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A few months ago the screenplay of “Dust” was published as a book. The publisher has
now undertaken to do the same with “Before the Rain.” Thus the screenplay written first comes
out second. To keep “Dust” company.

* kx *

In almost all interviews | gave for newspapers and tv in dozens of countries over the final
years of the last century I kept repeating that “Before the Rain” is not a documentary about
former Yugoslavia, nor about Macedonia, nor is it a documentary at all. I would say: “You can
see this from the aesthetic approach: it’s shot like a fairytale; look at the camera work, or the
editing, or the music. I am using actors. It’s scripted, for Heaven’s sake.” Who got it - got it.

* X *

A few things from the foreword to “Dust” apply to this book. That’s why I copy them here:

* kx *

Reading a screenplay is a bit like reading an architectural blueprint. There is an awful lot of
technical stuff and a lot of things you have to imagine. Screenplays are not written for literary
readings. They are technical blueprints for future films.

* kx *

Often times during filming the director will change something. The screenplay is only a
sketch, not the Holy Book. So, after the shoot, you almost always end up with a film different
from the screenplay you started with. Sometimes very different, sometimes not so different,
sometimes not different at all. Seldom not different at all.

During the filming, as these changes take place, the continuity person meticulously notes
the changes. Later, they go back to the screenplay and apply these changes to the script.
Retroactively. In the end, of course, that screenplay is not the same as the initial screenplay from
before the filming.

When you buy a published screenplay, in your hands you hold an exact description of that
which already exists in the film itself, the words which the characters have spoken, and the
images which the camera has shown. You don’t hold the sketch after which they all started
working many months ago.

* * *

The screenplay contained in this book is a real screenplay. In other words, this script has
not been polished after the finished film. In your hands you hold that draft after which we started
making the film.

(The idea for “Before the Rain” was begot in the second half of 1991. The five pages
Simon Perry of British Screen decided to support in 1992 became a screenplay in January 1993.
It took them only two weeks to grow from five pages to a hundred-plus. We shot the same year,
and finished the film in 1994. This is the final draft, the one after which we started shooting, a



draft very similar to the first draft.) During the shoot and the edit | felt some things should be
changed, so | changed them. The screenplay is not a Holy Book, is it?

You won’t see those changes here. This screenplay’s frozen in the state it was in before
filming began (like a photo revealing all faults and virtues of the moment it was taken, not of
today).

However, you will see a few scenes which were in the screenplay, which we even shot, but
scenes which | later decided not to have in the film.

Anyway, | felt that changing the screenplay after a finished film is like going back to your
old high school ten years later to improve on your grades. It just doesn’t fly...

M.M.
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It is the time just before rain, the time
when the flies bite like kamikaze, when
the birds fly low and the sky hangs
overhead black, heavy and expectant,
when all the colors are washed in gray,
subdued and intense, yet punched through
by radiant hues.

It’s about to burst.

A heavy sense of expectation, of lowering,
of time just before something large
overwhelms the picture, the frame, the
rhythm, the colors, the light, the music and
the characters.

Still, the story moves fast, faster than
words.



PART ONE

FADE IN:

EXT. SKY - DAY

Clouds.
START OPENING TITLES:
A QUOTE OVER THE CLOUDS, DOUBLE EXPOSURE:

“With a Shriek Birds Flee Across the Black Sky, People Are Silent, My Blood Aches from
Waiting.

Mesa Selimovic”

EXT. LAKE - MONASTERY - GARDEN - DAY - CLOSE

on two rough hands as they pick juicy, ripe tomatoes.

THE FILM CREDITS START IN DOUBLE EXPOSURE OVER
the hands picking tomatoes.

The tomatoes are ripe and fall off effortlessly at the gentlest touch. A tiny twig breaks. The two
hands find a small stick and use it to prop the twig and help the plant heal.

The hands then continue picking tomatoes and putting them on the ground, in the dry dust.
END OF OPENING TITLES.

NEW TITLE READS:

“WORDS”

CYRIL, a young monk, barely out of his teens, is the one picking tomatoes in the monastery
garden.

He slaps himself on the neck, killing a fly.

10



EXT. OHRID - MOUNTAIN - MONASTERY - DAY

MARKO, an old monk climbs down the steep mountainside strewn with barren rocks.

The white monastery is nestled amongst harsh rocks.

EXT. OHRID - MONASTERY - GARDEN - DAY

Cyril is putting down the tomatoes in the dust when Marko approaches him. Marko’s face is kind

and rough like a shoe sole.

MARKO
It’s going to rain. The flies are biting.
(pauses, points at
the mountains)
It’s raining over there.

Cyril looks up at Marko.

MARKO (cont’d)
It’s time to go.

Cyril gets up, rubs his hands to scrub off the dust.
Marko offers help.

MARKO (cont’d)
Cyril — take the other one.

Cyril and Marko take the tomato-filled bags and head for the church.

EXT. MOUNTAIN PATH - DAY

Marko and Cyril walk down the snake-like path.
It THUNDERS (0.5.).
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The sound of monks singing a LITURGY (v.0.).

MARKO
(looks up at the sky)
Gives me a jolt whenever it thunders.
Makes me think they ‘ve started
shooting here too.

EXT. MOUNTAIN - OLD WALL - DAY

The two monks walk along the narrow path. They pass a wild rose bush.

MARKO
What’s the name of this rose?

The two monks walk near a group of children playing in the dust against the cracked monastery
wall. Wide vista behind.

The kids have caught a few wasps and put them on top of an ant hill. Hundreds of ants are
tearing into the crippled wasps. As the ants rip them apart, the wasps squirm in agony.

The children light a match and set them all on fire: the ants and the wasps. Flames engulf all. The
kids laugh merrily.

One of the children pulls out a few bullets, plays with them and devilishly throws them into the

fire. The bullets explode in the fire, rip through the air and zip over the children’s heads. The
kids dive to the ground, laughing with their faces in the dust.

MARKO (cont’d)
(hiding from
the bullets)
Heaven help us.

EXT. LAKE - SMALL CHURCH - SUNSET - ESTABLISHING

Marko and Cyril appear around the rocks.
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A wide vista unveils in front of Marko and Cyril: a little old red-brick church is perched up on
the edge of a cliff. A placid lake stretches out underneath the little church. The blue Albanian
mountains loom behind the lake.

MARKO
| wanted to take a vow of silence,
just like you did, Cyril.
(points with a wide
sweep of his hand)
But, this heavenly beauty I had
to share with words.

Cyril smiles naively, but with pride.

INSERT - EXT. LAKE - SUNSET - HIGH ANGLE

Two fishermen in a rowboat wave to Marko and Cyril. The lake is blue, crystal clear.

BACK TO SCENE

Marko waves back merrily.

INT./EXT. CHURCH - EVENING

A dozen monks at an evening mass.

Eastern Orthodox liturgy chants CONTINUE from the previous scenes, THIS TIME ON
CAMERA.

Quiet. Peaceful. Soulful.

The golden candlelight shimmers over the weary faces of the centuries-old saints, while shadows
dance over their wings.

FATHER DAMJAN, the proud abbot sings the mass liturgy.
The hushed sound echoes in the little church and over the serene faces of the monks. Marko,

Cyril, KUZMAN, TRIFUN... peasant faces. Behind them, the windows look down at the lake. In
the windows little children appear, peeking inside and laughing with curiosity.
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EXT. CHURCH - EVENING

The children giggle, peeking in.

Summer night. CRICKETS.

EXT. LAKE - ESTABLISHING - NIGHT

The big moon hovers over the serene lake.

EXT. MOUNTAIN - NIGHT

A dozen monks returning to the monastery.
They’re walking on the mountain ridge, their silhouettes drawn small against the night sky.
Endless summer night.

EXT. MOUNTAIN PATH - NIGHT

The monks climb the steep hill.
Fireflies.
NIGHTINGALE (o.s.).

EXT. MONASTERY - NIGHT

The monks approach the monastery.

EXT. MONASTERY YARD - NIGHT

The monks Kuzman and Trifun are handing out food to a dozen refugees: old women with small
children, amputees, exhausted old men... They all have difficulties under the heavy weather.
Some fan themselves.

Marko and Cyril walk by.
Marko wipes off the sweat from his neck.
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MARKO
(to Cyril)
Poor people. God be with them.
Just pray it doesn’t come here.

INT. MONASTERY - CHARDAK PORCH - NIGHT

Cyril silently bids Marko good-night, then climbs the ladder to his attic cell.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril enters his cell. It’s modest, has the feel of space not quite tamed yet: the crooked beams
are still exposed, and pigeons seem to hide under the roof-tile, making quiet guttural SOUNDS.
A vigil light burns in front of a small framed icon inside a tiny alcove.

Cyril takes off his habit, switches off the light and sits down on the bed. The moonlight
illuminates him through the window. He crosses himself and lies down.

Suddenly, he jumps up as if burned.
Swings around.

Someone’s messy hair is staring at him from his own bed. She is young, younger even then
Cyril, barely fifteen or sixteen. ZAMIRA. Fear is carved in her face. Her forehead is scratched.
The beautiful big eyes plead wide open.

She nervously touches the scratch on her forehead, then licks her fingers. Like a cat.

Cyril crosses himself and reaches for the light switch. Zamira leaps up and grabs him by the
hand.

He shivers from her touch.

She puts her finger in front of her mouth, giving him a sign to be silent, feverishly trying to warn
him not to talk, not to turn her in.

Cyril turns on the light. The girl covers her face.

Now that he can see her in the light, Cyril observes voraciously. She slowly reveals her face.
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She is scared, like a kid caught on the run, sticky apricot juice hardening around her mouth.
Beautiful big eyes. Bare feet. She is shaking with fear and cold. Almost a child, yet with full
breasts...

She is pretty.

A smile steals across Cyril’s face. Then, the smile starts to mix with anxiety.

She addresses him in ALBANIAN - she only speaks Albanian.

ZAMIRA
Please.

Cyril stares at her in wonder, not understanding her language.

ZAMIRA (cont’d)
Don’t turn me in.

He wrinkles his forehead.
ZAMIRA (cont’d)
You don’t understand Albanian?
He is looking at her, no sign of acceptance.
ZAMIRA (cont’d)
Albanian... My name is Zamira.
Then, unexpectedly, he loosens up his stiff shoulders and relaxes.
Zamira responds by relaxing herself. She picks up her red scarf, wraps herself in the rough
blanket, gets up from the bed and lies down on the wooden floor in the corner, all the way under
the slanted roof beams. The pigeons make guttural SOUNDS (0.s.) as if greeting her.
She is ready to sleep. She looks at him matter-of-factly, then rolls over.

Cyril still stares at her, confused.
Her foot sticks out from underneath the blanket.

INSERT - CYRIL’S P.O.V. - CLOSE
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on her bare foot.

BACK TO SCENE

Cyril’s eyes are open in hushed passion, and his mouth is a little agape. He swallows visibly, an
apple rolling down his throat.

She notices this and covers her foot.

He feels stupid for having stared at her foot with lust.
Turns on his heels and exits.

INT. MONASTERY - CHARDAK PORCH - NIGHT

Cyril comes out of his cell and climbs down the ladder, crosses over to the room next door.
Firmly raises his hand to knock on Marko’s door. Before he knocks, he turns around, looks in the
direction of his room. Zamira is standing at the bottom of the ladder, her face veiled with fear,
her body wrung with expectation. She is tight like a bow, ready to bolt for the other end of the
hallway chardak if Cyril knocks on Marko’s door.

Cyril’s fist hovers in the air, an inch from Marko’s door. His hand lingers there for a few
seconds, a whole minute, he doesn’t know what to do, she is standing there, half-ready to leave.
When Cyril looks at the girl, she manages a friendly smile. He is wrenched by a dilemma, still
devouring her passionately with his eyes.

Unexpectedly, light falls on Cyril - Marko’s door opens, and Marko appears. Both Marko and
Cyril jolt back, startled. Marko lets out a loud sigh. They stare at each other face to face.

MARKO
Cyril! What are you doing here,
you little brat?

Cyril spins towards his room with fear.
The girl is gone.
Cyril is now baffled.

MARKO (cont’d)
What do you need?
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Cyril pulls himself together, points towards the bathroom.

MARKO (cont’d)
Midnight stroll, hey? Hurry up,
| must go pee, too.

Marko laughs and lets Cyril go first.

INT. SUBJECTIVE CAMERA - THROUGH THE CHARDAK
WINDOW - MONASTERY - CHARDAK PORCH - NIGHT

Marko and Cyril walk away.

INT. MONASTERY - BATHROOM - NIGHT

Cyril stands over the toilet.

He can’t pee. He is too excited.

KNOCKING (0.s.) on the door. Marko is pacing just outside the bathroom. His silhouette

marches back and forth, cutting off the light that sneaks into the bathroom through the cracks in
the old door.

MARKO (0.S.)
C’mon, I don’t have all night.

Cyril tries hard to pee.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril returns to his small room. As he opens the door, his long shadow and the hallway light fall
on Zamira. She is sleeping in the corner, curled up under the blanket.

The room light is now off - she has turned it off. He switches it on.

He looks at her for a few moments, then walks out.
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As soon as he is gone, she sits up on the floor, looks after him.

EXT. MONASTERY - GARDEN - NIGHT

Cyril picks tomatoes in the moonlight. He keeps turning and looking around, making sure no one
sees him.

INT. MONASTERY - CHARDAK PORCH - NIGHT

Cyril walks swiftly through the chardak hallway. He carries tomatoes in his hands.

His steps ECHO in the monastery.

He stops by Marko’s door, listens at the door, making sure no one’s heard him. Drops the
tomatoes and they roll on the floor. He picks them up, still looking around in fear.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril places the tomatoes next to Zamira, who’s already asleep on the floor.

He turns off the light, crosses himself and goes to bed.
Cyril rolls over to the other side. He looks at the wall with his eyes wide open. Passion.

On the floor, Zamira turns around, sees the tomatoes, looks at Cyril’s back, then hungrily leaps at
them. Juice runs down her chin and oozes down her hands and arms. In a few seconds, she eats
all the tomatoes.

She wipes off her mouth, covers herself and rolls over to the other side.

Cyril, in his bed, looks at the wall with his eyes wide open.

She also lies with her eyes wide open, looking the other way. They are both silent, pretending
they are asleep - their eyes wide open and looking in opposite directions.

SOUNDS of pigeons (0.S.).

EXT. LAKE - SMALL CHURCH - SUNRISE
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The sun slowly rises behind the lake, casting warm rays over it, melting the dew.
Roosters.
Church SINGING (o0.s.).

Clouds move slowly across the sky.

EXT. ALEKSANDAR'’S VILLAGE - MORNING

Old houses nestled on the mountain-side. Bells TOLL.

EXT. CEMETERY - MORNING

A funeral.

Two coffins, side by side. Men put the lids on.

Women in black weep.

An Orthodox priest sings the eulogy.

Relatives and friends have gathered around the fresh graves, proud in their grief.

An older woman in black, AUNT CVETA, cries for her dead son in short, painful fits.
The wife of the deceased, NEDA, shakes in pain.
ZDRAVE, a lanky peasant man, wails loudly.

MITRE, a farmer with an angular, almost Cubist face and heavy moustache stands aside. An
automatic rifle slung over his shoulder. He is holding a little pig-tailed girl by the hand.

A woman in her thirties stands near the villagers. Her Western clothes and blonde hair
distinguish her from the peasants in kerchiefs and rubber boots. She takes off her dark glasses.

Her name is ANNE, and she is English.
Anne sways a little, lightheaded with anguish and sorrow. She feebly raises her hand to her face

and sits down.

ANNE
Oh, God, please...
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A ten-year-old boy peeks from behind a stone cross and takes pictures with an expensive camera.
Cyril appears on the hill above the cemetery. He runs towards the church, doesn’t even notice the
funeral below. Harsh, jagged mountains loom behind him.

EXT. LAKE - MORNING

Cyril runs by.

The lake glistens behind him. He dissolves into the light.

EXT. LAKE - SMALL CHURCH - MORNING

Cyril runs into the church.

Three silhouettes: Mitre, STOJAN and TRAJCE appear on the hill above the church.

EXT./INT. CHURCH - MORNING

Cyril’s face shows up in the window. He is breathing heavily.

Inside: morning mass.

Father Damjan sings the liturgy.

CLOSEUPS of the monks. Pensive faces.

Frescos.

Cyril enters the church, loaded with shame and guilt.
Father Damjan gives him a reproachful glance, but does not interrupt the mass.

Cyril hastily joins in.
The mass goes on.

Suddenly, KNOCKING on the church gates (0.5.).

Kuzman, Cyril and Trifun instinctively glance at the door. Father Damjan ignores the knocking,
as if it never happened. He proudly continues singing.

The door opens, light bursts into the church. A silhouette stands in the door, bathed in stark
whiteness.

It’s Mitre, the peasant with angular face and heavy moustache from the funeral. He stands at the
door, menacing, a Kalashnikov machine-gun in his hands.

Father Damjan goes on with the mass as if Mitre does not exist.
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Two younger men with machine-guns show up behind Mitre. Stojan and Trajce. Their imitation
of Mitre’s macho posture is goofy, but the enthusiasm they display when tightly clutching their
machine-guns is chilling.

The three are waiting, as the mass continues. Sweat trickles down their faces and necks. The
youngsters are not sure what to do, but Mitre doesn’t want to interrupt. On the other hand, it’s
obvious that he won’t leave until he gets what he came for.

The three are dressed in simple peasant clothes, dirty shirts, rubber shoes and boots, wool socks
and short fur coats. Stojan wears silver Nike shoes, Trajce has a brand new pair of Ray-Ban
sunglasses, complete with a price tag. On top of it, they all have new Kalashnikov and Uzi
machine-guns.

Cyril looks back and forth - at the three, then at Father Damjan, who’s calmly doing his job.
Strange serenity overtakes Cyril at the hands of his abbot. A new smile crawls over the old fear
on his face.

The mass ends. Father Damjan walks over to the newcomers. They are waiting at the door, still
bathed in the morning light. Father Damjan comes to them, yet remains in the relative darkness
of the church.

FATHER DAMJAN
Welcome.

MITRE
Thank you, Father.

Mitre crosses himself. Stojan and Trajce follow suit. Trajce kisses Father Damjan’s hand.

FATHER DAMJAN
What good brings you here,
Mitre?

MITRE
Father, we’re looking for an
Albanian girl. She killed
our brother.

FATHER DAMJAN
God rest his soul.
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MITRE
The children told us she’s
hiding in the monastery.

FATHER DAMJAN
There is no girl in my monastery.

MITRE
We’ll search it. We’ll find her.

FATHER DAMJAN

No.

MITRE
We have to. An eye for an eye.
Bad blood.

FATHER DAMJAN
Turn the other cheek.

MITRE
We did. Enough already.

STOJAN
We suffered five centuries.

FATHER DAMJAN

She’s not with us. The only Moslems
we have are refugees from Bosnia. We are
all the same before God.

MITRE
We don’t need them.

TRAJCE

Father, you’re one of us.
Give us the Albanian.
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Trajce is caressing the barrel of his Kalashnikov.

Father Damjan looks at Trajce’s green grin, then turns slowly to the monks. He scrutinizes them
with a strict gaze, then addresses Mitre.

FATHER DAMJAN
Step out.

Mitre nods. The three walk out of the church.
Father Damjan walks back to the altar, turns to the monks. Dead silence.

FATHER DAMIJAN (cont’d)
(to the monks, sternly)
Has anyone seen her?

Silence.

MARKO
No, Father.

FATHER DAMJAN
We’ll hide her if must be, but
I want to know if she’s with us.

The monks MURMUR, deny AD LIB.
Only Cyril doesn’t say anything, nor does he shake his head.

FATHER DAMIJAN (cont’d)
No one?

TRIFUN

We would’ve told you right
away, Father.

The camera PANS across the monks’ faces.
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FATHER DAMJAN
Cyril?

All heads turn to Cyril.
He does not move.

FATHER DAMJAN (cont’d)
Have you seen a girl in
the monastery?

Cyril scans of the monks faces.
CYRIL’S P.O.V. - THE MONKS
They are staring at him: Marko, Trifun, Kuzman...

Still air.

BACK TO SCENE

Cyril looks outside.

INSERT - CYRIL’S P.O.V. THROUGH THE CHURCH WINDOW - DAY - TRAIJCE

Trajce is peeking in. Still a child, he is caressing the Kalashnikov in his hands and sneering like

an idiot.

BACK TO SCENE

Cyril turns back, bites his lip and shakes his head.

FATHER DAMJAN
So, she’s not with us.
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Cyril closes his eyes.

EXT. MONASTERY - YARD - DAY

The door swings open with a bang.
Trajce’s foot bursts in. His machine gun follows, then his head. His buddies and the monks are
one step behind.

FATHER DAMJAN
(to Mitre)
Sacrilege!

MITRE
Sorry, Father.

TRAJCE
Might is right.

STOJAN
We won’t do anything to you,
Father. But, when we find her,
she’ll curse her mother’s milk.

Kuzman crosses himself.

MITRE
(to Stojan)
Watch your damn mouth.

INT. MONASTERY BATHROOM - DAY

Trajce, Stojan, Father Damjan and Marko invade the five-by-five bathroom. They squeeze very
tight to fit in.

Trajce and Stojan look around the crammed room, their noses in each other’s faces. Nothing to
discover. Stojan looks down the toilet. Father Damjan is indignant.
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MARKO
Should I wait for you outside?

Trajce lifts up a roll of toilet paper with the barrel of his machine-gun and dangles it until it starts
unrolling, laughs.

INT. MARKO’S CELL - DAY

They march in, their machine-guns up, start searching, look under the bed, in the cupboards, in
the corners.
Can’t find anything.

STOJAN
An eye for an eye...
Albanian whore.

They look up at the ceiling beams.

TRAJCE
We’ll find her, even if she
hides in America.

Stojan glances out the window. Trajce is next to him, follows suit.

INSERT - TRAJCE’S P.O.V. - THROUGH MARKO’S WINDOW -
- YARD - DAY - CAT

The cat is stretched on the monastery roof-tiles, napping softly in the sun.

BACK TO SCENE

Trajce raises his machine-gun.
Cyril jJumps to stop him. Trajce pushes him viciously.
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TRAJCE
(to Cyril)
What’s wrong with you, stupid?

STOJAN
(crowds Cyril’s face)
Where’s the Albanian? You’re
hiding a Moslem in God’s house...
(pauses)
Talk!

FATHER DAMJAN
Cyril hasn’t spoken a word in
over two years. He took a vow

of silence.

TRAJCE
Mute, huh? You deaf, too?

Trajce picks up his machine gun and fires, emptying the whole load out the window.

INSERT - TRAJCE’S P.O.V. - THROUGH MARKO’S WINDOW -

- YARD - DAY - CAT

Pieces of roof-tile recoil in the air.

Bullets strike the cat. With a harrowing squeal, it bounces up in the air and falls back on the roof,

bloody and torn to pieces.

BACK TO SCENE

Trajce grins like an idiot.

TRAICE
This is how we’ll fix the
Moslem, too.
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(to Mitre)
Right, uncle?

Cyril covers his face with his hands.
Dashes out of the cell.

INT. MONASTERY BATHROOM - DAY

Cyril runs into the bathroom, leans over the toilet and starts to vomit.

He is throwing up loudly.

INT. MONASTERY - CHARDAK PORCH - DAY

Cyril comes out of the bathroom - pale and frail - in time to see the peasants walking out of
Marko’s cell. They give him a dirty look.

As they proceed towards Cyril’s cell in the attic, he notices Zamira’s scarf on the floor. Fear
takes over Cyril. Trajce turns around and glances at him. Cyril kicks the scarf behind a bucket.
Trajce grins at Cyril and approaches. Cyril is terrified. Trajce bends over, much to Cyril’s horror.
Trajce picks up a tomato from the floor near the bucket, smiles viciously and takes a bite, then
walks into Cyril’s room.

Cyril is sweating.

Marko and Father Damjan look at him, then turn around.
They climb the ladder to Cyril’s cell.

Cyril waits in fear. He trembles and hesitates: should he follow them? He knows the peasants
will find Zamira in his cell.

He decides to wait in the hallway.

Long trepidation.
SOUNDS OF searching come from inside (0.s.).

The peasants and Father Damjan climb down the ladder, exit Cyril’s cell, walk down the
hallway, enter the next cell.

They didn’t find her.

Cyril runs into his cell.
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INT. ATTIC - CYRIL’S CELL - DAY

Cyril stands at the door, tormented. He looks around feverishly.
The room is a mess.

TRAJCE (O.S.))
She’ll be sorry when we find her...

Cyril smiles briefly, but then disappointment runs across his face - she’s gone - and he starts
searching the cell himself: he looks under the beams, under the bed, in the cabinets...

She really is gone.

He scratches his face nervously, standing in the middle of the room.

He checks under his bed again.
She is not there.

Cyril, disappointed, looks at the ceiling and sighs.

EXT. MONASTERY WALL - NIGHT

Trajce and Stojan smoke against the wall. Further down, a dozen peasants - all of them armed -
hang out.

Trajce and Stojan are surrounded by children who are nosily scrutinizing their guns. Trajce lets

them play for a while, then suddenly grabs his machine-gun, points it at the children, and starts
making silly noises, loudly pretending he is shooting at them.

TRAJCE
Rat-ta-ta-ta-ta-tatatatatat!

The children run away, much to Trajce’s delight. He now stops, lowers the machine gun and
offers it to the kids again.

The children slowly come back, a little frightened, yet aware he is only playing with them. The
bravest kid approaches and touches the butt cautiously.
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The kid’s GRANDMOTHER shows up.

GRANDMOTHER
Krste! Come here, damn you.

She gives Trajce a reproaching glance, snatches her grandson by the hand and drags him home.

Trajce laughs like crazy.

INSERT - SUBJECTIVE CAMERA - THROUGH CYRIL’S WINDOW - MONASTERY

WALL - NIGHT

Trajce laughs like crazy.
He looks down the barrel of his gun.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril is observing the scene at the wall outside his window. The mountains loom large in the

background.

Once again he checks under the beams, under his bed, in the cabinets. She is still gone.

He takes off the habit, getting ready to go to sleep. Crosses himself.
Gets up and exits.

INT. MONASTERY - CHARDAK PORCH - MARKO’S CELL - NIGHT

Cyril hesitates for a second, then knocks on Marko’s door.
Marko opens.

MARKO
Cyril... What’s going on?

Cyril sees Father Damjan IN THE BACKGROUND, seated on Marko’s bed.
Cyril shakes his head and walks away.
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INT. ATTIC - CYRIL’S CELL - NIGHT

THE CAMERA starts with the moon, as seen through the window, then TILTS DOWN to Cyril,

who’s asleep on his bed.

He is shaking with fever, sweating, turning and tossing fiercely and - talking in his sleep.

CYRIL
(talking in his dream)
“Yea, though I walk through the
valley of the shadow of death,
| will fear no evil; for Thou
art with me...”

He wakes up, opens his eyes. He looks in front of himself peacefully.

Zamira is standing above him.
He sits up, propping himself up on his elbows.

They look at each other in silence.

Cyril closes his eyes, rubs them.

When he opens them again, she is gone.
It was all just a dream.

He is disappointed.

A dream.

He goes back to sleep.

He stares at the ceiling. Closes his eyes.

He opens his eyes all of a sudden. Wakes up.
He rises again.

Zamira is standing in front of him - for real.
He wants to make sure it’s not a dream again.

He offers his hand.
Zamira accepts it.
She smiles at him.
Cyril smiles back.
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She comes to him, kneels down and touches him on the chest.
His body shakes in a lustful fit.

She steps back.

She has left a pomegranate on his chest.

A little embarrassed, she turns around and lies down in the corner, under the beams. Her scarf is
awaiting her there. The pigeons make subdued SOUNDS.

He starts eating the pomegranate, the red juice running down his chin, as he tries to contain it. He
quickly finishes the pomegranate.

They are lying down, he in the bed, she in the corner, and looking at each other in silence.

INT. ATTIC - CYRIL’S CELL - MORNING

The door opens with a loud bang.

Cyril and Zamira open their eyes, jJump up, startled. Rude awakening.

Father Damjan and Marko are standing at the door.

Cyril sits up sleepily.

Zamira curls up in her corner on the floor, covers herself with the blanket up to her eyes, like a
little scared ball, like a child in her corner.

Father Damjan looks at them with reproach. He doesn’t say a word.

Marko rolls his eyes behind Father Damjan.

FATHER DAMJAN
Deny thy father, and refuse
thy name.

INT. ATTIC - CYRIL’S CELL - DAY - LATER - CLOSE

on Cyril’s hands as they are packing his modest possessions into a big, angular brown suitcase.

WIDER: Cyril is packing to leave. All his possessions fit into the brown suitcase and a couple of
plastic shopping bags. He closes the suitcase, but the little lock doesn’t work, so he ties a rope
around the suitcase.

A large tear rolls down his cheek, but a mild smile dances on his lips.

After he has packed his things, he takes them in his hands as if he is about to leave, lifts them up
a touch to evaluate their weight, then sits down on the bed.
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He starts to cry.

He looks out the window.

INSERT - CYRIL’S P.O.V. THROUGH HIS WINDOW - DAY

The sun is high up over the horizon.
Zamira is standing at a window.
Father Damjan takes her away.

Outside the wall, Mitre, Stojan and Trajce are talking.

BACK TO SCENE

Cyril is sitting on the bed. Waiting.

INSERT - CYRIL’S P.O.V. THROUGH HIS WINDOW - NIGHT

The moon has risen behind the mountains.

INT. ATTIC - CYRIL’S CELL - NIGHT

Cyril gets up, wipes his nose, takes off the habit, folds it carefully, puts it slowly on the bed and
leaves the room without turning back.

EXT. MONASTERY YARD - NIGHT

Cyril shows up with his suitcase and the shopping bags in his hands. It thunders. He looks up,
extending his hand and turning the palm upwards to check if it’s raining.
He is smiling.

Moonlight and a feeble light bulb.
The monks have gathered under the awning. The old cobblestone is reflecting the light.

They are looking at him in silence.
Cyril comes to them, offers his hand.
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Silence.
Marko approaches first, shakes hands with Cyril, then bear-hugs him warmly. Marko pats Cyril
on the back.
After they part, Marko secretly wipes his eyes and nose.
Cyril silently says farewell to the other monks.
One by one, they all offer their hands and hug Cyril.
The procession ends quickly.
Father Damjan is the last one.
His face is stern.
Cyril approaches him.
Father Damjan turns around and goes up the stairs without a goodbye.
Silence.
He returns down the stairs a moment later, leading Zamira.
Cyril looks at her. The two youngsters exchange barely detectable smiles. Father Damjan
smacks Cyril across the face.
FATHER DAMJAN

Good luck to both of you.

He hugs Cyril, then Zamira, kisses them on the foreheads.

Marko wipes off tears. Getting sentimental, he spontaneously hugs Kuzman. Kuzman gives him
a puzzled look.

FATHER DAMIJAN (cont’d)
And God help you both.
CYRIL
Thank you, father.
EXT. MONASTERY GATE - NIGHT

Cyril and Zamira walk out through the creaky old gate. First Cyril looks left and right, scouting,
then both quietly exit into the black night.
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EXT. MONASTERY WALL - NIGHT

Trajce is sleeping against the wall. He has hugged the machine-gun, his cheek against the cold
barrel, and snores loudly. The black metal is SHARP, IN FOCUS, his white face is SOFT. The
gun and the man together look like some strange animal.

Cyril and Zamira notice him and stop.
Cyril puts a finger at his lips, giving her a sign to be silent, then laughs silently at the irony of the
gesture.

They quietly cross over.
A dry branch cracks under their feet. They stop. They look at Trajce.
He stirs in his sleep, waves his hand, chasing away an imaginary fly.

Cyril and Zamira wait a few moments, frozen in place, then quietly continue down the hill.

EXT. LAKE - SMALL CHURCH - NIGHT

The VISTA OPENS up. The silhouettes of Cyril and Zamira show against the night landscape.
The lake sleeps underneath the modest little church settled high up on the cliff.

Cyril and Zamira start to descend the steep cliff. Their advance down the narrow path is
painfully slow.

Cyril offers Zamira his hand. She accepts it. He shivers from her touch. He looks down at his
crotch. She follows his glance and discovers a bulge in his pants. She smiles. He is embarrassed.

A stone rolls down. They freeze.
The stone falls in the lake. Concentric circles form in the water and spread in the still of the
night.

Silence.
They wait, then continue.
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EXT. LAKE - SHORE - NIGHT

Cyril and Zamira walk briskly and quietly on the lake shore. Their steps creak on the white
pebbles.

The full moon illuminates the couple, casting long shadows over the bank.

The water is quiet, small waves.

The two reach a small wooden dugout boat. Cyril grabs it, struggles to turn it over and to push it

into the lake. Zamira comes to his aid, and the two manage to push it into the lake.
They sail away.

EXT. LAKE - NIGHT
Cyril and Zamira are rowing in the lake, under the full moon. He is panting with effort. No

romance.

A few clouds. Lightning and thunder.

EXT. ROCKY HILLSIDE - NIGHT

Cyril and Zamira come around a rock.

She is exhausted.
They stop.

Out of danger.

Lightning illuminates them quickly, then it thunders again. Cyril extends his hand, checks for
rain.

They look at each other quietly.

CYRIL
We’ll go to my brother in
Skopje. He’ll help us.

ZAMIRA
(in Albanian)
I don’t understand.
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CYRIL
Then we’ll go to my uncle in London.
He is a famous photographer there.
No one will find you. No one.
(pauses)
You don’t understand me, do you?

She pulls out a piece of bread and offers Cyril. He takes a piece. She starts eating hungrily. He
follows suit.

Crumbs fall on his chin. She cleans them up for him. He shivers. She smiles. He embraces her.
She accepts him, trembling with emotion.

CYRIL
I’1l protect you.

They hold each other in their arms for a few long moments.

The world is theirs.

Suddenly, a hairy hand reaches for Zamira, grabs her by the shoulder and brutally pulls her out
of Cyril’s embrace.

They are startled.

Unexpectedly, the couple has found themselves surrounded by a dozen men from Zamira’s
family. Her grandfather ZEKIR leads them. Her relatives ALIA and SEFER are by his side, kids

in their late teens, clutching their machine-guns with reverence and lust.

The group is frightening - austere and stern, guns and machine-guns in their hands, fur coats and
rain-coats over their shoulders.

In their belligerence they look exactly like Mitre and his posse. The only difference between the
two groups is the white caps Zekir and his dozen wear on their heads.

They carry powerful flash-lights, the beams darting around and across Zamira and Cyril.
Long shadows.
Zamira smiles, happy to see her family.

ZAMIRA
Grandpa...

She steps towards him.
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Zekir slaps her across the face.
She simply flies off from the power of the blow and falls on the ground.

CYRIL
No!

He leaps to help Zamira, but Alia hits him with the butt of his rifle. Cyril wobbles, but Sefer hits
him in the groin and Cyril falls down curling up on the ground in agony.

Uncontrolled anger boils in Alia’s eyes. His eyes have narrowed down to two little slits.

Zekir observes quietly. His white moustache hangs down solemnly.

Zamira gets up from the ground. Blood is coming out of her nose.

They are TALKING IN ALBANIAN.

ZEKIR
Where were you yesterday?

ZAMIRA
Grandpa...

ZEKIR
Answer when I’m talking to you,
you slut! Did you go to the Christian
sheep fold again?

ZAMIRA
Grandpa... I didn’t mean to...

He slaps her.

ZEKIR
What did I tell you last time?
(points at Cyril)
What is he to you?
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ZAMIRA
Grandpa...

Zekir points at Cyril, who is curled up on the ground in pain.

ZEKIR
Who is he?

ZAMIRA

Grandpa, he saved me from their

men. He hid me.
Zekir gives Zamira another powerful blow.
Alia observes with anguish.
Cyril is still twisting on the ground, the gang’s legs and their rifle butts surrounding him. He tries
to get up and help her, but Alia viciously steps on his hand. Alia leans the barrel of his gun
against Cyril’s temple. He looks up at Zamira.

Zamira staggers.

She is OUT OF FOCUS, while the sharp mountain peaks IN THE BACKGROUND are IN
FOCUS.

Zekir hits her again.

INSERT - CHILDREN

Several kids are observing the scene from a distance.

BACK TO SCENE

Zekir hits Zamira.
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ZEKIR
Whore!
(hits her again)
You dishonored me! Look
what you are doing!

ZAMIRA
Grandpa!

Zekir raises his hand to slap her again. Stops. Lowers his hand.
Zamira’s face has turned into a bloody pulp. Blood comes out of her brow ridge and her nose,

her cheeks cut, her hair sticky with mud and blood, her eye injured. She is on the ground. Her
family casts their long shadows across her body and face.

INSERT - ZEKIR’S HAND - CLOSE-UP

Zekir’s hand hangs by his hip, exhausted. Blood is dripping down from it.

BACK TO SCENE

Zekir instinctively raises his hand, massages it. He looks at it, then takes the ring from the other
hand and puts it on the one he has been hitting Zamira with.

ZEKIR
You ruined my name!
(pauses)
Did you Kill the shepherd? What
were you doing with him? And now
this one here. Where will it end?

ZAMIRA
No, grandpa! He saved me,
he’s good.

Zekir hits her strongly and unexpectedly. He raises his hand again, but stops.
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ZEKIR
Shame!
(pauses)
He is good, huh?

ZAMIRA
He loves me.

Zekir laughs, turns to Cyril.

ZEKIR
You love her, huh?

Cyril stares at him silently, doesn’t understand a word.

CYRIL
I don’t understand.

ZEKIR
(to Alia)
Let him go.

Alia stares blankly at Zekir.

ZEKIR (cont’d)
(threatening)
Let him go!

Alia makes way for Cyril.

ZEKIR (cont’d)
(to Cyril)
Run!
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Cyril doesn’t know what’s going on.

CYRIL
I don’t understand.

Zekir gestures with his hands and machine-gun.
Cyril finally understands and slowly gets up.

Zekir shows him again to run.
Cyril glances at Zamira.
She watches him with trepidation.

ZEKIR
(raises his
machine-gun)
While you can.

Cyril turns around to leave, but turns back again, looks at Zekir and Zamira.
He is confused, scared.

Cyril and Zamira look each other in the eye.
Silently.
The moment is long.

Alia raises his machine-gun.
Cyril looks at the machine-gun.
Turns around.

Slowly starts off.

Cyril is walking away, but he turns around to look at Zamira with fear. He avoids her gaze, then
turns forward again and quickens his step.

Zekir’s posse make way for him.
Cyril starts to run.

ZEKIR (cont’d)
(to Zamira)
He loves you, huh?
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ZAMIRA
Noo0000!

Cyril freezes in his tracks. He turns around.
Zamira wrestles herself away from Alia’s hands and runs towards him.

Alia glances at Sefer.

INSERT - ALIA’S P.O.V. - SEFER

Sefer looks at Zamira, then back at Alia.
There is taunting and reproach in his eyes. He sneers at Alia.

BACK TO SCENE

A machine-gun FIRES (0.s.).

The bullets hit Zamira in the back. The impact lifts her up, rocks her and tosses her forward. She
falls to the ground. Her face grinds into the dirt.

Alia lowers his smoking gun.

ALIA
Whore!

Cyril is standing, shocked silent.
He has a terrified expression on his face, like a confused man, a man lost in his life, frightened
and pained, in way over his head.

She is turning and tossing on the ground.

Cyril kneels next to her. Hugs her.
She opens her eyes with her last powers.

CYRIL
I’m sorry.
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She smiles, puts her finger at her lips, as if this has already become their secret love sign.

A shadow runs across her face.
She dies.
She lies dead next to Cyril.

Cyril looks up at Alia.

CYRIL (cont’d)
Butcher!

Alia looks at him silently.
A tear is rolling down Zekir’s cheek.

Alia raises his machine-gun to shoot Cyril.
Zekir slaps Alia.
The old man grabs Alia’s gun and tries to yank it away. Alia holds onto it with passion.

Zekir turns around to leave. The men follow him. Alia glances at Cyril, then he walks away, too.

The group leaves.
Their silhouettes walk out through the large gate. They exit the ancient fortress, slowly, simply,
without a word.

Cyril is standing above Zamira’s body, the tatty brown suitcase resting on the ground between
his and her feet.

It’s dark.

Cyril lights a match.

He is looking down at her.

The match goes out.

FADE OUT.
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PART TWO
FADE IN:
TITLE READS:
“FACES”
A SERIES OF SHOTS:
PHOTOGRAPHS:
A. A pleading child with a large “1” marked in ink on his forehead.

B. An old woman in a black kerchief, mourning, her face between two wooden crosses.

C. A bare-chested smiling man, the wrinkles on his face exaggerated by the smile. His torso is
riddled with tattoos, including a large portrait of Tito on his rib-cage.

D. A 15-year-old soldier in fatigue and beret, a cigarette-holder between his teeth.
E. The bodies of two three year-old children left on a stone slab in the local morgue.
F. A man pleading for his life.

G. An old farm woman sitting between an extinguished fire and a small portable radio, clutching
her face in her hands.

H. A younger, more modern woman clutching her face in her hands as she is telling of her and
her daughter’s rape.

I. A woman covered by black kerchief climbs up a mountain leading a mule loaded with two new
coffins.

J. A bearded man holding a severed head in his hand.

K. A proud mustached man in a shabby tux, playing his cello in front of buildings devastated by
many weeks of constant bombing.

A Mungo Jerry SONG plays (0.s.): “IN THE SUMMERTIME.”

46



INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne, the woman from the village funeral at the lake, a quiet 30-year-old assistant editor in a
London photo agency, sorts out a batch of photographs. She separates photographs and marks
contact sheets with a grease pencil.

She’s proper and calm. Yet, a current of anxiety and tension bubbles underneath the surface. An
aspiring, if somewhat emotionally fragile artist struggles to escape the body of a proper Oxford
historian.

Anne has added touches of funky wit to the slick office space, her agency environment obviously
tolerant of limited excursions in applied design and aesthetic discrimination.

A few collages incorporating her radio, pencil-holder, a couple of broken mirrors, a camera
aperture, dry flowers and cut-outs of faces suggest that Anne may be a fan of Joseph Cornell’s
boxes.

A Gary Larson cartoon is taped to her computer monitor.

The Mungo Jerry SONG is playing on her cassette-player.
She leans over a light-box. Clinical white glow illuminates her face from underneath. She puts

on white gloves. There is something sterile about the agency.
Her gaze drifts back to the face of the cellist in the photograph.

INSERT - ANNE’S P.O.V. - PHOTOGRAPH

The cellist’s face is haggard. His expression is intensely proud, as he is carried away by the tune
he is playing.

BACK TO SCENE

Anne holds the picture, when the CAMERA SLOWLY creeps away from her face, as if leaving
her in another world. She moves a bit, re-enters FRAME.

She changes the cassette, pops in a tape of a BACH CELLO SUITE.

A movement in her flowers gets her attention. It’s a wasp.

For a second, it looks as if Anne might be getting sick - she almost dozes off, but then she shakes
her head and straightens up.

The MUSIC somehow seems to fit the image of the rugged man. It could be that he was playing
the same tune when the picture was taken in his devastated city.
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INSERT - PHOTO OF THE CELLIST

The photo is lying on the desk, when a thick envelope lands on top of it with a THUD.

BACK TO SCENE

Anne looks up, startled.
IAN, a slightly sinister, cocky teenage runner with a blonde rasta hairdo, an assortment of
colorful tattoos and seriously pierced eyebrows has dropped the package on her desk.

IAN
Cheerio, luv.

ANNE
Ian, I wish you’d knock.

IAN
| wish, too.
(winks)
You sure about E?

ANNE
(in jest)
Tried it, hated it. ’'m an old hag.

Her phone BUZZES.

ANNE (cont’d)
(into the headset)
Hello.

Her expression changes when she hears the voice at the other end. Frustration and anxiety creep
in. She is impatient, tough and determined to have it her way with the person at the other end.

As she is talking on the phone, the CAMERA AGAIN SLOWLY creeps away from her face, as
if leaving her for something better. Anne moves a little and re-enters THE FRAME.
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ANNE (cont’d)
(listens impatiently)
Nick, I’'m in the middle of...
I’m in a meeting, can’t talk.
(listens)
No, you can keep it. No, I don’t
need it. Never did. You bought it.
(determined)
Sorry, must go now. We’ll speak
soon.

She hangs up, shakes her head.
lan roams through her office.

INT. NICK’S OFFICE - DAY

NICK, Anne’s husband, hangs up.
He looks at a picture of him and Anne on a beach.

INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

lan turns to Anne.

IAN
Glastonbury festival next
weekend?

ANNE

(faking interest)
Sure. Let’s do lunch.

IAN
(snickers)
If your hubby lets you.
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lan turns around to leave. Anne leans over, reaching for her glasses. She feels something strange
and turns around, just to face lan looking down her loose-fitting shirt as she is leaning over. They
look at each other for a second. He interprets her not covering herself right away as a permission
to lean over and to pull gently the top of her shirt with his finger, peeking down her shirt.

IAN (cont’d)
So, you brought them both
to work today.
Her hand instinctively shoots back, grabbing lan by the testicles.
He leaps back in terror, let out a yelp.

ANNE
See how it feels?

IAN
You got some bloody nerve.

He darts out of her office.
Anne bites her finger, now regretting her impulsive reaction.

ANNE
Shit!

lan disappears back into the large open office space where the rest of the agency people work.

INT. PHOTO AGENCY - DAY

The entire company is located in a big open warehouse-style loft with high ceilings. Large
photographs hang on the white walls. Whiteness and reflective surfaces. Serene horizontals and
strong verticals.

Hip and high-tech.

A few people file slides and photographs.
A woman is working at a computer terminal, a guy is on the phone.
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Several little cubicles have been created with the help of matte-glass partitions. People’s
silhouettes move behind the partitions. Anne is one of them.

INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne opens the new package.

Her office IS SEEN through an open door.

It is a compilation of paparazzi photographs:
Madonna eating dinner.

Madonna sunbathing topless.

Madonna kissing a man.

Madonna kissing a woman.

Lady Di in the company of a man.

Prince Charles playing polo.

Etc.
Etc.
Etc.

Anne is humming along with a Middle of the Road SONG. She even sways to the rhythm, hard

pressed to be on the beat and in tune, as if she wants to be light-hearted, but can’t.

She knocks over her coffee. It spills over the photographs. She starts cleaning them, wiping off
the coffee from Madonna’s breasts.

The cassette ends, the radio GOES ON.

RADIO ANNOUNCER (V.0.)
... And now — for something
completely different. Rain.
Likely this afternoon and evening.
Fifteen degrees. There it is.

Anne goes to the window.

INSERT - ANNE’S P.O.V. THROUGH HER OFFICE WINDOW -
- LONDON - DAY - ESTABLISHING

A heavy day hangs outside her fifteenth-floor office.
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Panorama of the mid-morning city in action.

The only colors in the picture are some park green and several small red buses.

BACK TO SCENE

Anne is looking out the window. She checks her forehead for a fever, shakes her head.
lan passes by behind her.

IAN

Just imagine, someone out there’s
shagging right this very second.

INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne is making a photocopy of the cellist photo.
She cuts out his face and places it on the photo of Lady Di’s body.

Something is drawing her to his face.
Anne opens her cabinet door.
She places the cut-out face on the back side of the door, next to dozens of faces of men from far-
away parts of the world. Harsh faces, heavy moustaches, wrinkled cheeks, missing teeth, scarred
foreheads. Faces in pain, faces in agony, filled with hatred, desperate faces, indifferent ones...
She observes them with a faint smile, adoring the life behind these faces.
Her phone BUZZES.

ANNE

Hello...
(listens)

Oh, hello, Dr. Perry. Very well,
thank you, how are you?

She closes the cabinet door.
A hand-written sign on the door READS:
“FACES.”
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While talking on the phone, Anne drifts over to one of her collage boxes and starts playing with
it.

INSERT - ANNE’S COLLAGE BOX - CLOSE

A few pieces of a broken mirror are incorporated in the collage. The reflection of Anne’s face
multiplies when she moves the box ever so slightly.

ANNE
(on the phone)
Oh, so soon? That’s great.
(listens)
Oh, my God!

BACK TO SCENE
Anne is taken aback by the news. She hurries the conversation.

ANNE
(listens)
| was... Thank you. No, I did
not. Not at all. Thank you. Yes.
I’1l tell him. He’ll be thrilled. Bye.

Anne hangs up, then starts looking around nervously. The news has excited her. It’s hard to tell
whether the news is good or bad. She touches her face, then pulls down the window shade.

She takes a batch of photographs, starts leafing through them, in order to just do something with
herself.

Photos of children caught in a war.
A photo of the cellist.

ANNE
(shakes her head)
Oh, my God...
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Anne bolts out.

INT. PHOTO AGENCY - BATHROOM - DAY

Anne runs in and starts throwing up.
She looks up, sees her tired face in the mirror.

Anne sits down, takes off her pantyhose with one swift move and starts to cry, as if suddenly
freed from her fake skin and able to release the tension which has been building up.

She turns around.

INSERT - ANNE’S P.O.V. - SHOWER

in the office bathroom.

INT. SHOWER - DAY

Anne is taking a shower behind the matte glass.

She is crying under the onslaught of water.

INSERT - BATH DRAIN

The water is going down in a whirl.

INT. ANNE’S AGENCY - RECEPTION AREA - DAY

Anne rushes out. On her way out, she dashes by ALEKSANDAR, a handsome middle-aged man,
his face covered with a salt-and-pepper beard, his hair greasy, his eyes deep, a camera case
hanging from his shoulder.

She is hurried and doesn’t notice him. He sees her, but decides not to react.

EXT. LONDON - CROWDED STREET - DAY

Anne walks through the lunch-time crowd.
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Faces walk by her in a blur.

She is an isolated face above a river of car roofs.

Bits and pieces of unnatural colors zip by at a frantic urban pace. A biker in fluorescent green, a
rounded corner of a red bus, a metallic-blue car...

EXT. LONDON - STREET - GALLERY - DAY

A long row of identical buildings COMPRESSED TOGETHER like many doorframes. Anne
walks into a building in the middle.

A ball slowly bounces in the street.

Before walking in, Anne looks up at the sky.

INSERT - ANNE’S P.O.V. SKY - DAY

Clouds.

INT. GALLERY - DAY - CLOSE
on painted clouds. Anne’s foot enters FRAME, stepping on the clouds painted on the floor.

WIDER: Anne is in an art gallery.

The installation features a sky painted on the floor and real grass and painted pavement on the
ceiling. Trees, buildings and a church are suspended from the ceiling, as if the whole world is
upside-down.

About half-a-dozen babies and cherubs are stuck on the ceiling. They are air-balloons in the
shape of babies, carried high by helium. They look as if they are lying on their backs on the grass
with their feet up, but since the whole picture is upside-down, they are actually hanging down
from the ceiling and towards the viewer, wavering gently in the light breeze.

A BOYS’ CHOIR sings (V.O.).

Anne circles around the installation and notices that the babies have masks over their faces. The
masks are of old, shriveled-up men and women.

As Anne makes a step back, CAMERA PULLS BACK and reveals someone ENTERING
FRAME behind her. Anne makes another step back and bumps into the person behind her. Anne
jumps up, swings around startled.
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It is her MUM.

MUM
I’m sorry, darling. Did I
startle you?

ANNE
Have you had lunch yet?

MUM
Little Celeste was very
disappointed you and Nick
didn’t come to her birthday party.

ANNE
| thought it was next week.

MUM
Elizabeth changed the date.
| left a message at your flat.

ANNE
Nick didn’t tell me.

MUM
(sweetly)
Perhaps because you haven’t
home in over a week...

Mum smiles.

Unpleasant silence creeps in.

Anne looks up at the upside-down babies.
The boys’ choir STILL SINGS (V.0O.).

There is a slight air of contained, yet unresolved tension between the two women.

ANNE



I think I’m pregnant.

MUM
How about sushi?

EXT./INT. STREET - CHURCH - DAY

The day is breathing heavily, the sky is looming over dark and the birds are flying low.

Anne and mum walk down the street.
They pass by a church.
The door is open.

An actual boys’ choir SINGS inside the church, THIS TIME ON CAMERA.

Their VOICES SOAR.

MUM

I hope it’s for real this time.
| was giving up hope after
your last mishap.

Anne shoots a sharp glance at her mother.

MUM (cont’d)
(as if to smooth it over)
| had so many false alarms
before I finally had you. God,
was that an ordeal!

EXT. LONDON - ALLEY - DAY

Anne and mum walk through the narrow alley.

MUM
Have you told Nick yet?



ANNE
Do you have a cigarette?

MUM
Nick is good for you. He’s
a solid man.

ANNE
(pleading)

I love him, but... I have to let go.

MUM
Think twice, dear.

ANNE
“Thus conscience does make
cowards of us all.”

MUM
(puts on a smile,
hugs Anne)
I wish you’d grow up.

ANNE
You always do this to me

MUM
(tenderly)
| only want you to be happy,
dear.

ANNE
I am trying. I just wish you
wouldn’t... worry so much
about me.
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MUM
| must - I’'m your mother.
(kisses Anne)
That’s what mothers are for,
after all.
(laughs)

I don’t have a real job.
Anne and mum approach a little pedestrian square.
EXT. LONDON - SMALL SQUARE - DAY
Anne and mum are walking, the tension rising.

ANNE
Perhaps you should get one.

MUM
(smiles)
You are so right. Perhaps
I should.

Unexpectedly, someone sneaks up from behind and gives Anne a light Kiss on the neck.

Anne swings around, startled, and faces Aleksandar’s grin. It mixes the mischievous with the
sad.

Mum tenses up. Her back stiffens, a strained smile appears on her pale face.

Anne is confused and surprised at Aleksandar’s appearance and thrown off balance by the way
he has landed in her life again, yet she is having a hard time trying to suppress the feral attraction
she has for his unruly charm.

ALEKSANDAR
(with a thick accent)
Hard rain’s gonna fall.
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Mum is baffled. So is Anne. She didn’t expect him at all.

ANNE
Aleks... Aleksandar, what
are you doing here?
(to mum)
Aleksandar is supposed
to be in Bosnia.

Aleksandar offers his hand to Anne’s mum.

Mum shakes hands with a tense smile. She and Anne exchange quick, sharp glances.

ANNE (cont’d)
(atouch insecure)
This is Aleksandar Kirkov, a
photographer at the agency...
the one who won the Pulitzer
last month.

Mum forces a very civil smile.

MUM
How nice for you.

ANNE
(to Aleksandar)
This is my mother.

MUM
(smiles)
Well, then... perhaps | should be
going now. No problem is so
formidable that you can’t just
walk away from it.

ANNE
But, mother... we were going



to have lunch.

MUM
You eat with Mr. Kirkov - you
are eating for two now.
(to Aleksandar)
It was a pleasure to meet you,
Mr. Kirkov. Congratulations
again on your award.

Aleksandar nods with a sad smile.

Mum leaves.

Anne runs after her mother.
ANNE

I’m not living with Aleksandar.
| left Nick because of Nick.

MUM
You left Nick because of you,
dear.
(about Aleksandar)

He’s just like your father.

Mum kisses Anne and walks away.

Anne turns around, a bit confused. She walks back to Aleksandar, who is sitting on a bench.

ALEKSANDAR
Come with me.

She is upset and nervous, yet, in spite of herself, happy to see him.

ANNE
What are you doing here?
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ALEKSANDAR

Let’s leave this place, go to
Jamaica.

ANNE
I can’t talk to you now.
(beat)
When did you come back?

ALEKSANDAR
Let’s make it like the good old
days, just you and I.

ANNE
(a bit flirtatious)
You can’t just barge in like this
on my mother and me.

ALEKSANDAR
She doesn’t like me, does she?

ANNE
You’re too mad for me.

ALEKSANDAR
(resigned)
I’'m too mad for myself.

ANNE
| must go now.

ALEKSANDAR
I’'m coming with you.

ANNE
No, I’m going shopping.
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EXT. LONDON - BARRICADED STREET - DAY

Police barricades have blocked off a street.

A crowd has gathered.

Policemen mill around.

Yellow-green fluorescent belts and vests worn by policemen zip by.

An ambulance arrives.

Paramedics come out of the building and carry an injured woman on a stretcher. They load her

inside the ambulance.

The ambulance departs.
The SIREN blasts over the entire block.

Blurred red and blue faces.
A cab drives by.
INT./EXT. CAB - LONDON - STREET - DAY -
- SUBJECTIVE CAMERA
on the barricaded street through the cab window, then on another crowded London street.
ANNE (0.S.)
What happened in Bosnia?

INT./EXT. LONDON STREETS - CEMETERY - CAB - DAY

Aleksandar is looking out the window. He turns around, stretches an ironic smile, then wipes it
off swiftly.
Aleksandar and Anne are riding in the cab.

ALEKSANDAR

I’'m free. I resigned this
morning.
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ANNE
Right, like you can just resign
from taking pictures.

ALEKSANDAR
Sure I can. Let’s elope, we’ll
have the best sex ever.

INSERT - STREET - CAB - DAY

Their cab drives down a London street.
Cars, pedestrians, newspaper headlines...

ANNE (0.S.)
Aleks, you were born to be
a photographer. You can’t do
anything else.

BACK TO SCENE

They are talking in the back seat.

ALEKSANDAR
That’s true, I’'m a bum. I
coulda been a contender.
(MORE)
ALEKSANDAR (CONT’D)
(pauses)
I’ll write a book - “Zen And the
Art of Tomato Growing.” You’ll
wash and cook for me. I’ll teach
you Macedonian. We’ll have
twelve children.

ANNE
(laughs)
Macedonia is not safe.
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ALEKSANDAR
Sure it is.
(mischievously)
It’s where the Byzantines
captured fourteen-thousand
Macedonians, poked their eyes

out and sent them home like that.

ANNE
You have a contract with the
agency.

ALEKSANDAR
Oh, they can suck on my
contract.

ANNE
We can all just walk away, but
sometimes you must make
choices... take sides.

ALEKSANDAR

(laughs,

unexpectedly bitter)
Take sides? I don’t want to be
on the same side with any of
them - brainless mongoloids
butchering each other for no
reason.

ANNE
Take sides... against war,
stupid.

ALEKSANDAR
Like it matters.

He pulls out a book: “EUROPE ON $10 A DAY.” There is a bullet hole in it.
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ALEKSANDAR (cont’d)

Romania.

(gets worked up)
El Salvador, Azerbaijan, Angola,
Belfast, Bosnia. Peace is an
exception, not a rule.

(pauses)
Drop it all. Let’s move
to Macedonia.

ANNE
(realizes)
You are serious!

He looks her in the eye. His gregarious image has changed to that of a pensive, tired hero.

ALEKSANDAR
(beat)
Like death.

ANNE
| want a baby.

Silence.

ALEKSANDAR
(with melancholy)
I’ll change.

ANNE
You already have. Look at
your face.
(quieter)
What happened?

ALEKSANDAR
(quietly, looking
through the window)



| learned. | aged.

ANNE
In two weeks?

ALEKSANDAR
(turns back, intensely)
| fucked up.

She embraces him, starts caressing him on the head.
He gives in, hugs her tighter.

ANNE
(very warm)
What happened to you over there,
baby? What did they do to you?

ALEKSANDAR
| killed.

They are holding each other tight for a moment. She starts crying. He tries to kiss her. She
accepts, offering her cheeks. He tries to kiss her on the mouth. She accepts. Their Kiss gets
passionate. For support, Aleksandar pushes the palm of his hand against the glass partition. He
starts taking off her shirt. She runs her fingers through his hair with lust. The temperature rises as
he starts kissing her neck and breasts.

Sudden KNOCKING on the car window startles Anne, and she swings around in fear.
Itis an OLD LADY knocking, leaning against the window, her face nauseatingly close to Anne.

The cab has stopped near an old cemetery.

OLD LADY
Pardon me, is this cab
available?

Anne and Aleksandar separate. Anne buttons up her shirt, starts straightening herself up, gets
very prim.
The CAB DRIVER clears his throat.
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CAB DRIVER
Five-fifty, sir.

Aleksandar pays.

Anne and Aleksandar get out of the car.

EXT. LONDON - CHURCH CEMETERY - DAY

Anne and Aleksandar get out of the cab. A wrought iron fence surrounds the ancient graveyard.
Anne glances at the old tombstones.

IN THE BACKGROUND, a pregnant woman is placing flowers on a grave.

ALEKSANDAR
Have a good life. Don’t forget
to write.

He turns on his heels and leaves.

Anne catches up with him.
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ANNE
Aleks, I can’t come today.
| must be here tonight.
(beat)
Please stay. We must talk.

ALEKSANDAR
My bones ache to go home.
Like the elephants’.
(pauses)
Or is it rheumatism?

He walks away.
Anne is left alone and puzzled.

A young woman in a mini skirt walks by. She is listening to a NIRVANA song on her walkman.
The MUSIC GETS LOUDER as she passes near Anne.

INT. PHOTO AGENCY - ANNE’S OFFICE - DAY

Anne is back on the phone in her office.
The Nirvana SONG continues on her radio.

Anne starts looking through the pictures on her desk. She opens a new envelope with
photographs.

INSERT - ANNE’S P.O.V. - PHOTOGRAPHS

of Zamira’s corpse on the rocky hillside. Bullet holes in her body. Blood everywhere. Anne’s
fingers thumb through more photos of Zamira. In most of them, Cyril is seated on his suitcase
next to the corpse. Macedonian soldiers and policemen mill around him, while he seems to be in
a trance.

ANNE (0.S))
(on the phone)
No, the Madonna pictures, the
topless ones. I think there’s a
personal immediacy...
(MORE)
ANNE (0.S.) (CONT’D)
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(listens)
More intriguing? She is
intriguing, she is real.

BACK TO SCENE

Anne is still on the phone, but looking at the pictures of Zamira.

ANNE
Yes, thank you.

Anne hangs up.

The phone RINGS (0.s.).
She swings around, drops the photographs and knocks over a coffee cup.

INSERT - PHOTOGRAPHS ON THE FLOOR - CLOSE

on the series of pictures as they scatter across the floor.

They are featuring Zamira’s bullet-ridden body and Cyril sitting on the tatty suitcase next to her.

BACK TO SCENE

Anne turns on the speakerphone to answer, picking up the photos off the floor.

ANNE
Yes.

SECRETARY (V.0.)
Anne, | have someone calling
for Aleksandar. He’s been trying
all week.

ANNE
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Aleksandar left.
(pauses)
Put him through.

A VOICE comes on through the speakerphone. The conversation carries on IN FRENCH.

CYRIL
(in broken French)
Hello.

Anne looks up, as if sensing something unusual, slightly uncanny in the air, then slowly gets up.

ANNE
Yes?

Anne looks back at the photos of Zamira and Cyril on the floor.

CYRIL
| am looking for Aleksandar
Kirkov.

ANNE

Sorry, you just missed him.
Can | take a message?

CYRIL
No... No message today.
Thank you.

ANNE

Where are you calling from?
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CYRIL
(in English)
Macedonia calling. Thank you.

A DIAL TONE comes on (0..).
Anne turns off the speakerphone.

A tiny line of blood comes out of her nose. She wipes it off.

INSERT - THREE PHOTOGRAPHS - CLOSE-UP

on the photos: a man is shooting another man. The first man’s gun is pointed at the back of the
second man’s head. Point blank. The second man hunches, tries to hide his head inside his

shoulders, but once he’s shot, he falls down to the pavement.

INT. BRIXTON - ALEKSANDAR’S FLAT - NIGHT

Aleksandar is examining the three photographs.

He puts them away, lights a cigarette.

His phone RINGS.
He glances at it, ignores it.
The answering machine picks up.

CYRIL (0.S)
(in broken French)
Hello... Aleksandar Kirkov,
please.

Aleksandar takes a drag on his cigarette.

CYRIL (O.S.) (cont’d)
Aleksandar Kirkov...
This is Cyril.

Aleksandar doesn’t react.

Cyril HANGS UP (0.s.).
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EXT. BRIXTON - STREET - IN FRONT OF ALEKSANDAR’S FLAT — DAY

A lane of uniform houses.
A dark red cab is waiting in front of a building in the middle of the lane.

Aleksandar comes out with a duffel bag over his shoulder. He looks at his watch, takes another
drag on his cigarette, tosses the butt into a puddle in the street, causing concentric circles to
spread in the water, then gets inside the car.

The cab takes off.
A few moments go by.

Then a figure comes around the corner.

He approaches Aleksandar’s home.
Itis Cyril.

He carries his tatty brown suitcase. He stops in front of the building, compares the building
number with a small piece of paper in his hand, then rings the bell.

As he is waiting, he checks a graffiti on the wall.
It READS: “TIME NEVER DIES. THE CIRCLE IS NOT ROUND.”

CYRIL
(mumbles in poor English,
reading the graffiti)
“Time never dies. The circle
is not round.”

He spits in the puddle in the street. Concentric circles spread. Cyril stares at them.

EXT. LONDON - STORE WINDOW - DAY

Anne looks at the display in the window.

EXT. LONDON - STORE WINDOW - DAY - LATER
Anne is coming out of the store.

She stops behind the glass doors.
The air is heavy. It feels as if it’s going to rain. Anne swats a fly.
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She starts to open her umbrella, then stops, steps out, puts out her hand, expecting raindrops, but
nothing happens.

She looks up.

INT. LONDON - RESTAURANT - EVENING

Anne watches the people walking into the restaurant, observes their faces with hidden passion.
The CAMERA SLOWLY CREEPS away from her face.

She is quietly obsessed with her dilemma.

A MUSTACHED MAN walks in. He looks just like the cello player in the agency photograph.
The man has the same heavy mustache and fiery passion in his eyes — as if he is the cello

player’s brother.

Anne’s gaze follows the mustached man as he finds a table.
Their eyes meet for a second, and she is tempted to look away, but doesn’t.

Instead, she smiles at the man.
Someone covers her eyes. Anne is startled for a split second, then touches Nick’s hands and

relaxes.

ANNE
Nick Villiers, Duke of
Knightsbridge.

She bites him playfully, but it hurts him a bit more than he expected.
NICK, her husband, lets go of her eyes.

ANNE (cont’d)
Hello.

Anne and Nick look at each other for a short, indecisive moment, not knowing exactly how to
proceed from here. He is standing above her.

Years of things in common mix with the pain of a recent deep crisis.
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He hesitates in a barely detectable manner, leans over and kisses her lightly on the lips, looks
around and sits down.
Two old ladies at the next table pretend not to notice, but the retarded child dining with them

smiles broadly.

The mustached man is observing Anne and Nick silently, lighting a cigarette with his old-
fashioned Zippo lighter and taking a long drag on his cigarette, a glass of whiskey on his table.

NICK
How are you?

ANNE
I am fine.

Silence.

NICK
J.J. misses you. She had five
babies on Tuesday.

ANNE
You mean - kittens.

NICK
Do you want to come and
see them?

ANNE
I don’t know anymore. After
last week...

Nick smiles nervously, looks around.

NICK

You know I’m sorry about what
happened. How many times do
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| have to tell you?

Anne pulls out a package wrapped in stylish paper and hands it to Nick.

ANNE
No, I am sorry. It’s me.

NICK
It’s not my birthday, as far
as | can remember.

ANNE
(laughs)

C’mon.

NICK
(encouraged)
It’s not our anniversary, even
though I would not consider
myself an authority on the
subject.

ANNE
(impatient)
Open it!

He opens it. It is a bow for his cello.

NICK

A new bow! You shouldn’t have.

ANNE
It’s not as nice as the old one.

NICK
It was old, anyway. Don’t worry
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about it. I love it. Thank you.

Nick takes Anne’s hand.

NICK (cont’d)
| talked to your mum today.

ANNE
(with chill
in her voice)
Oh, really?

NICK
She called me.

ANNE
(a little upset;
lights a cigarette)
And what did you decide
about my future?

NICK
(smiles)

I think you have something

to tell me.

Anne shoots him a dirty, impatient look.
She is taken aback and angry at her mother: she wasn’t quite ready to confront Nick yet. She
doesn’t know how to break the news and break up with him at the same time.

Nick is all smiles.

ANNE
Yes, | am pregnant.

The mustached man in the BACKGROUND is staring intently at them. After a waiter obscures
his view, it turns out that he is staring at the waiter passing near the couple.

77



NICK
That’s bloody marvelous!

He gets up and kisses her, then pulls himself together and looks around, embarrassed and goofy.
The two old ladies and the retarded child at the next table smile at them.

The mustached man is looking at Nick and Anne, when a JUNIOR WAITER comes to him, and
they start talking in a foreign LANGUAGE, AD LIB. The dialogue is not clear. The language
seems to be SERBIAN. Their conversation is NOT TRANSLATED.

As Nick holds Anne’s hand, the two men IN THE BACKGROUND get involved in a heated
discussion. They gesticulate fiercely with their hands.

NICK
Waiter! Champagne... A bottle.

ANNE
I shouldn’t drink...
(puts out
her cigarette)
... I shouldn’t smoke... I
shouldn’t be here.

As the waiter walks towards the back with their order, Nick glances at the argument in the
BACKGROUND.

The junior waiter indignantly SHOUTS at the mustached man in their foreign LANGUAGE,
SERBIAN perhaps.

Anne and Nick turn around and look at the screaming match.
An OLDER WAITER comes to the junior waiter and the mustached man and the argument dies
out.

OLDER WAITER
George!

JUNIOR WAITER
(with a heavy accent)
I’'m sorry... I’ll be right there...
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The older waiter gives him a long look.

The champagne arrives.
Nick is observing the scene in THE BACKGROUND, then turns back to Anne. He has to shout
over the BACKGROUND NOISE. He takes Anne’s hand.

NICK
Look at you. Our baby.

A shadow of anxiety runs across Anne’s face.

ANNE
Nick... | want to leave.

NICK
We’ll go, dear. Let’s just toast.

Anne feels trapped - Nick misunderstood her.

ANNE
That’s not what I meant.

As a waiter passes, he reveals the scene in THE BACKGROUND, where the mustached man
offers the junior waiter money. The junior waiter throws it at the mustached man and marches
away, disappears into the kitchen.

The mustached man gets up and goes after him.
The older waiter steps in the mustached man’s way.

OLDER WAITER
Sir.
(pauses)
I’m sorry - access to the
kitchen is for employees only.

MUSTACHED MAN
Tell that cunt over there to

79



come and tell me to my face
what he is saying.
(looking over the
older waiter’s head)
Where is he? Come here, you
fucking queer bastard!

The mustached man then continues in HIS LANGUAGE.

OLDER WAITER
Sir, I’1l be forced to call
the police.

The mustached man sits down at his table, muttering under his breath.
People are looking up at the scene.
Nick and Anne turn back to their table. He pops open the champagne.

The two old ladies and the retarded child at the next table are looking at the couple.

NICK
(to the ladies)
Good news.
(raises his glass)
Charles and Di are getting
back together.

He flashes a mischievous grin.
The child smiles back.

NICK (cont’d)
(back to Anne)
To our baby. And to us.

ANNE
To our baby.



She takes a small sip, Nick drinks up.

ANNE (cont’d)
(gathers courage)
Nick, I think...

SOUND of plates crashing startles and interrupts Anne.
Nick almost drops his glass.

The junior waiter and the mustached man are SCREAMING at each other.
The restaurant patrons turn around and stare at the scene. Some get up to leave.

The argument is intense.

Passionate screams and curses in foreign LANGUAGE fly both directions.

The junior waiter has dropped his dishes and is red in the face, shouting at the mustached man.
The mustached man keeps pulling money from his wallet, crumpling it and throwing it with
scorn at the junior waiter. The junior waiter swats the money away, as more bills rain upon his
face.

The scene has an almost surreal intensity, particularly since the words remain
UNTRANSLATED.

The MANAGER comes out.

When the junior waiter sees the manager coming, he tries to walk away from the scene, but the
mustached man follows the junior waiter, picking up the money from the floor and throwing it at
him again. Trying to avoid the mustached man, the junior waiter bumps into the manager.

MANAGER
(in low whisper)
George!
JUNIOR WAITER
Sir...

MANAGER
Perhaps it would be best if you
left the restaurant.
(pauses)
And don’t come back.
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JUNIOR WAITER
But, sir... I didn’t do anything.

MANAGER
That’s enough.
(pauses)
And make sure your friend
leaves with you.

The manager turns around.

MUSTACHED MAN
(to the manager)
Fuck you!

The junior waiter flips out and slaps the mustached man.
The mustached man staggers back two steps.

He comes back and headlocks the junior waiter. The two start wrestling and fall down with a
loud crash.

The two are punching each other and rolling on the ground and on the stairs.

Anne and Nick stare at the scene, startled, away from their table, standing against the wall, his
arms around her.

NICK
Let’s go.

ANNE
Wait.

A SECOND JUNIOR WAITER tries to break up the fight, but is dragged into it and now three
bodies are entangled on the floor, amidst SOUNDS of heavy cursing in a foreign LANGUAGE,
punches, plates BREAKING and people SIGHING in fear.

A REDHEAD WAITER shouts over the NOISE.
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REDHEAD WAITER

They are calling the police.

The redhead waiter cautiously tries to separate the three.

REDHEAD WAITER (cont’d)

C’mon, lads, don’t be stupid.

The fight peters out and breaks up.

The two junior waiters stand against the wall, as the mustached man slowly gets up from the

ground.

The mustached man starts leaving, as the two junior waiters go back into the kitchen.

MANAGER
Get out! Now! I’ve called
the police!

MANAGER

(to the customers)
| must apologize for this
appalling disturbance.
I assure you this won’t happen
again - not to fear - | have
called the police and they
are on their way.

(pauses)
They should be here any day now.

The crowd laughs timidly.

MANAGER (cont’d)
Enjoy the rest of your meal.
(turns around)
Complimentary desert for
everyone. Or drinks.
Or whatever.
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Crowd laughs a bit more heartily.

Nick still has his arms around Anne.

NICK
Are you all right?

ANNE
I’m fine.

Nick is still protecting Anne from the fight with his embrace. She is shaken by the incident, still
curled up against his chest.

NICK
Let’s go.

They turn around to leave.
They almost bump into the manager.

MANAGER
(pulls a chair for Anne)
Miss...

She looks at him. He smiles, while holding the chair for her, prompting her to sit down again.
Two junior waiters are preparing Anne’s and Nick’s table.

Anne looks back at Nick, then at the manager, who smiles again.

NICK
(smiles at the
manager and sits down)
Well - you’ve just witnessed
another fine British import -
someone else’s civil war.
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Anne reluctantly sits down.

ANNE
Their faces... became different
people once they started arguing.
(pauses)
That man with the moustache...

NICK
He seemed like a nice chap.
(raises his glass)
Here’s to civil wars getting
more civil once they get here.
(he drinks up)
Let’s go home.

ANNE
Nick, | wanted to talk about it.

NICK
We’ll have plenty of time to talk,
dear. We’ll move to Oxford, you
can leave that... job of yours...

ANNE
Nick, I don’t want to leave
that... job of mine.

Nick stares at her.

ANNE (cont’d)
We’ll work it out with the
baby... Please try to understand.
| do care about you...

Nick gets very serious and worried, then smiles.



NICK
You’re under a lot of pressure.

ANNE
Nick, | want a divorce.

He stares at her.

ANNE (cont’d)
(softer)
| still love you.

NICK
Why?

She looks at him silently.

NICK (cont’d)
What about the baby?

ANNE
(strong and determined
for the first time)
| love the baby.

Silence.

NICK
| forgave you about that
photographer.

ANNE

I don’t want you to forgive me.
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He nods, gets up, signals firmly for the waiter to come over.
She retreats, feels guilty.

ANNE
(insecure,
feels bad for him)
No, please, sit down.

NICK
Good-bye.

ANNE
Sit down, please.
(beat)
Let’s talk.

NICK
(taking off)
This place is a bloody loony-bin.
(comes back)
I don’t understand. Why did
you want to see me?

ANNE
| wanted to talk to you.

NICK

But, you’ve already made
up your mind.

ANNE
I haven’t.

Anne gets up, steps in his way and tries to kiss him. He turns his head.

ANNE (cont’d)



Come back. Let me explain...

She sits back in Nick’s chair. He reluctantly sits down in Anne’s chair. She takes his hand in
hers.

NICK
I’d like some time to...
some peace...

A BANG interrupts his words (0.s.).

More BANGS (0.5.).

An all-out mayhem ensues.

The mustached man is back - with a gun in his hand.

He is shooting in the direction of the junior waiter.
People scream. Tables are overturned. Glass CRASHES.
More shots are FIRED.

Bullets hit the wall.

Anne dives under the table.

The two old ladies at the next table are under the tablecloth.
The retarded child is screaming.

More shots are FIRED (0.s.).

Chaos.

As Anne is hiding on the floor, something or someone slides down the wall and lands next to her.
A hand clasps her breast. She pushes it away in disgust, but the hand slides back onto her breast.
She tries to shake him off her. The movement helps the man slide closer to her.

All of a sudden, she is faced with the bloodied face of the junior waiter.

She screams in horror.

The junior waiter’s eyes stare at her.

She keeps screaming.

The GUN-SHOTS stop.

Anne sees the feet of three policemen dragging away the mustached man.
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As they are dragging him away, he starts singing.

The man is stubbornly, fanatically, fatalistically singing from the top of his lungs a foreign
PATRIOTIC SONG.

Its rhythm echoes in the hushed room, as he is being dragged away.

It’s quiet.

Silence.

Anne looks around.

Someone lifts the body of the junior waiter.

Anne is shaking violently.

ANNE
Nick?

She looks around. Can’t find him.
The retarded child is standing in the middle of the mass and looking around.

ANNE (cont’d)
Nick!!

She sees his feet under a table cloth. Feverishly lifts up the table cloth.
On the floor, face down in a bow! of soup, lies Nick. A tiny stream of blood is coming out of his

temple.

ANNE (cont’d)
Nick!!!!

She screams at the top of her lungs and throws herself at his body.

ANNE (cont’d)
Nooooooo!!

She cradles his bloody head in her hands, weeping.

89



ANNE (cont’d)
Talk to me. Talk to me!
His face is bloody and the skin moves over the front of his skull.
She starts bending over in pain, grabs her stomach with both hands.
She ignores the pain in her belly and starts wiping the blood off his face with the table-cloth, but

there is only more bloody flesh.
His face has been blown away.

ANNE (cont’d)
Your face... Your face....
Your face...

The retarded child is still standing in the middle of the chaos and observing silently. The child
looks down at Anne and grins.

FADE OUT.
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PART THREE

FADE IN:

TITLE READS:
“PICTURES”

EXT. MACEDONIA - FIELDS AND MOUNTAINS - DAY - AERIAL

The harmonious landscape slowly glides down below.

The plaid earth offers plowed fields, carefully marked and tended with care. Black soil, yellow
fields.

The tall poplars cast long shadows.

INT. AIRPLANE - DAY

Aleksandar looks out the airplane window with a nostalgic expression. He obviously has not
been home in quite a few years.

EXT. SKY - DAY

A red airplane outlines against the blue sky.

EXT. AIRPORT - RUNWAY - DAY

The airplane lands.
Passengers get out, walk underneath the red wing and towards the airport building.

INT. AIRPORT - DAY - CLOSE

on the seal which the BORDER POLICE stamps in Aleksandar’s U.K. passport.

WIDER: Aleksandar is standing in front of the customs official, a handsome young BORDER
POLICEWOMAN in a blue uniform.
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BORDER POLICEWOMAN
(in broken English)
What to report?

ALEKSANDAR
(in Macedonian)
Zilch.

The customs official laughs, waves him on.
At the airport behind Aleksandar - a crowd.

INT./EXT. BUS - SKOPJE - ROAD - DAY

The bus carries Aleksandar towards the city.

He looks out the window.

City scenes:

the building of the National Opera, high-rises, large bags of red peppers at a farmer’s market,
crossroads, dogs, traffic lights, a couple in love, police, an old Fiat, UN cars...

A group of refugees come out of a bus. They clutch their humble possessions.
Some have bandaged limbs.

ATANAS (O.S))
Our people...

Aleksandar turns around.

ATANAS, a soldier in his mid-twenties, lands on the seat next to Aleksandar.
He lights a cigarette and offers Aleksandar.

ALEKSANDAR
The driver will see you.

ATANAS
He’s my uncle. Have one.
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ALEKSANDAR
| quit.

ATANAS
Light one, loosen up.

Aleksandar shakes his head.

EXT. CANYON - ROAD - DAY

The bus winds its way through the ravishing landscape.
The river continues its crystal gurgle even after the bus is gone. Only a cloud of dust in its wake.

INT./JEXT. BUS - NEAR KRUSEVO - MOUNTAIN ROAD - DAY -
- LATER

The bus slowly climbs the long and winding mountain road.

The entire picture is displayed as if on the palm of a hand: the myriad of serpentines quietly curl
and coil on the side of the mountain they’ve been carved in as the bus slowly groans under the
summer sun.

Aleksandar touches his beard, carried away in his thoughts.

EXT. CANYON - MOUNTAIN ROAD - RESTAURANT - DAY

The bus has stopped in front of a small restaurant on the edge of a canyon.
The passengers are going to the dingy tavern.

Loud folk MUSIC blasts from inside (0.s.).

Aleksandar is sitting on a rock near the door, camera slung over his shoulder.
Atanas passes by. He motions for Aleksandar to go in.

ATANAS
Let’s get some munchies.
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ALEKSANDAR
It’s too loud.

ATANAS
I’m off to a harvest. You?

ALEKSANDAR
Baptism.
ATANAS
Whose?
ALEKSANDAR
Mine.
(grins)

Nephew. Wedding.

ATANAS
That’s nice. How

long has it been?

ALEKSANDAR
Sixteen years. Left twenty-four
years ago, came back once.

ATANAS
You’re pulling my leg.

Atanas shakes his head, goes in.
A few children from the village, chase each other around the bus.

They spot Aleksandar and start posing for him.
Aleksandar ignores them.

The most aggressive kid, MATE, elbows his way in. He pushes PETRE, the smallest kid, onto

the ground and takes his place in the front.

MATE
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Take a picture, old man.

Petre fights back and they begin an AD LIB argument.
Mate starts to pull Petre by the hair.
They fall to the ground, SCREAMING, dust rises.

Aleksandar instinctively reaches for his camera. He raises it impulsively and starts clicking.

INSERT - ALEKSANDAR’S P.O.V. THROUGH HIS CAMERA -
- CHILDREN - DAY

The children are wrestling on the ground.
Aleksandar (0.s.) FOCUSES.

The camera CLICKS, Aleksandar takes pictures.
He starts getting high on the experience.

BACK TO SCENE

The children are fighting, Aleksandar is taking pictures.

The passengers eating lunch outside the little restaurant start cheering on the fighting children.

ATANAS
Hit him!

The children notice that Aleksandar is taking pictures of them, so they start fighting even more
fiercely.

INSERT - ALEKSANDAR’S P.O.V. THROUGH HIS CAMERA -
- CHILDREN - DAY

The children turn to the CAMERA, wave.
The biggest one, Mate - the bully, calls out to Aleksandar.

MATE
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Shoot, old man, shoot.
Take a picture of me.

Mate is pulling Petre by the hair even harder, while posing for Aleksandar.
The CAMERA PANS from Mate’s hostile face to Petre’s pained face.

BACK TO SCENE

Aleksandar stops. He stares ahead as if petrified. He slowly lowers the camera and looks at it
with loathing.

ALEKSANDAR
(to the camera)
Fuck you.

He gets up, walks over to the fighting children. He separates them. They stop. Mate wants to
kick Petre again. Aleksandar raises his hand as if to hit the bully. Mate cringes, recoiling.
Aleksandar helps the tiny Petre get up. A thin stream of blood is coming out his nose.

ALEKSANDAR
What is your name?

PETRE
Petle.

(Y94

The other children start laughing at Petre because he can’t pronounce the hard Macedonian “r.
They start imitating him AD LIB:

THE CHILDREN
Petle, petle, petle...

Petre is embarrassed.

ALEKSANDAR
This is for you. You’ll be a big
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boy one day.

Aleksandar hands Petre his camera.
Petre stares at Aleksandar in wonder.
The other children quiet down.

MATE
Give it to me.

ALEKSANDAR
I’ll give you a smack.

The children start laughing at Mate.

ALEKSANDAR (cont’d)
(shows Petre how to
use the camera)
Check it out... This is where
you push when you want to take a picture.
First you have to get a sharp image...
See... blurry... now sharp.

The two pairs of hands play with the lens.

INSERT - PETRE’S P.O.V. - MATE - PETRE

SEEN through the camera lens, as Petre FOCUSES (o0.s.).

Mate is angry.

The CAMERA SWINGS AROUND and SEES Petre’s face, first OUT OF FOCUS, then IN

FOCUS.

BACK TO SCENE

Petre is looking down at the lens of the camera, while still trying to focus.

EXT. CANYON - MOUNTAIN ROAD - RESTAURANT - DAY - LATER
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The bus departs and reveals the children.

INT./EXT. BUS - CANYON - MOUNTAIN ROAD - RESTAURANT - DAY

Aleksandar observes the children through the bus window. As soon as the bus pulls away, the
kids start chasing Petre, who runs from them, tightly holding the camera in his hands. Every once
in a while, he turns around and clicks a picture of his persecutors, while still running from them.

ALEKSANDAR
(to himself,
regarding Petre)
You’ll make a tough cookie.

He reaches for his camera case and pulls out another camera, starts taking pictures of the kids
chasing Petre.

INT./EXT. BUS - MOUNTAIN ROAD - DAY

Atanas sits next to Aleksandar.

ATANAS
So, where have you been
for twenty-four years?

ALEKSANDAR
(with a smile)
All over the world.

ATANAS
You’re pulling my leg.

ALEKSANDAR
(pulls out a photo)
Would I lie to you?
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INSERT - ATANAS’S P.O.V. - PHOTOGRAPH - CLOSE

Aleksandar and Anne in front of Taj Mahal, their arms around each other.

BACK TO SCENE

Atanas returns the photo.

ATANAS
Your wife?

ALEKSANDAR
Almost. Dumped me...

ATANAS
You picked now to return;
don’t you see what’s happening?
Someone’ll chop off your head,
then you’ll cry uncle.

ALEKSANDAR
I’ve had it. Time to settle,
wife, children...

ATANAS
(suspiciously)
You’re pulling my leg...
Have you been in the army?

Aleksandar looks at Atanas’s uniform.

ALEKSANDAR
(laughs)
You know the only thing
| remember from the army?
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ATANAS
What?

ALEKSANDAR
There was this idiot, Zoran.
He would catch little kittens and
pull their teeth with pliers.

ATANAS
What for?

ALEKSANDAR
So that he’d jerk off with
the Kitten. In its mouth.

ATANAS
Very funny.

EXT. MOUNTAIN CROSSROADS - SUNSET
The bus stops.

Aleksandar gets off.

The bus takes off in a cloud of dust, disappears around a corner.
Aleksandar looks about.

The CAMERA RISES AND PULLS BACK. Sunset over the barren land.
The wind WHINES. BIRDS (0.s.).

Aleksandar puts the bag on his shoulder and slowly starts off. A barely discernable smile on his
lips.
He walks slowly, step by step.

EXT. LAKE - SUNSET
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Aleksandar slowly walks by.

The lake glows in its full glory down below, as if observing the sun sink behind its rim.

EXT. NEAR ALEKSANDAR’S VILLAGE - SUNSET

Aleksandar appears from around a bend.
He stops.
He watches, filling up his eyes with the view.

An exquisite sight has popped open in front of him.
A village pasted on the cliffs like a drawing, like a surreal picture that exists only in a dream.

It seems for a brief second that the sun is reflecting in a tear in Aleksandar’s eye.

ALEKSANDAR
(sentimentally,
looking at the village)
Fucking hell.

He continues slowly, when Stojan appears behind him, a cigarette dangling from his lips.

STOJAN
Hold it right there!

Aleksandar snaps out of his bliss and turns around.
Stojan holds a brand-new machine-gun.

Aleksandar comes closer, examines Stojan in disbelief.

STOJAN (cont’d)
Don’t move. I’ll shoot.

Aleksandar comes within two feet of Stojan, staring at him. Stojan is still a kid. He takes a cool
drag on his cigarette just like Humphrey Bogart.

ALEKSANDAR
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Are you crazy? You’ll hurt
somebody with that shit,
you stupid little brat.

STOJAN
Hubh, you’re one of ours.

Aleksandar turns around and starts to walk away and towards the village.
Stojan runs around him and tries to step in his way.

STOJAN (cont’d)
Hey, wait!

Aleksandar carries on. Stojan steps back. Aleksandar cuffs him over the ear.

ALEKSANDAR
Go home, you little shit.
Who gave you this?

Aleksandar grabs the gun from Stojan, yanks it away and slings it over his shoulder.

STOJAN
Hey, gimme that!
It’s not yours, you know
how much this costs?
I’1l tell my uncle Mitre.

Aleksandar is walking away from the kid.

ALEKSANDAR
Go tell him to suck my dick. Very gently.

EXT. ALEKSANDAR’S VILLAGE - ALLEY - TWILIGHT

Aleksandar walks down the alley.
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The houses seem familiar. He observes them as he slowly advances.
He examines the gates, the windows, the trees, a big stump...

EXT. ALEKSANDAR’S VILLAGE - ALLEY - DOOR - TWILIGHT

He stops in front of a rickety door in a broken wall, kneels beside it and reaches behind the small
door. He pulls an old water gun from behind the door, a gun he has left there as a child.

EXT. IN FRONT OF ALEKSANDAR’S HOUSE - EVENING

Aleksandar arrives at his house.

Aged and crooked, leaning to one side like a little old grandma wrapped in black. The windows
are all broken and the roof-tile is agape.
He reaches for the key, even though the door is dangling to the side, ready to fall off.

DONKA, a plump old lady neighbor, watches from across the road, wiping her brow and
swatting a BUZZING fly.

He nods.

She nods back suspiciously, then notices the machine gun he took from Stojan, and runs back
into her house. The lights go off.

Aleksandar enters his house.

A light goes on in his window.

INT. ALEKSANDAR’S HOUSE - EVENING

Aleksandar walks into his house. He hears VOICES (0.s.). He is puzzled for a second, then
tiptoes closer.

He sees through the door left ajar a pair of twin girls in their twenties, seated on the bed and

applying make up. AZRA and AJSA. Azra turns the dial on their small portable radio, tries to get
a clear reception. A NIRVANA song.

AZRA
(in Bosnian)
Don’t use up all the nail-polish.
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Aleksandar clears his throat.
The twins leap up in fear.

The nail-polish falls to the floor and breaks. Red.

Ajsa takes a kitchen knife and slowly opens the door.

AJSA
(in Bosnian)
What do you want?

ALEKSANDAR
To sleep over.
(shifts to Serbian)
To sleep over here.

Their dialogue continues in SERBO-CROATIAN-BOSNIAN.

AZRA
Why don’t you sleep
at home?

ALEKSANDAR
This is home.

The twins look at him with suspicion. Azra picks up his duffle bag, which is covered with airline
stickers.

AJSA
Where is your camera?

ALEKSANDAR
Who let you in?

AZRA
Your cousin, Bojan.
We’re sorry if we’re
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bothering you. We’ll leave.
We were gonna stay only

a few days.

ALEKSANDAR

Are you Bosnian?

AJSA
From Sarajevo.

ALEKSANDAR

You’re not bothering me.
Stay as long as you want.

(turns around to leave)

Good night.

The twins relax a bit.
Aleksandar comes back.
He hands them the gun.

ALEKSANDAR

Here. Put it away.
You never know.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is stretched out on his back.

Moonlight through the window.
A mild smile on his lips.

INT./JEXT. ALEKSANDAR’S HOUSE - MORNING

Aleksandar wakes up. He hears giggling.

He sees children’s heads lined up in the window, peeking inside, their cheeks and hands against

the dirty and broken glass. One is even seated on the window sill with his feet inside the room.
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The children have obviously been watching him sleep. Now, as he is waking up, they giggle and
nudge each other.

Aleksandar gets up from the squeaky bed.

In jest he sticks his tongue out at the children. They start laughing loudly, run away from the
window.

Azra and Ajsa walk into the room, carrying Aleksandar’s breakfast on a platter and jokingly
singing a folk song.
They are talking in BOSNIAN.

AZRA
Welcome, boss.
(she serves
him breakfast)
Here’s your rent.

Aleksandar laughs.

EXT. ALEKSANDAR’S YARD - MORNING

Aleksandar is washing himself at an outdoor faucet.

The gun Aleksandar gave to the twins the previous night is leaning against a wall.

A child appears from around the corner and picks it up. The boy plays with his weenie, then with
the trigger.

Aleksandar is terrified at the sight of a child running with a loaded machine gun.

ALEKSANDAR
That’s quite a toy, big boy.
May | see it?

Aleksandar approaches slowly, but the child starts running from him. He now begins to chase
after the boy. It is a funny scene: Aleksandar, wet and naked from the waist up, chases around
his back yard a seven-year-old fully armed child who is naked from the waist down. Chickens
run away with terrified noises making room for the sprinting duo. A rooster crows.

Aleksandar finally catches up with the kid, takes the gun and kicks the boy’s butt.
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ALEKSANDAR
Stupid little shit.

BOJAN (0O.S.)
Hey, you...

Aleksandar turns around.

BOJAN, a beefy peasant, is standing in front of him, a gun aimed at Aleksandar. A few yards
behind, Mitre holds his gun tight.

Bojan has a stern, almost angry expression, as if he has just caught Aleksandar red-handed.
Aleksandar smiles.

ALEKSANDAR
Shoot, cousin. Shoot!

Aleksandar starts laughing.

Bojan finally recognizes him.

BOJAN
Aleks! Is that you,
you old bastard!?

They hug, kiss three times on the cheeks.
Bojan grabs at Aleksandar’s beard playfully.

BOJAN
I didn’t recognize you.
You’ve grown a beard-and-a-half,
like a guerilla. When did you arrive?
You haven’t changed at all, you ass!

ALEKSANDAR
Last night.
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BOJAN
Last night? Why didn’t you
come over? Where did you sleep?

ALEKSANDAR
In my old bed.

BOJAN
You need your ass kicked.
You should’ve called, you prick,
we would’ve fixed you dinner,
made your bed... sleep like a baby
at my place. Fleas will eat you up here.

ALEKSANDAR
I didn’t find any fleas, Bojan,
but | found a set of twins.

BOJAN

(remembers)
So, you met them. | put
them up in there. From Sarajevo.
Poor girls, everyone in their family
was killed. I thought - empty house,
they’ll fix it, spiff it up.

(winks)
They have good personalities, too.

ALEKSANDAR
You’ll never change.

BOJAN
(sentimentally)
Hey, Aleks, Aleks...!

The two cousins look at each other proudly, silently, for a short moment.

Out of affection, but also chiding, Bojan slaps Aleksandar.
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BOJAN
Sixteen years I haven’t
seen you, you - ass!

Mitre approaches.
Aleksandar offers his hand.

ALEKSANDAR
Hello, Mitre.

MITRE
(reaches for
Aleksandar’s gun)
You took this from my
nephew, I believe.

ALEKSANDAR
(gives him the gun)
I should’ve kicked his ass.
Put the guns somewhere
safe, damn it.

EXT./INT. YARD - BOJAN’S HOUSE - DAY

Bojan’s mother, aunt Cveta is making pindzur - a salad - on the balcony.
Bojan and Aleksandar enter the yard, IN BACKGROUND.

BOJAN
(shouts)
Mum! Look who I got for you!

Aunt Cveta turns around, tries to recognize Aleksandar, but she can’t. She smiles anyway, just in
case.

BOJAN (cont’d)
Do you recognize him?
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AUNT CVETA

I can’t see from here,
| need my glasses.

BOJAN
Come, quickly, come down.

Aunt Cveta wipes her hands, leaves the balcony.

Neda approaches Bojan. She is holding a boy in her hands, GORAN.

BOJAN

(to Aleksandar)

This is my wife, Neda.

(about the boy)

And this here is Goran.
Big dick, like daddy.

Aunt Cveta shows up in the yard, down from the balcony. She approaches.

BOJAN (cont’d)
(about Aleksandar)
Do you recognize
this cowboy, Mum?

Aunt Cveta slowly examines Aleksandar, adjusting her thick glasses.
She finally recognizes him, and a pathetic sigh escapes her lungs.

AUNT CVETA
Ohhh! Aleks! My Aleks!
Ohhh, sweet baby!

Aunt Cveta hugs Aleksandar, covers him with wet kisses, embraces him. Her voice is trembling,
she is exhilarated, almost frantic.

AUNT CVETA
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My Aleks!

Bojan grins.

EXT. YARD - BOJAN’S HOUSE - DAY

A few relatives and friends have gathered around a table underneath the old oak. Aleksandar’s
homecoming becomes a small family celebration, since the news of his arrival had spread very
quickly.

His relatives and friends are sincerely happy to see Aleksandar in their midst: Zdrave, DR.
SASO, KATE, Mitre, Stojan...

Aleksandar feels warm around the heart, even though his smile is a little awkward and confused.

Children observe them from behind the fence, women walk through the yard with children in
tow.
Grandpa BLAGOJ looks on from across.

Drinks and food cover the table.

BOJAN
(toasting)
Welcome.

ALEKSANDAR
Thank you, all.

ZDRAVE
Cheers.

AUNT CVETA
Let me say something.
(pauses)
And may we gather again
next year with a bride.
And a kid on the way.
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BOJAN
He’s got brides in England.
Many brides.

They toast.

Kate brings snacks. As she starts serving, she passes Bojan. He fondles her behind, but
discreetly, so that no one can see them. Kate gives him a dirty look.

Aleksandar notices them. Bojan winks at him.

ALEKSANDAR
(to Zdrave)
Say, cousin - do you
ever run into Hana?

MITRE
What do you need her for? She’s
one of them. Not enough our girls?

ALEKSANDAR
Why does that matter?

MITRE
You’ll see why when her father
cuts off your dick.

Zdrave and Bojan laugh.
Bojan’s little boy Goran crawls under the table, playing around the men’s feet; they wear shoes
and rubber boots. Stojan wears silver Nike’s.

ZDRAVE
She was married, but her husband
died in a car crash last year.

BOJAN
She’s got a gorgeous daughter.

ZDRAVE
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Where the hell did you
see her daughter? You go
to their village?

BOJAN
Hangs out near the sheep.

ZDRAVE
You should bring her by
the shack sometime. Don’t be so selfish.

Zdrave laughs.

MITRE
Damn Albanians... breed like rabbits.
Pretty soon they’ll take over.

Aleksandar gives him a dirty look.

STOJAN
(sheepishly)
Five hundred years slavery...

AUNT CVETA
(brings more food)
Enough of that rubbish now.
No one’s taking over anything.

Guests are gathering for a village wedding in another yard in the BACKGROUND.
Zdrave lights a cigarette, offers Aleksandar.

ALEKSANDAR
Thanks. I don’t smoke.

ZDRAVE
C’mon, loosen up.
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Aleksandar accepts the cigarette. Zdrave reaches to light it for him.

ALEKSANDAR
Later.

Zdrave puts down the lighter.
Aleksandar leaves the cigarette on the table.

ZDRAVE
How long are you staying?

ALEKSANDAR
Till further notice.

BOJAN
We’ll help you spiff up the house.
You gotta fix up the roof-tiles,
put in new windows...

DR. SASO
(sarcastically;
with raised glass)
To the new roof-tiles.

Heavy DRUM BEAT (0.5.).

EXT. VILLAGE CEMETERY - DAY

A DRUMMER has placed his big Macedonian drum on top of a grave and plays the oppressive

rhythm, driving it into the grave, inviting the dead to the wedding in this pagan ritual.

EXT. ALEKSANDAR’S VILLAGE - STREET - YARD - DAY
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HORNS join the drums, ON CAMERA.
A village wedding.

People crowd the narrow streets of the steep village. Some take part in the festivities, some
watch.

Guests in traditional clothes walk out of the old wooden gate, one by one.

They are leading a white horse. The bride in a lavish traditional clothes rides the horse
sidesaddle.

Someone sweated many hours over the gorgeous costume: the fine red embroidery must weigh at
least thirty pounds.

Gold coins hang from the bride’s hat.

Her expression is traditionally compliant and submissive.

The guests slowly dance around the bride, as if in a sleepy trance.

The HORNS let out atavistic sounds over the heavy syncopated beat.
The drummer sweats in the sun.

The sound of this music feels as if it comes from an unreal land.

The bride secretly tries to swat a fly.

More guests join in.

Villagers have gathered around the bridal procession.

The twins wave at Aleksandar, he smiles back.

Children cheerfully run around.

Aleksandar, Bojan, Zdrave, Kate and Dr. Saso observe from a hill, fanning themselves from the

heat. The men are tipsy. Bojan plays cool, rocking back and forth on his chair.

BOJAN
(to Aleksandar)
Take pictures of our wedding.
Show the world how we have fun.

He offers him a drink.

DR. SASO
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Like the world gives
a damn how we have fun.

A UN vehicle stops. Three “blue helmets” step out, observe for a few moments, take pictures,
then leave.

DR. SASO (cont’d)
Observers. Problem solved.
Next week they are back.
With pictures.
Bojan flips over in his chair, falls on his back.
Dr. Saso glances over, does a deadpan double-take and ignores Bojan’s fall.
DR. SASO (cont’d)

(back to Aleksandar)
Make pictures, not war.

The wedding folk MUSIC gets more frenzied.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is lying in his bed, a wet cloth on his forehead. He is hung-over and quietly moans in

pain.

The wedding MUSIC still seems to reverberate in OUR EARS.
CRICKETS.

The twins GIGGLE softly in the other room (0.s.), tuning the RADIO (0.s.). A RED HOT
CHILLY PEPPERS song.

The door opens. Light falls on Aleksandar. He covers his eyes in pain.

A woman’s silhouette appears at the door.
Kate.

KATE
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You got smashed?

ALEKSANDAR
| got smashed.
(rises slightly
in his bed)
Who are you?

KATE
It’1l come to you later.

She approaches, puts her hand on his forehead.

ALEKSANDAR
Kate? Is that you?

KATE
You never knew when to stop.

ALEKSANDAR
To stop... to stop... or not to stop...
The stop of all stops.

KATE
Move over.

Aleksandar makes room for her.
Kate gets in bed next to him.
They are silent.

She rolls over and kisses his ear-lobe.

ALEKSANDAR
Don’t.

She turns over. They are both lying on their backs, looking at the ceiling.
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KATE
You still dreaming of Hana?

ALEKSANDAR
Still.

KATE
She’s a widow now.

ALEKSANDAR
I’m a divorcee.

KATE
Yes?

ALEKSANDAR
And you?

KATE

| am nothing. A teacher.

ALEKSANDAR
You got anyone?

Kate kisses him on the forehead.

KATE
Sleep. You need it.

She exits.

Aleksandar covers his eyes from the painful light.

EXT. LAKE - DAY
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The placid lake rests in the palm of the blue mountains.

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - DAY

A sheep pen is tucked in underneath the proud mountains.

Only the whiteness of the hunched sheep breaks up the monotony of the green carpet.

Dr. Saso is delivering a lamb.
The shepherd Bojan hovers nervously around him.
Aleksandar approaches from below.

DR. SASO
(to Aleksandar)

You’re nowhere to be found -
and then you disappear.

ALEKSANDAR
Doc, | got drunk as a skunk.

DR. SASO
It’s good for your liver.

ALEKSANDAR
What liver? Long gone.

BOJAN
You forgot how to drink in England.
(smiles)
They got the best girls there.

ALEKSANDAR
(to Dr. Saso)
What is it gonna be - a boy or a girl?

Dr. Saso struggles around the sheep.
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DR. SASO
(to Bojan)
Say, Bojan, go get some
booze for our artist here.
(to Aleksandar)
It don’t matter what it is,
as long as he’s healthy.

BOJAN
| got none here, Doc.
DR. SASO
So, run home, then. We’ll deliver her
without you. You didn’t panic this
much when your wife was having a baby.
INSERT - EXT. SHEEP FOLD - DAY - ESTABLISHING
Two girls observe Aleksandar, Bojan and Dr. Saso from a distance, far underneath the mountain.
One of them is holding a pitch-fork. The other one is wearing a red scarf. It is Zamira. She is IN
FOREGROUND, IN SOFT FOCUS.
INSERT - INT./JEXT. SHEEP FOLD - SHACK - BOJAN

Dr. Saso, Aleksandar and Bojan are SEEN from inside the shack, THROUGH THE open door. A
machine gun hangs inside the shack.

Bojan is leaving, grumbling.

He spots the girls watching from a distance.
He smiles and takes off.
BACK TO SCENE

Dr. Saso is helping the sheep.

DR. SASO
(about Bojan)
What a bore this cousin of yours.
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(pauses)
Where’s the English girl?

ALEKSANDAR
Dumped me.

DR. SASO
She got it finally.

ALEKSANDAR
She got it.

Both hands busy with the sheep, Dr. Saso points with his chin at a pack of cigarettes in his breast
pocket. Aleksandar pulls out one and lights it for Dr. Saso, puts it in his mouth.

ALEKSANDAR
| feel as if | left yesterday.
But the pictures are weird:
gates, the old oak, some corners,
the post office, faces...
Pictures — they are the same
as before, but my eyes have
changed. As if I've put
a new filter on the lens.
| feel safe here, comfortable.

Aleksandar crouches next to the sheep, pats her on the head.

ALEKSANDAR (cont’d)
(to the sheep)
Push... Push...

DR. SASO
You know where’s comfortable?
England, America... where they
don’t shoot, that’s where
it’s comfortable.
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Dr. Saso finishes with the delivery of the lamb.
He is holding a little lamb in his hands.
Blood drips on the back of the sheep. Red drops on the white wool.

DR. SASO
(to the lamb
and the sheep)
There, cheers. Brava! A girl.

ALEKSANDAR
They shoot more over there.
You can’t imagine the
shoot-outs I’ve seen.

DR. SASO
| know, we follow you in the papers.
Vietnam, Beirut, EI Salvador.

Aleksandar pours water for Dr. Saso to wash his hands.

DR. SASO
Will these hands ne’er be clean?

ALEKSANDAR
Vietnam was before my time.

DR. SASO
Same shit.

INSERT - WATER DRAIN

The bloody water goes down the improvised water drain.

BACK TO SCENE
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Dr. Saso slicks back his hair.

ALEKSANDAR
Same sheet.

Distant DRUMMING.

EXT. MOUNTAIN - CLEARING - DAY

The drummer is beating his drum high up on the horizon. He is wearing a mailman’s uniform.
Aleksandar pours milk from a big can into two glasses.

DR. SASO
I’ve saved a pile of clippings
for you. | taped a show about
you on the VCR when you
won the Pulitzer. Our man made
it in the big world.

Aleksandar hands one glass of milk to Dr. Saso, who shakes his head.

ALEKSANDAR
They won’t start shooting here,
the people are too peaceful.

They walk off towards a clearing behind the fold. During the course of the conversation,
Aleksandar drinks both glasses.

DR. SASO
That’s what they used to say
about Bosnia. Now the West
is watching a circus, waiting
till they slaughter each other
to the last one.
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IN BACKGROUND, on a distant slope beneath Aleksandar and Dr. Saso, Bojan and two figures
walk away. One of the small figures is Zamira.

ALEKSANDAR
There’s nothing to fight
for here, Doc.

DR. SASO
They’ll find something.

Goran, Bojan’s little boy runs up to them. He has Aleksandar’s ancient water gun. Dr. Saso picks
him up and puts him on his shoulders.

ALEKSANDAR
How’s Hana?

DR. SASO
Haven’t seen her in a while.
We split in two: our village -
their village. People give
each other nasty looks.

ALEKSANDAR
And we lived so well together...

DR. SASO
It was a different country.
Every leap year - new landlord.

Neda, Bojan’s wife, approaches.

NEDA
Have you seen Bojan?

DR. SASO
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You just missed him.

ALEKSANDAR
(to Dr. Saso)
I’1l go see Hana.

DR. SASO
Go, but behave yourself.
Keep it in your pants.
Things have changed.

EXT. LAKE - SMALL CHURCH - DAY - ESTABLISHING

Aleksandar slowly appears from around the rocks. IN BACKGROUND, THE CAMERA
REVEALS the little old red-brick church perched up on the edge of the cliff.

EXT. MOUNTAIN BRIDGE - DAY

Aleksandar slowly crosses the bridge.
The river resounds loudly way down underneath.

The rocky canyon echoes.
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EXT. THE NEIGHBORING MOSLEM VILLAGE - DAY

Aleksandar enters the village.

A white mosque towers over the old houses.

Dogs bark.

Aleksandar passes an old man with a white cap, seated on a rock.
He nods to the man.

ALEKSANDAR
Good day.

The man subtly nods back.
Aleksandar continues through the village.
No people in the streets.

An Opel with German license plates in front of an old stone house.

A silhouette comes up behind Aleksandar.
He walks down a narrow alley.

Two boys appear from around a wall, Sefer and RAMIZ.

ALEKSANDAR (cont’d)
Good day.

SEFER
Where are you going?

ALEKSANDAR
To Hana.

SEFER
Which Hana?

ALEKSANDAR
Hana Halili.

SEFER

What do you have to do with her?
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Ramiz unbuttons his jacket with one hand, aiming for nonchalance, yet trying to show the
machine-gun slung over his shoulder under the jacket.
Aleksandar notices the machine-gun.

ALEKSANDAR
We’re old friends, from
high school. Haven’t seen
each other in sixteen years.
| just wanted to say hello.
(shows three
little packages)
I’m bringing presents for
her children... and husband.

Sefer and Ramiz scrutinize him skeptically.

ALEKSANDAR (cont’d)
Check with her. Tell her
that Aleksandar is back.
From London.

The two are looking at him with suspicion, but softer now.

ALEKSANDAR (cont’d)
I don’t mean harm, I just wanted
to pay my respect.

Sefer and Ramiz WHISPER quietly in Albanian.
Aleksandar watches them silently.

ALEKSANDAR (cont’d)
Ask her father, Zekir.

The two glance at each other.
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SEFER
Stay here.

Sefer gives Ramiz a sign with his eyes. Ramiz leaves.
Sefer lights a cigarette.

ALEKSANDAR
You going to high school?

Sefer nods, takes a drag.

ALEKSANDAR (cont’d)
Marshal Tito?

Sefer nods again.

ALEKSANDAR (cont’d)
That’s where I went.

They are silent.

The shape of the tall mosque behind Sefer reflects in an odd way the gun he’s holding.

Sefer pulls out the pack of cigarettes, offers Aleksandar one.
Aleksandar accepts it. Sefer lights it for him.

They smoke.

Ramiz returns, gives them a sign to follow him.

EXT. THE NEIGHBORING MOSLEM VILLAGE - STREET - DAY
Sefer, Ramiz and Aleksandar walk towards Hana’s house.

EXT. THE NEIGHBORING MOSLEM VILLAGE - HANA’S YARD - DAY

The house is surrounded by a high wall.
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Zekir is waiting at the gate.

ALEKSANDAR
Good day, papa Zekir.

ZEKIR
Welcome. You are coming
from far away?

ALEKSANDAR
From very far away.

ZEKIR
Welcome.

Zekir makes room for Aleksandar to come in.

INT. THE NEIGHBORING MOSLEM VILLAGE - HANA’S HOUSE - DAY

The room is modestly furnished.
Aleksandar and Zekir are seated on low pillows.

ZEKIR
How do people live out there,
in the world?

ALEKSANDAR
For the one who knows how
to live, it’s good there
and it’s good here. For the one
who doesn’t, it’s not good anywhere.

ZEKIR
Yes, yes.
(with a smile)
| see - you are a diplomat now.
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ALEKSANDAR
Such are the times.

ZEKIR
The times... they’re no good.
No good. Used to be better.
Blood on their minds.
(looks out the window)
It should rain. It’s time.

HANA, a tall woman in her forties, enters the room.
She is carrying a tray in her hands - tea and sweets.
Aleksandar gets up.

Zekir observes him silently, smokes.

HANA
Welcome.

ALEKSANDAR
Thank you.

HANA

(offers him marmalade)
Help yourself.

ALEKSANDAR
Thank you.
Hana offers tea to her father. He silently takes it.
Behind them, in the hallway, a silhouette of a young girl crosses over. Alia, Hana’s teenage son,

pulls her away.
Hana looks up at Aleksandar, then looks down and walks out of the room.

130



ZEKIR
Hope it rains.

ALEKSANDAR
It must - sooner or later.

They are silent.
Aleksandar brings out gifts for Hana’s children.

ALEKSANDAR
For the children.
(pulls out another)
This was for the husband.
I didn’t know he passed away.

ZEKIR
Last year, in a car accident.

ALEKSANDAR
God rest his soul.

ZEKIR
God rest his soul.

Aleksandar hands the presents to Zekir.

ZEKIR
(shouts)
Alia!

Hana’s son, Alia, shows at the door. A teenager with a familiar, anguished face.

ZEKIR (cont’d)
(to Aleksandar)
Alia, my grandson.
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Alia approaches with a grim expression. Aleksandar offers him the gifts.

ZEKIR
Say thank you.

ALIA
(to Aleksandar;
with unexpected,
tough bitterness)
What are you doing here?

Unpleasant silence creeps over the scene.

ZEKIR
(sternly)
Take your sister’s gift to her.

ALIA
(to Aleksandar;
through clenched teeth)
You shouldn’t have come.
(pauses)
I’1l cut your throat.

Alia turns on his heels and walks out.

ZEKIR
(to Aleksandar)
The children today.
(pauses)
The times have changed.

ALEKSANDAR
Same with my own cousins.

Aleksandar gives Zekir the present which was meant for Hana’s husband.
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ALEKSANDAR
This was for Hana’s husband.
You take it.

Zekir accepts it. Opens it.
There is an old-fashioned Zippo lighter in the box.

ALEKSANDAR
Like in the American movies.

He offers Aleksandar a cigarette, Aleksandar accepts it. Zekir lights it with the Zippo lighter.

ZEKIR
You are good.

EXT. THE NEIGHBORING MOSLEM VILLAGE - HANA’S YARD - DAY

Aleksandar is leaving.
He stops on a small hill, turns around.
From the window of her house, Hana observes.

EXT. ALEKSANDAR'’S VILLAGE - POST OFFICE - DAY

The local post office is located in a modest house.
The mailman gets off the bike and enters the building, the drum hanging from the side.

INT. POST OFFICE - DAY

The mailman enters and starts filing his letters. A Red Hot Chilly Peppers SONG on the radio
(0.s.). The phone rings.
A BOSSY double-chinned CLERK answers.

BOSSY CLERK
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Hello.

INTERCUT WITH:

EXT./INT. LONDON - ANNE’S FLAT - DAY

Anne is on the phone, SEEN FROM outside through the window.
During the conversation, she walks behind the light curtain, appears in one window, then in the
next, then turns around and disappears behind the wall.

ANNE
Could I speak with
Aleksandar Kirkov, please?

BOSSY CLERK
(confused)
Uhm... No English...
(picks up in
broken German)
Aleksandar Kirkov not here.

ANNE
Could I leave a message for him?

BOSSY CLERK
No Aleksandar now.

ANNE

(tries French)
Could I leave a message please?

The clerk hangs up.

EXT. LAKE - DAY

Aleksandar hurries along a narrow path.
In the background, the lake glistens in the sun.
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INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is writing an address on an envelope.
The blue screen of a small laptop glows in the dark like a mechanical eye.

Aleksandar pulls out three photographs. He examines them.

INSERT - THREE PHOTOGRAPHS - CLOSE-UP

on the photos he was looking at in Brixton: a man is shooting another man. The first man’s gun
is pointed at the back of the second man’s head. Point blank. The second man hunches, tries to
hide his head between his shoulders, but once he’s shot, he falls down to the pavement.

BACK TO SCENE

Aleksandar looks at the monitor displaying the letter he has written.

INSERT - PHOTOGRAPHS AND MONITOR

His fingers slowly shuffle the three pictures in front of his letter to Anne displayed on the
monitor.

ALEKSANDAR (V.0.)

Dear Anne, last week I told you
| killed. I got friendly with this
militiaman and complained I wasn’t
getting anything exciting. He said,
“No problem,” pulled a prisoner out of
a line and shot him on the spot.
“Did you get that?”” he asked me.

(stresses)
| did.

(pauses)
| took sides. My camera
killed a man.
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BACK TO SCENE

Aleksandar prints the letter. It comes out of a portable printer.

ALEKSANDAR
(pauses)
| never gave those pictures
to the agency, never showed
them to anyone.

Aleksandar places the three photos, the negative and the letter in the envelope. He licks the
envelope and seals it.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is stretched out on his back.
Moonlight through the window.
A mild smile on his lips.

INT. ALEKSANDAR’S HOUSE - MORNING

SCREAMING AND WAILING (o.s.) awake Aleksandar.
He springs up.

EXT. BOJAN’S YARD - MORNING

A few neighbors - men and women - have gathered in the yard, looking in from the door.
WAILING AND LAMENTING come from the house (0.S.).
Aleksandar races into the yard.

INT. BOJAN’S HOUSE - MORNING

Aunt Cveta, Neda and Donka are wailing and lamenting.

Bojan’s body is stretched out on the bed.

136



Two large red circles are spreading across his white shirt, like a huge vampire bite in his chest.
Aleksandar is standing frozen at the door.

A FLY BUZZES in the air.
It lands on Bojan’s mouth.

Kate tries to run inside, unintentionally pushes Aleksandar at the door, dashes in and hugs aunt
Cveta.

Aleksandar is rubbing his forehead, as if to wake up from this scene.

Then he starts lowering his hands in front of his face, and freezes them there for a moment, as if
holding a camera.
He CLICKS the imaginary camera with his fingers.

INSERT - ALEKSANDAR’S P.O.V. - BOJAN’S ROOM

The women are crying over Bojan’s body.

BACK TO SCENE

Aleksandar is standing at the door. Goran, Bojan’s little boy runs behind him. An aunt picks him
up.
Dr. Saso approaches.

DR. SASO
What happened?

Dr. Saso enters, tries to find Bojan’s pulse. He opens Bojan’s eye with two fingers.
Gets up. Shakes his head, sighing quietly.

Returns to Aleksandar.

DR. SASO
Trouble.

EXT. BOJAN’S YARD - DAY
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Aleksandar and Dr. Saso are walking away from the house. A mob in the yard. Villagers,
neighbors, the policeman SLAVKO, a priest, ambulance...
Aleksandar and Dr. Saso run into Zdrave, METODI, Mitre, Stojan...

The men are sweating, their shirts are dirty, and they all carry brand new machine-guns, Uzis,
Kalashnikovs, AK-47s...

ALEKSANDAR
Where?
They stop.
ZDRAVE
(angrily, holding
back the tears)

I’ll strangle her with
my own hands.

ALEKSANDAR
Zdrave... easy now.

MITRE
The children saw her with him.
This morning... Whore.

Zdrave turns around, faces away from Aleksandar, then turns back to him with tears and wrath in
his eyes..

ZDRAVE
One of theirs... a whore...
With a pitchfork.

IN THE BACKGROUND, behind the group, Aleksandar notices Slavko, the policeman. Slavko

glances in their direction, then turns around and slowly walks back into the house, as if he hasn’t
seen them at all.
Aleksandar looks into their eyes.
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They are livid.

ZDRAVE
You want a gun?

ALEKSANDAR
Maybe later.

STOJAN
We’ll be up at the shack.

They leave. Mitre stays behind.

Aleksandar sees the twins IN THE BACKGROUND, holding each other emotionally. Azra spots
Aleksandar and shakes her head sadly.

Aleksandar turns to Dr. Saso.

Dr. Saso lights a cigarette, offers Aleksandar.

DR. SASO
| told you.

Aleksandar sits down next to Dr. Saso, then gets up nervously, starts to pace.
A beehive in the BACKGROUND, behind Dr. Saso.

Dr. Saso offers him a cigarette again.

DR. SASO
Here, poison yourself.

ALEKSANDAR
Where did they get
those guns - we don’t even
have money for bread.

DR. SASO
You haven’t seen anything yet.
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This is just the infantry.
We’re in synch with the world.

Aleksandar accepts the cigarette.

ALEKSANDAR
Where is the UN -
the blue helmets - now?

DR. SASO
They’ll be back next week
to bury the dead.
(points at Aleksandar)
Just watch, don’t touch.
You’re not from ‘round here.

ALEKSANDAR
You’re crazy, too.

DR. SASO

That’s correct. I’'m still here,
in this asylum.

Mitre approaches them.
He hands a gun to Aleksandar.

MITRE
Take it. It’s time to collect.

(spits)
Five centuries of our blood.

Aleksandar gets up and departs silently, leaving Mitre speechless.
The bells TOLL (o.s.).

Mitre turns to Trajce, who is looking at a sick bird on the ground. Mitre cuffs him on the back of
the head. Trajce swings around to face the gun Mitre is offering him.
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MITRE
Let’s go.

Trajce is flustered, a scared grimace runs across his dirty face.
Mitre gives him the gun, and Trajce accepts it.

EXT. MOUNTAIN BRIDGE - DAY
Aleksandar is standing on the bridge.

He’s smoking.

The river roars underneath.

INT. ALEKSANDAR’S HOUSE - NIGHT

Aleksandar is lying on his back.

Women LAMENTING nearby (0.s.).

The red amber of his cigarette glows in the darkness as he inhales and exhales.
A NIGHTINGALE (0.5.).

A silhouette enters the room.
Aleksandar opens his eyes.

ALEKSANDAR
Hana?

HANA
It’s me.
Aleksandar sits up in his bed.

She is not there.
It was just a dream.

He goes back to sleep.
He stares at the ceiling.
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He opens his eyes, springs up abruptly.

Hana is standing in front of him - for real. This time it’s not a dream.

He wants to make sure it really is Hana.

He extends his hand.

She accepts it.

He shivers from the touch.
She smiles at him.

He smiles back at her.

ALEKSANDAR
How are you?

HANA
Bad.

Aleksandar gets up.

ALEKSANDAR
Tell me.

HANA

My daughter. She’s missing.

Aleksandar embraces her. Hana puts her head on his shoulder.

HANA
Your cousin.

ALEKSANDAR
Zdrave?

HANA
Zdrave.
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She moves back from the embrace.
They look at each other in silence.

HANA
Do you see what’s happening
with our people?

ALEKSANDAR

(dryly)
| do.

HANA
It’s not for watching.

(pauses, stresses)
Help me. As if she were yours.

Hana has a tear on her cheek.

She slowly takes Aleksandar’s hand. Gently touches it with her lips.
She leaves.

The room is empty.

Moonlit landscape framed in the window.

CRICKETS (0.s.).

Aleksandar VOMITS in the bathroom (0.s.).

Aleksandar goes to the window and looks outside.
He reaches for a cigarette. The box is empty.

Aleksandar remembers the cigarettes from his childhood. He moves the cupboard and finds a
crumpled newspaper behind it. He unwraps it under the weak moonlight.

INSERT - NEWSPAPER

“NOVA MAKEDONIJA” from 1977.
A heavy HEADLINE on the crumpling front page about Yugoslavia, Tito, brotherhood and
unity. Independence Day.
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BACK TO SCENE

Aleksandar finds an old pack of cigarettes wrapped in the yellow newspaper, then crumples the
newspaper and throws it away.

He lights an ancient cigarette.

He finds an old record by “INDEX]I,” puts it on.

He is looking out the window and smoking.

Fireflies.

He coughs.

Eerie LIGHTNING outside briefly illuminates the village and the mountains.

Ominous THUNDER (0.5.).

Right after the thunder, cannons can be HEARD BLASTING somewhere far away (0.S.). This

sound is uncannily similar to the thunder.
Dust falls from Aleksandar’s ceiling.

INT. ALEKSANDAR’S HOUSE - NIGHT - LATER

Aleksandar pulls out the three photographs of the point-blank murder, looks at them.
He rips them with determination.

He washes his hands in a basin.

EXT. ROUGH MOUNTAIN - DAWN

Dark clouds.

Aleksandar slowly, but surely climbs up the steep hill.
Sharp peaks in the BACKGROUND.

Birds CHIRP loudly (0.s.).

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - MORNING

Aleksandar approaches the pasture.

Fire burns in front of the pagan wood-and-mud structure.
The warm glow flickers against the blue dawn.
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Trajce is asleep against the wall. He has hugged the gun, and snores loudly.

Aleksandar quietly steps over him and walks into the little shack.

INT. PASTURE - SHEEP FOLD - SHACK - MORNING

Aleksandar enters. Looks around.
A few men are asleep under their fur coats and blankets.

Aleksandar inspects the place silently.
He spots an improvised curtain made of rough blankets.
He approaches, lifts up the curtain.

A qgirl lies curled up in the corner. A shadow covers her face, but a weak light illuminates her
hands, tightly tied with her red scarf.

Aleksandar crouches down next to her.

She is terrified.

It is Zamira.

He unties her hands.

He takes her by the hand to lead her out of the shack.
He turns around.

Both Aleksandar and Zamira jump back, startled and frightened.
The ominous figure of Zdrave stands in front of them, a machine-gun in his sweaty hands.
ZDRAVE
(recognizes him,

relaxes)
Cousin... I almost killed you.

Aleksandar starts to leave with the girl.

ZDRAVE
Where’re you off to?

ALEKSANDAR
Shame on you.
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ZDRAVE
What?

ALEKSANDAR

You’re showing off...
bullying children.

ZDRAVE
Those children killed my brother.

ALEKSANDAR

How do you know? There’s police,
courts, let them decide.

ZDRAVE
Cousin, you left here a long
time ago, you don’t know how it
goes... Look after yourself.

ALEKSANDAR
I do, that’s why. I can’t live

with myself when | see you
like this.
Zdrave reaches to take Zamira’s hand. Aleksandar slaps Zdrave’s hand.

They stare at each other harshly and without words.

Aleksandar leaves for the door.
Zdrave steps in his way.

Aleksandar slaps him.
Zdrave staggers from the blow, Aleksandar walks through the door. He is tightly holding
Zamira’s hand and leading her with him.

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - MORNING
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Aleksandar and Zamira are walking away from the shack. They are moving with brisk steps.

ZDRAVE (0.S)
Cousin!

Aleksandar squeezes her hand tighter, continues down the hill.
Zdrave is standing at the door of the shack. Trajce is standing next to him, sleepy and confused.

ZDRAVE (cont’d)
Aleks, stop!

Aleksandar goes on, doesn’t turn around. He is slowly disappearing down the slope.

The men run out of the shack, still sleepy. Zdrave looks at them. Provoked by their appearance,
Zdrave gets more assertive, turns around and grabs the machine gun out of Trajce’s hands.

ZDRAVE (cont’d)
Aleks, I'1l shoot! Turn around!

Aleksandar stops, but does not turn around. He is standing there.
He slowly turns around.

He has a smile on his face.

ALEKSANDAR
Shoot, cousin! Shoot!

He turns back and continues downhill.

Trajce laughs like an idiot.

Zdrave glances at Trajce, then at the other men by the door. Zdrave’s face wrenches in a
grimace.

He grabs the machine-gun tighter.

He starts shooting.
The girl screams.

The shots ECHO in the mountains.
The birds FALL SILENT (0.s.).
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Aleksandar stops. He stands in place.

He continues.

Zdrave fires again.

Aleksandar walks. Then he sways. Continues to walk. He staggers and walks.
His body gives in, and he falls down.

ZDRAVE
Aleks!
Aleksandar is on the ground. He tries to get up and looks at Zamira.
Fear covers her face. The same large eyes are wide open, pleading and panicking. She is staring

at Aleksandar.

ALEKSANDAR
Run!

She is staring at him, silent.

ALEKSANDAR (cont’d)
Run! Gol!
She turns around and starts to run. She turns back and looks at him.
Zdrave fires at her.

ZDRAVE
Whore!

She starts running even faster, running towards the wood.
Zdrave is shooting after her, but she is too far away.
She comes to the forest, stops, turns around.

Aleksandar is on the ground.
Zamira is looking at him from behind a tree.

Aleksandar smiles. Blood starts coming out of his mouth and he collapses on the ground.
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Zamira turns around and runs away.

EXT. WOOD - MORNING

Zamira is running through the forest.

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - MORNING

Zdrave runs to Aleksandar, turns him over on his back.

ZDRAVE
Don’t you worry, Aleks.
You’ll be just fine.

ALEKSANDAR
Shoot, cousin. Shoot.

Aleksandar smiles broadly.
It THUNDERS (0.5.).
Aleksandar is looking at the sky.

INSERT - ALEKSANDAR’S P.O.V. - SKY

Clouds in the sky.
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BACK TO SCENE

Aleksandar is almost gone.

ALEKSANDAR
Look.

It THUNDERS again (0.S.).
Zdrave looks up at the sky.

While Zdrave is looking at the grim sky, Aleksandar dies.
He is dead, but a satisfied smile dances on his face.

EXT. WOOD - MORNING

Zamira is running through the forest.
Her legs are carrying her tirelessly. She avoids the trees and runs faster and faster.

A branch smacks her painfully across the forehead. She lets out a cry and puts her hand on the
wound. It’s bleeding. She wipes off the blood and licks her fingers. Like a cat.

EXT. SMALL CHURCH - DAY

Zamira runs out of the wood.
Below, a wide vista opens up: the little church on the steep cliff. The sun is rising through clouds
over the drowsy lake. It THUNDERS (0.5.).

A drop falls.

She stretches out her hand to check for rain.
It begins to rain.

Slowly at first, then harder.

It’s pouring.

The SOUND of the raindrops drumming on the leaves and on the dry earth is loud.

The raindrops drench Zamira. She is looking up at the sky. The rain is soaking her. She does not
protest, nor defend herself, just looks up.

Zamira starts off towards the little church in the distance. THE CAMERA TRACKS with her
and REVEALS Marko and Cyril.
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EXT. MONASTERY - GARDEN - DAY - CLOSE

on two rough hands as they pick juicy ripe tomatoes.

Cyril is the one picking tomatoes in the monastery garden.

He slaps himself on the neck, killing a fly.

Marko approaches. He comes to Cyril.

MARKO

It’s going to rain.

The flies are biting.
(pauses, points
at the mountains)

It’s raining over there.

CAMERA RACKS FOCUS to the mountains Marko is talking about. Marko and Cyril don’t turn
around to look, but THE CAMERA DISCOVERS Zamira way behind them, running out of the

woods.

Cyril looks up at Marko.

MARKO (cont’d)
It’s time to go.

Cyril gets up, rubs his hands to scrub off the dust.
Marko offers help.

MARKO (cont’d)
Cyril — take the other one.

Cyril and Marko take the tomato-filled bags and head towards the church.
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EXT. MOUNTAIN - MONASTERY - DAY

Zamira climbs down the steep mountainside strewn with barren rocks.

Way BEHIND HER, three silhouettes show up on the ridge.

EXT. MOUNTAIN PATH - DAY

Marko and Cyril are walking down the snake-like path.
It THUNDERS (0.5.).

MARKO
(looks up at the sky)
It gives me a jolt whenever it
thunders. Makes me think they’ve
started shooting here too.

EXT. LAKE - SMALL CHURCH - DAY

Zamira runs down towards the church.

EXT. MOUNTAIN - PASTURE - SHEEP FOLD - DAY

The peasants have gathered silently around Aleksandar’s body. Rain is soaking them.
Stojan turns around and spits on the ground.

Zdrave is weeping.
Mitre takes the gun from Zdrave’s hands and gives it back to Trajce.

The rain falls hard on Aleksandar’s face. The wide smile has frozen on his face, as if he is finally

satisfied with his life and that’s why he is laughing. As if he is the only man to die with a smile
on his face.
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EXT. SKY - DAY

Clouds.
It rains.
FADE OUT.
END TITLES
THE END

Copyright, Milcho Manchevski, 1993
All Rights Reserved
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ITocBeTeno Ha nBe Bacunkn
u efieH AnekcaHuap
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IIpen Hekonky Mecenu u3ie3e cueHapuoto Ha ,IIpammua“ kako kuura. Cera
u31aBavoT ce HadaTu Aa ro ornedatd u cueHapuoro 3a ,IIpes moxpor“. Co Toa
CIIEHApUOTO KO€ € HalHUIIIaHO MPBO U3Jerysa BTopo. Jla My npaBu APYLITBO.

[

Bo ckopo cute uHTEpBjya KOU BO NOCIEAHUTE TOAMHM Off MUHATHOT BEK I'l 1aBaB 3a
BECHUIM M TEJIEBU3MM BO IECETULM 3€MjHU NOBTOPYBaB feKa ,,IIpen moxpgoT* He e JOKy-
MEHTapel HUTY 3a OuBlla JyrocnaBuja, HUTY 3a MakegoHHja, HUTY BOOHIUTO. Besnes:
,l0a MOXe fa ce BUAUM M OJf IPHUCTANOT KOH MaTepujaTa: CHUMEH € Kako 0ajka;
NOTJIEJHETE ja KaMepara, WM MOHTaXaTa, Wiu My3ukara... Ima raoymuu Bo ¢punamort. I1o
cueHapuo e cHuMmad, aman!“ Koj pa3bpan - pa3z0Opan. Tyka e cera Toa cCleHapHwo, Ha
XapTuja.

Hekonky paGotu op npearoBoport 3a ,Ilpammua® MoxaT fla ce ofHecyBaaT U Ha
OBaa KHMra. 3aToa I'l IpenuilyBam TyKa:

,Ha quTalml COCHApUO € IIOMAJIKy KakKO [a 4YduTall apXUTCKTOHCKH ILJIAaH. Mma
CTpallHO MHOTY TCXHUYKHA paGOTI/I 1 HCIITA KOU MOpalll 1a CA ' 3aMUCJIAII. CHeHapI/Ij aTa

OOMYHO HE ce MUIyBaaT 3a JUTEPATYPHO YATamwe. THue ce TEXHUYKU CKALHY 3a UJCH (PUIIM.
& ok ok

YecTo maTu 3a BpeMe Ha CHUMAbETO PeXUcepoT Ke mpoMenn HemTo. CIieHaproToO €
camo ckuia, He U CBeto IIucmo. Taka, Ha KpajoT, MOcae CHUMAKETO, CKOPO CEKOTalll
uMaTe (puIM KOj ce pas3iuKyBa Off MOUYETHOTO cueHapuo. Hekoram MHOry, Hekorar
MaJIKy, HeKorami n4. PeTko nu. 3a Bpeme Ha CHUMambeTo, TofieKa ce MpaBaT OBUE U3MEHH,
CKpUIITEpKaTa MEJaHTHO 3aluillyBa IITO W Kako e mpomeHeTo. [loTtoa ro MeHyBa
cueHapuoto. Perporpagno. Ha xpajoT, jacHO, Toa cliegHapuo He € UCTO CO OHA MOYETHO
ClieHapuo off Ipefi cHuMamweTo. Kora Ke KynuTe neyaTeHo CIieHapuo, B pale ro ApXKuTe
TOKMY OHA ILITO BeKE MOCTOM BO CAMHUOT (PMJIM, OHA HITO JIMKOBUTE IO PEKJI€ U OHA ILITO
KaMeparTa ro nokaxasa, a He OHaa CKMIla IO KOja cuTe MoYHaje Ja paboTaT Nnpej MHOTY
MeECEIIH.

CueHapuoTO COApP3KAHO BO OBaa KHUTa € BUCTUHCKO cueHapuo. Co apyru 300poBH,
CIIEHapHOBO HE € IOTEPYBAHO COpef 3aBplIeHnoT puiaM. B pane ja gpxkute oHaa Bep3uja
criopeq Koja moynaBMme a ro cammame punmot. (Mpuejara 3a ,,I1pen moskaoT™ ce poau BO
BTopaTa nonosuHa Ha 1991. Ilerte crpanmukm kom Cajmon Ilepm opn bpuruin ckpuH
pemn f1a ru nopapku Bo 1992 cranaa cuenapuo Bo janyapu 1993. Im tpebame caMo jiBe
HeJIeNn J1a TIopacHaT Off IeT Ha CTOTUHA U Kycyp. McraTta roguHa u cHUMaBMme, a (puiIMOT
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ro 3aBpuBMe Bo 1994. OBa e nocnefiHaTa Bep3uja, 10 KOja IOYHABME Jla CHUMaMe, a Koja
MHOTY MaJIKy Cce pa3JImKyBa Of MpBaTa.) 3a BpeMe Ha CHUIMamhEeTO 1 Ha MOHTasKaTa CMETaB
ieKka HeKou paboTu Tpeba jJa ce mpoMeHaT, na ru npoMeHuB. CleHapuoTO, HElu, HE €
Cgseto IIucmo. Tue u3dmenu Hema jga ru BuauTe TykKa. OBa cleHapuo € 3aMp3HATO BO
cocrojbaTa mpepl fla MOYHE CHUMameTo (Kako ¢ororpadmuja Koja I'l MOKaxKyBa CUTE
MOGJIECTH M CUTE MaaHW Ha MHTOT KOTa € CHUMEHa, a He Ha OBOj JieHec). 3aToa, mak, Ke
BUJIUTE HEKOJIKY CIEHH KOU II0CTOEja BO CLEHApUOTO, KOU [ypU U T'M CHUMHBME, ama 3a
KOM BO MOHTaxKaTa pelnB Jieka He Tpeba Aa Bie3at Bo ¢uiamor. Kako u fa e, cMeTaB
ieKa Jla ce MeHyBa CLIEHApHOTO MOce CHUMEH (UM € KaKo JieceT FOffluHN Moce MaTypa
Jla ce BpaTHUIll BO cTapaTa T'MMHA3Mja 3a fia CU TM NOoNpaBull oneHkuTe. He oxu...

M.M.
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[IPET]
NOXIOT

on
Muryo MaHueBcku

I[NIETTA BEP3UJA
18 jynm 1993

© 1993, Milcho Manchevski
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IIpen moxpoT e, Kora MyBHTE KacaaT
KaKO KaMHUKa3W, KOra NTULUUATE HUCKO
jJeTaar, a HeOOTO BHCHAJIO HaJ IJaBa
LPHO, TEIIKO M OpEeMEHO, KOra CHUTe
00U ce U3MHUEHU BO CUBO, IPUYIIEHU U
jaky, a cemnak MPOHMXKAHU CO MPOIOPHA
CUJIMHA.

Camo mTo He ce pacCiyKHaJo.

Temko wWCYeKyBawe, BpeMe TMpel HEITO
rojleMo ja ja o03emMe cnmKaTa, Kajapor,
puTaMoT, GoMTe, CBETJIMHATA, My3UKaTa W JIU-
KOBHTE.

A npuxackaTa ogu Opry, noopry nypu
1 of1 300pOBH.
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IIPB EJ

OOTEMHYBAIBE:

EKCT. HEBO - 1EH

O6manu.

ITOYETOK HA ITMIATA
JABOJHO EKCITIOHMPAH Bp3 o6nauute e HUTATOT:

,CO mucok OeraaT NTHUIM NPEKy LPHOTO HEOO, JIyfeTO MOJ4YaT, KpBTa Me OO0nu of
yekame.*

Mema CenuMoBHUK

EKCT. MAHACTUP - BABYA - [1EH - KPYIIHO

Bp3 /IBe rpyOM paiie Kou OepaT COUHH, 3pesTl JOMATH.
MITMIATA HA PUTIMOT 3ATIOYHYBA BO IBOJHA EKCITO3ULINJA BP3
pateTe Kou 6epaTt JOMaTH.

JlomatuTe ce cracaHM M camMHUTe OTmnaraaT Npu HajMan pomnup. I'paHuye ce moTkpilysa.
JIBeTe pale 3eMaaT Majo cramde U ro MOTIUpaar 3a [ja My IIOMOTHAT [1a 3apacHe.

Panere morem mpopoikyBaaT fla rm OepaT JOMAaTHTE W [a M OCTaBaaT Ha 3eMja, BO
cyBara IpallfHa.

KPAJ HA HAJABHATA HITMHA HA ®NJIMOT.
TEJIOIT:

,1IPB [TEJI*

»3bOPOBH*

KWPWJI, mnang ronoGpap kanyfep, 18 ropumHu, € oOHOj wmTO Oepe [OMaTu BO
MaHacTHpcKaTa 0aBya.
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Ce nnecHyBa 0 BpaToOT, OTENyBa MyBa.
EKCT. EBEPO - MAHACTUP - 1EH

MAPKO, crap kanyfep, ce CMHMHyBa MO CTPMHAaTa IUIaHMHCKA [aTeka Mely jaJoBHUTE,
OCTpH Kapnu.

bennoT manacTup ce BrHE3Uil BO CypOBUTE CTEHMU.
EKCT. MAHACTUWP - TPAIVHA - 1IEH

Kupun ru cnymra gomatute BO IpamnHaTta kora Mapko Haugysa. JIunero Ha Mapko e
O1aropoHoO u rpy00 Kako OH.

MAPKO
Ke BpHe. MyBuTe Kacaar.
(may3a,
MOKaXKyBa KOH IJIAHUHUTE )
I'ope Beke BpHe.

Kwupun nornegnyBa kon Mapko.

MAPKO (npomonxk.)
Bpewme e.

Kupun cranyBa, ru Tpue pauere ja 'l HCUUCTH Off 3eMja.
Mapko nopasa paka jja My IOMOTHE.

MAPKO
He, Kupe - gpyrara 3emu ja.

Kunpun n Mapxko ru 3emaaTt TopOUTE €O JOMATH U NToafaaT KOH IpKBaTa.

EKCT. TNIAHMUHCKM! ITIAT - IEH

MapKo n KI/IpI/UI OaT HaoJMy 110 3MUyJIecTaTa IaTeka.
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TPMH (off).

Ce canyma upkosHo [TIOEIBE (off).

MAPKO
(mornenHyBa
KOH HEOO0TO)
[IITom 3arpmMu Me mpeceKyBa.
[TomucayBaM 1 Kaj Hac 3aIyKalo.

EKCT. INTAHMUHA - CTAP SU]JI - JEH

JIBaTa kanmyfepu ofaT o TecHaTa nateka. [loMruHyBaaT moKpaj rpMyIlIka IuBH PO3H.

MAPKO
Kako nu ce Buka oBaa po3a?

JIBaTa Kanyfepa NOMUHYBaaT MOKPaj fiella KOU CU Urpaat BO MpalllMHATA 10 HATYKHATHOT
MaHactupcku suj. lllupok nejcax ce oTBopa.

Jlenarta ¢aTune HEKONKYy OCH M TM cTaBuje Bp3 MpaBjanHUK. CTOTHIM MpaBKH ce
Hadpauie Bp3 NOJYMPTBUATE OCH U TH PACTPruyBaat, J0JeKa OBHE MpaaT BO aroOHyja.

HeuaTa majaT MKOpYC U I'M NOTIIAJTYBAAT CUTC 3aC/JHO: 1 MPABKUTC U OCUTEC. IInamen rn
OH(baKa CUTC. HeuaTa BCCCJIO C€ CMcEarT.

Enno op nenaTa Bajiu HEKOJIKY KYPIIIYMH, CH NITPA CO HUB M faBOJIeCTO I'u (hpJia BO OTHOT.
Kypmrymure excniopmpaaT BO OTHOT, ce pasjieTyBaaT, pyaT Haj JETCKUTE TJIaBu.
Jleuara ce ppaaat Ha 3emMu, ce CMeaT, Co JIAllaTa BO MpallnHaTa.

MAPKO (npogoirk.)
(ce kpue ofg
KYpPIIyMHUTE, C& KPCTH)
bor na uysa.
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EKCT. ESEPO - HPKBHUYE - SAJIVCOHILIE - TOTAJI
Mapko u Kupun ce nojaByBaat ofi 3aj] KapnuTe.
IIpen Mapko n Kupuil nmykHyBa IIMPOK BUAMK: IIPEKPACHO CTApO LPKBUYE Of] LPBEHA

quria, uCIp4YcHO Ha pa60T Ol KapIiarta. HOI[ MaJIOTO OPKBHUYC CC NMPOCTUPA 3ACIIAHOTO
€3€po. 33)1 HEr'o CC HaSUpaaT CUHUTC alI0aHCKY IUIaHWHH.

MAPKO
Cakas u jac kako Teb6e, Kupe,
71a CH 3eMaM 3aBET Ha MOTTUYEHE.
Awma, oBaa 60%kja y0aBuHa MOpPaB
na ja cnopenam. Co 300pOBH.

Kupun ce HacMeBHYBa HaMBHO, HO ¥ CO TOPJIOCT.

NMHCEPT - EKCT. 3AJIUCOHLE - TOPEH PAKYPC

JIBajua pubapu Bo Kajue uM MaBTaaT Ha Mapko u Kupu.
E3epoTto e cuHo, KpUCTaHoO.

ITPOBOBUTHA CLHIEHA

MapKo BE€CCJIO UM OIMaBHYBa.

EHT./JEKCT. HPKBA - BEYUEP

JleceTnHa Kajayrepu Ha BeUepHa MOJIUTBA.

ITpaBocnaBHoTO moewe [TPOJOJIZKYBA op nperxopnata cuena, OBOJ ITAT ITPE]]
KAMEPA.

Tusko. Mupno. [lymesHo.

3naTHaTa CBETJIMHA (01 CBeKHuTe 3a Agylaa urpa Bp3 UCTOLOTCHUTC JIMIlda HA BCKOBHUTC
CBETHHU, NTOACKA CCHKUTE TPCIIEPAT BP3 HUBHUTE KpI/UIja.

OTEL JAMJAH, ropguoT UryMeH Ha MaHAaCTUPOT ja BOAY cIy>K0aTa Mpef OaTapoT.
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ITpupymieHnoT 3ByK Of€KHYBa BO L[PKBUYETO M HaJl CTAJOXKEHUTE JIMIA Ha Kajaylfepure.
Mapko, Kupun, KY3MAH, TPUPYH... cencku nuua.

3aj HUB, IPO30OPLMTE IJIeaaT KOH €3epoTo. A Ha BpaTaTa ce IojaByBaaT MaJH jielia KOu
SUpKaaT BHATpPE U ce cMeaT JbYOONUTHO.

EKCT. HPKBA - KBEYHEPMHA

HeuaTa CC KUKOTAT, SUpKaaT BHATpPC.

Jletna Hok. II'TYPLIN.

EKCT. E3EPO - TOTAJI - HOK

['onemaTa MeceunHa ryBee Hajf MUPHOTO €3€po.

EKCT. INTAHUHA - HOK

JeceTnna Kanmyrepu ce BpakaaT KOH MaHACTUPOT.

Ojat 1o NJIaHUHCKUOT CPT, HUBHATE MaJIeyKd CHIIYyeTH HeOape HalupTaHU BP3 HOKHOTO
HeO0o.

Bbeckpajna neTHa HOK.

EKCT. INTAHUHCKU ITAT - HOK

Kanyfepure ce uckadyBaaT 0 CTPMHATa IIJIaHUHA.
CseTynku.
I'YT'YTKA (off).

EKCT. MAHACTHUP - HOK

Kanyfepure ogaT KOH MaHaCTHPOT.

163



EKCT. MAHACTUPCKH IBOP - HOK

Kanyrepure Ky3man u TpudyH uM genar xpana Ha jeceTuHa Oerainu: CTapuly co MaJlu
fena, MHBAJIUN, N3HEMOIITEH CTapell... TELIKO BpeMe, Telmko gumart. Ce najar.

Mapko u Kupun nangyBaar.
Mapko cu ro 6puiie UCIOTEHUOT BpaT.

MAPKO
(xon Kupmir)
Kyrpure. 'ocnop ga
uM e Ha nomoul. CaMo 1 Tyka
1a HE NyKHE.

EHT. MAHACTUP - YAPTAK - HOK

Kupun HemymTo ce mo3mpaByBa co Mapko, ma ce KadyBa IO  CKajaTa KOH CBoOjaTa
Kenuja.

EHT. TABAH - KEJIMJATA HA K1PUII - HOK

Kupun cu BieryBa Bo KenmjaTta. COmueTo € CKPOMHO, CY YIITE HECKPOTEH MPOCTOP:
HeOape ryjlabu ce KpujaT MOj MCKPUBEHUTE royiv rpeau u ucnymraat tuBku 'PIIEHU
I''TACOBMU. Kanpunne Tpenepu npej uKoOH4e.

Kupun ja cobnekyBa MaHTHjaTa, TO racu CBETJIOTO U CeJHYBa Ha KpeBeTOoT. MeceunHaTa
ro OCBETJyBa HU3 NMpo3openoT. Ce MpeKpCcTyBa U CH JIETHYBA.

Haepnarm cpunyBa Kako MomapeH.
Ce BpTH.

Op HeroBMOT KpeBET SHpPKa Heurja pa3OyliaBeHa rnaBa. Taa e muaja, momiiaja iypu u
on Kupun, ner-mmecHaeceT rogHu.

3AMMUPA. Ha nuueto 1 ce unta crpaB. Yenoro u e usrpedano. [Ipekpacuure ronemu
OYM CE palIMPEHN BO MOJIOA.

HepBo3Ho ja fonupa panaTa Ha 4esoTo, IOTEM CU 't ke nperute. Kako mauka.

Kupun ce npekpcryBa, mocera jia ro BKJIy4H CBETJIOTO. 3aMupa CpuIyBa, ro ¢paka 3a paka
7la ro 3armpe.
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Toj 3aTpenepyBa off JONUPOT.

Taa ro knaBa IpcToT IpeJ ycraTa, My fiaBa 3HaK Jja MOJIYU, TPECKaBUYHO OOMAYBajKu ce
J1a ro Ipeynpeay fia He 300pyBa, 1a He ja pefaje.

Toj ro nanu ceernoro. [leBojkaTa ro NOKpUBa JULETO Jja ce OROpaHH.

Kupun 3a npBnar ja riaepa Ha ceeTiivHa. Taa noseka ru Tpra pauere. Toj ritagHo ja rnepja.
Taa e menarta u3BankaHa, UCILIAllleHa, Kako feTe (haTeHO Ha Oerame, CO JIEIUIUB COK Off
KajCHH 3aCHPEH OKOJIy yCcTaTa.

IIpexpacuu orpomuu oun. Hosere 6ocu. Ce tpece ox crpas u op ctya. Ckopo nere, ama
CO jajip¥ TPaJIH...

Yo06asa e.

Hacmeska My ce nmoTkpajgnysa Ha Kupui. IloreMm, HacMeBKaTa IO4YHyBa ja ce Mella co
CTpas.

Taa my nporosopysa Ha AJIBAHCKM - Taa 300opyBa caM0  aJIGaHCKH.

3AMUPA
Te Mmomam.

Kupwun ja rinepa 3auyneHo, He pazoupa HU 300p.

3AMMUMPA (mpopoirx.)
He me npenagaj.

Toj ro HaOupa 4esoTo, ja TIea co YyieHhe.

3AMMUMPA (mpopoirk.)
Tu He pa3Oupamr anGancku?

Toj rnepa Bo Hea, 6e3 3HaK Ha npudakame.

3AMMUMPA (mpopoink.)
AnGancku.... Ce BuKam 3amMupa.
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Murort goaro Tpae.
Toj HaegHALII T OMYyIITa 3TPUYEHUTE PAMEHUIIM, Ce 0JlabaByBa.

3amupa BO3BpaKa, ce oabaByBa U caMara, CH ja 3eMa I[pBeHaTa I1aMuja, ce 3aBUTKYBa BO
rpy0oTo Kebe, CTaHyBa Of] KPEBETOT U JIETHYBA BO KOILIOT, HA JPBEHOTO AYILIEME JAJIEKy
noj uckpuennte TaBancku rpeau. ['ymadure rpieno CE OI'JIACYBAAT (off), kako ga
ja mo3gpaByBaar.

CrokMeHa e fa cinue. ['o mornegHyBa eqHOCTaBHO, I1a CE BPTH Ha JipyraTa cTpaHa.

Kupun ¢y ymre ja rnepa 30yHeTo.

Hejsunoro cranano supka of nog Ke6eTo.

NHCEPT - P.O.V. HA KNPUII - KPYITHO

Bp3 HejzunoTO 60CO cTanaio.

ITPBOBUTHA CHEHA

Ouute My ce OTBOpPEHH BO IOAi3afiyllieHa CTPacT, ycraTa My € MasKy nopasuHata. ['onra
BUJJTUBO, HeOape jaboJIKO My ce TpKajia HU3 TPIIOTO.
Taa ro 3a0eiexxyBa OBa U Ci 'O HOKPUBA CTANAJNOTO.

Toj ce uyBcTBYBa I1ynaBo.
Ce BpTH 1 H37€TYBA.

EHT. MAHACTUP - YAPTAK - HOK

Kupun usnerysa op cBojata Kejawja M ce CIyLITa IO cKajaTa JO 4apfakoT. Ja Kpesa
pakara Jla TpOIlHE Ha MapKoBaTa BpaTa. IIpex ma 4yykHe, ce BPTH U NOIJIEHYBa KOH
cBojaTa coba. Ha mHOTO op ckamute crom 3ammpa, CTpaB ce 4WTa HA HEJ3UHOTO JIUIE,
TEJIOTO 3rPUYEHO BO McuYeKyBamwe. HamHaTa € Kako crpesa, CIpeMHa fila NOTpya KOH
APYTHOT Kpaj Ha YapAakoT ako Kupuir TponHe Ha MapKoBaTa Bpara.

3rpueHara paka Ha Kupun crou kpeHara npej Bparata Ha Mapko. PakaTta Herosa crou
BO BO3[yXOT HEKOJKY CEKYH[H, IleJla MUHYTa, TO] HE 3Hae IITO ja IpaBH, Taa CTOW,
Hamony mnojaeHa jga cum opu. Kwpun rnmega Bo peBojkata. Taa My ce HacMeBHyBa
npujatenacku. OBOj ce IBOYMH, CTPACHO ja FOJITa CO OYMTE.

HeouekyBaHo, cBeTnnHa nafa Bp3 Kupun - mapkoBata BpaTa ce OoTBapa U ce IOjaByBa

Mapko. O06ajuata, 1 Mapko u Kupun ce cemnyBaat. Mapko ce m3auiIyBa Off CTpPaB.
Kupun n Mapko ce rnegaar auue B JIMLE.
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MAPKO
Kupun! lllTo npasui Tyka 6e,
MpCYJIKO?

Kupun ce BpTu KOH cBojaTa co6a BO CTpaB.
JleBojkara ja HEMA.
Kupun e 30yHerT.

MAPKO (nipojoirk.)
IlITo Gapam?

Kupnn ce cHaora 1 nokaKyBa KOH BparaTa Ojf Hy>KHUKOT.

MAPKO (npomoirk.)
A, Ha KOp30... Ajie,
noOp3aj ¥ MEHEe MU Ce MOYa.

Ce HacMmeBHyBa u ro nyura Kupumna nps.

EHT. CYBJEKTMBHA KAMEPA - HMW3 TTIPO3OPELNIOT HA YAPIJAKOT -

MAHACTUP - YAPTAK - HOK

Mapko u Kupun opar.
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EHT. MAHACTUP - HYXHUK - HOK

Kupun croun Hap momjara.

He moxe ga Mmoua. Bo30yjeH e.

TPOITAIE (off) Ha BparaTa. Mapko ce BpTKa npej Hy>KHUKOT. HeroBaTa cuiyera ofu

Hampej-Ha3aj, ja ceye CBETJIMHATa IITO Ce MPOTHYBaa BO HY:KHMKOT HHU3 paclyKHaTaTa
crapa Bparta.

MAPKO (off)
Ajne, nocra 6ere.
Hemam nesa HOK.

Kupuin ce mauu 1a ce uamoua.

EHT. TABAH - KEJIMJATA HA K1UPUJI - HOK

Kupun ce Bpaka Bo comuero. Kora ja orBopa BparaTa, Heropara JOJra CE€HKa H
npuaylleHaTa CBEeTINHA nafaaTt Bp3 3amupa. Taa cnue Bo KOLIOT, CTyTKaHa Moj KeOeTo.

Ja riacaa HCKOJIKY MHUrI'a, IIOTEM HU3JICr'yBa.

Taa ce moTkpeBa, riefa KOH 3aTBOPEHATa BpaTa HU3 KOja TOj U3Je3e.

EKCT. MAHACTUP - BABUA - HOK

Kupun 6epe nomaru nop meceunnata. Lleno Bpeme ce BpTH, Ieia HAOKOJY Jla HE TO BUAK
HEKO].

EKCT. MAHACTUP - YAPITAK - HOK

Kupun onu 3a6p3ano no yappgakor. Bo panere Hocu foMaty.
Herosure yekopu ofieKHyBaaT BO MaHAaCTUPOT.

3acraHyBa Ipefi BpaTaTa Ha MapKo M NMOTCIyIIHyBa HaBHATpe Aa BUAM AN HEKO] IO
yys. [lomatute My ucnaraar, ma ru cooupa off AyLIEMETO CO CTPaB.

168



EHT. TABAH - KEJIMJATA HA K1UPUIJI - HOK

Kupun ru knaBa gomaTuTe NOKpaj 3acnaHata 3amupa.
I'o racu cBeT10TO, CE MPEKPCTYBA U CH JIETHYBA.

Ce BpTH Ha ipyrara crpana. Co o4nTe MHUPOKO OTBOPEHMU riefa KoH sugoT. Crpacr.

Ha nymemero 3amupa ce BpTH, I'l IVlefja JOMaTUTe, NOrJeHyBa KOH Kupui, na rimagHo
uM ce Hadpaa. Cok J Tede OKOJy ycTaTa, c€ pas3jieBa U ce LEelU MO paneTe. 3a HEKONKY
MuUra ru jaje cuTe JOMaTH.

Cu ja Opue ycrata, ce IOKpHBa U C€ BPTH Ha pyrara CTpaHa.

Bo cBojoT kpeBeT, Kupui rieia KOH SUIOT, CO OUUATE IIUPYM OTBOPEHH.

N Taa nexu co ounTe MIMPyM OTBOPEHHU, TIiefla Ha ApyraTta crpana. Ob6ajuaTta MoO4arT, ce
Ipernpasaar jieka CIijaT - CO OYUTE MIUPYM OTBOPEHH KOU IiIefjaaT BO CIIPOTUBHU HACOKH.

I'yna6ure ncnymraat 3BYLIU (off).

Op TaBaHOT ce pOHM IIpAllIMHA.
Tue nexat co OYUTe OTBOPEHHU.

EKCT. EBEPO - HPKBMYE - U3I'PEJCOHLIE

CoHIleTO moJjieKka ce KpeBa 3aj] €3epoTo, (piajKu TOIJIM 3paly Hacekaje M TOMEejKH ja
pocara.

[TeTnn.

LpxkosHo [TOEWE (off)

Oo6manu 6aBHO ce ABMKAT IO HEOOTO.

EKCT. CEJIOTO HA AJTIEKCAHJAP - YTPO

Crapu nOKpuBY CTyTKaHM oA IiaHnHaTa. SBoHata SBOHAT.

EKCT.TPOBUIITA - YTPO

3axkor.
JIBa caHjjaka efieH 10 ApyT.
Mazxu v 3aTBOpaaT CaHJaluUTeE.
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2KeHu BO LIpHO mavar.

ITonor nee omnedno.

Popnunm u npujatenu ce HacoOpalie OKOJIy HCKOMAHUTE TPOOOBH.

Crapa xena Bo npuo, TETKA LIBETA, nnaue rimacHo mo cBojoT cuH. XKeHaTa Ha
nokojuuot, HEJIA, ce Tpece o Bo306ypa.

3APABE, cTpoeH cenanen, miaue riacHo.

MWUTPE, cenanen co ariecro, cKOpo KyOMCTHUYKO JIUIE W TEUIKH MYCTaKd, CTOM IO
ctpaHa. Ha pamotro My BucH aBTOMaTcka mnymka. [pxu 3a paka majio JieBojue co
IJIETEHKH.

ITokpaj cenanuTe crou Miaa xeHa Ha TpueceTuHa roguHu. Ce pa3iuKkyBa Off CEJaHUTE
o o0JjeKara u o pycara Koca. ['m cuMHyBa ouusaTa 3a COHIIE.

Taa e EH, Aarmmuanka.

EH ce TeTepasu, 3amaeHa off 60JIKa 1 Tara.
[Toneka ja KpeBa pakaTa KOH JIUIETO U CEHYBA.

EH
(Ha aHTIIHCKN)
O, I'ocnopmn...

JleceTroMIIHO ieTe SUpKa Off 33 KaMEHEH KPCT U CJIUKa co ckam (poTo-anapar.

Ha putuetro Hap rpobGuimurata ce mojaByBa Kupun. Tpua Koo ypkBata. He ro Hu
3a0enexyBa 3aKOMoT.

['pyOu nimaHMHCKU CPTOBU CE OLPTYBAAT 3a]] HETO.

EKCT. EBEPO - HPKBHNYE - YTPO

Kunpun nporpuysa. E3eporo 61ecka 3aj Hero. Mcue3HyBa BO CBETIIMHATA.
EKCT. ESEPO - HPKBHUYE - YTPO

Kupun BTpuyBa BO 1jpKBara.

Tpu cunyern: Mutpe, CTOJAH, TPAJYE ce nojaBysaar BO ®OPIIJIAH nHa pupot 3ap
LpKBaTa.

EKCT/EHT. HPKBA - YTPO

Ha Bparara ce nojaByBa nuneto Ha Kupun. Temko guie.
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Bratpe: yTpuHCKa MOJIUTBA.

Oren lamjan noe.

KPYITHU ITNTAHOBM! na kanyfepure. JInara NOKOpHHU.
dpecku.

Kupun Bnerysa Bo jpkBaTa 3acpaMeHO U BUHOBHO.
Orern [laMjaH MpeKOPHO IO NMOTJIEAHYBA, HO HE ja IPEKNHYBAa MOJIUTBATA.

Kupunn xone6amBo ce npuapyKyBa.
Mounutsara Tpae.

HeouexkyBano, Ha pkoBHuTE nopTH ce cayma YYKAE (off).

Kupun, Kysman n TpudyH HHCTUHKTHBHO NOrjeAHyBaaT KoH BpaTtarta. Oren [lamjan ro
UTHOpPHpPA YyKameTo, Hebape He Oulo.

BpaTaTa CC OTBapa, BO IpKBaTa BJICTYBa CBCTJIMHA. Ha BpaTaTa CTOU CUJIycTa, COHLC ja
Kalle o CUTC CTpaHU.

MI/ITpe, CCJIaHCHOT CO arjieCro JIMgcC u TCIIKH MYCTaKH O] 3aKOIIOT. Hozete arpe€CuBHO
noapallIMpeHU, B pallc I1p2K1U OPpH KanammsukoB aBTOMaT.

Oren [laMjan mpoposIzKyBa co MOJIUTBaTa, Hebape ro Hema Mutpera.

3ag Mutpe ce mojaByBaat yuITe ABajia co MammHaku, nomianu, Crojan u Tpajue.
JlenyBaaT TpamaBo KOra ja IMATHpaaT aporaHTHaTa Mmo3a Ha MuTpe, HO KapTa co Koja TH
Ip3KaT aBTOMATHTE € MOPHUYABA.

Yexkaart, fofieka MoauTBaTa ymre Tpae. Kanku nor noseka um ce TpkanaatT 1o JULETO U
no BpartosuTe. [Tomimagure He ce cUrypHM IITO fa mpaBaT, HO MuTpe He caka ja ja
npekrHe MonuTBaTa. Of pyra cTpaHa, ce Iiefia fieka € JOjA€H IO HELITO OJPEAEHO U HE
CH OfIX IofleKa He ro Jobue.

TpojuaTta ce oOnedYeHN BO CTApU CEJICKM ajUIITA, BaJIKAHU KOIIYJIW, TYMEHU ONWHIM U
LOKYJIX, BOJTHEHN Yopanu 1 ryHunma. Crojan Hocu cpeOpenn NIKE matuku, Tpajue uma
HOoBH RAY-BAN oumna 3a coHlle, yIIITE € Ha HUB JIEIEHKATa CO IieHaTa. 3ropa, gpxkKar
HOBM KamalmwbuKoB 1 Y31 aBTOMAaTH.

Kupun nornegnyBa e Bo HuB, e Bo Oten [laMjaH KOj CTaJIOXKEHO CH ja BpIIM CBOjaTa
pabota. YyneHn cnokoj ro o63eMa Bo panere Ha Oren [Jamjan. HoBa HacMeBKa ce pa3ieBa
MPEKy CTapuOT CTPaB Ha KHPUIIOBOTO JIULIE.

MounuTsara 3aBpiiysa.

Oren [Iamjan moara, >Ke370TO OficKHyBa BO HemaTa LpkBa. Ogu KOH pojaeHurte. Tue
yekaaT Ha MparoT, YTPUHCKAaTa CBETIIMHA cy yuTe oOominHo ru Kane. Oren Jamjan poafa
10 HUB, HO CY yIIITE OCTaHyBa BO pejlaTUBHATa TEMHWHA Ha I[PKBaTa.
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OTEL JAMJAH
HoOpe gouune.

MUTPE
HoOpo te Hauute, Oue.

Mutpe ce npekpcryBa. Crojan u Tpajue ce mpekpcryBaaT Takyrepe. Tpajue My ja
O0akHyBa pakata Ha Oren [lamjaH.

OTEL JAMJAH
llITo no6po, Mutpe?

MUTPE
Oue, lllunTapka 6apame.
bpar uu ro orena.

OTEL JAMJAH
bor pga ro npocru.

MUTPE
JlemaTa HM pekoa BO
MaHacTUPOT ce KpHUe.
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OTEL JAMJAH
Hewma neBojka, Bo MOjOT
MaHacTHp HeMa JIeBOjKa.

) MUTPE
Ke ro mpe6Gapame.
Ke ja Hajoeme.

OTELl JAMJAH
He.

MUTPE
Mopame. Oko 3a 0KoO.
31a KpB.

OTEL JAMJAH

3aBpTH ro APYruoT odpas.

MUTPE
Hocra Oeie.

CTOJAH
ITeT Beka Typcko.

OTEL JAMJAH
Kaj nac ja Hema.
Nma camo Oerannu ox
bocHa. Mycnumanu.
ITpen bora cme cure ucru.

MUTPE
Onu He Hu Tpebaar.

TPAJYE
Oue, Tu cu Haut. [Jaj HU ja
IIunrapkara.

173



Tpajue ja ranu neBkata Ha cBOjoT KanammuKkos.
Oren [1amjan ro raega. Ce BpTu KOH Kanyfepute. ['m ucnutyBa co moriegoT, HOTeM ce
BpTU KOH Murpe.

OTELl JAMJAH
N3nesere.

MuTtpe knnMHyBa. Tpojuara usiieryBaat off JpKBara.
Oren [1amjan ce Bpaka KOH OJITapOT.
MpTBa TumHa.

OTEL JAMJAH (npomoirk.)
(KoH KanyrepuTe, CTpOro, OfiejKn)
Ja Bupen nu vekoj?

TuimuHa.
3acTraHyBa npej OJITapoT, C€ BPTH KOH KaJlyfepuTe.

MAPKO
He, Oue.

OTEL JAMJAH
He ja npenaBame ako Tpeba, ama
cakaM fla 3HaM Jlajiu € Kaj Hac.

Kanyrepure MPMOPAT, onpexysaat AD LIB.
Camo Kupun HHAILIITO HE BeJIU, HUTY OJJMaBHYBa CO IJlaBaTa.

OTEL JAMJAH (mponoix.)
Huxkoj?

TPUOPYH
bu tn pexiie Beguam, Oue.

KAMEPATA IIBEHKYBA no nunara Ha kajnyfrepure.
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OTEL JAMJAH
Kupnn?

I'maBure ce BpraT KOH Kupuil.
Toj He pearupa.

OTEL JAMJAH (nipomoirk.)
Bupne nu geBojka...
BO MaHAaCTUPOT?

Kupun rnepa Bo nunara Ha IpyruTe Kajayrepu.

P.0.V. HA KUPWUJI - KAJTYTEPUTE

I'nemaat Bo Hero: Mapko, Tpudyn, Ky3mas...
Bo3zayxoT e 3ampeH.

I[TPBOBMUTHA CLHEHA

Kupun norsnegnysa HafgBoOp.

NHCEPT - P.O.V. HA KUPNJI HN3 BPATATA HA LIPKBATA - 1EH - TPAJYE

Hus Bparara ce rnepa rnaBata Ha Tpajue Koj supka BHaTpe. Cy ymre gere, UBPCTO ro

cTrera B pane CBOjOT Kanamrmsukos n HaJIyTHU4YaBO CC CMCIIKaA.

I[TPBOBUTHATA CLHIEHA

Kupun ce BpTu HaHa3af, ja rpu3e fOJIHATA YCHA, OAMaBHYBa CO IJIaBara.

OTEL JAMJAH
3Haum, He € Kaj Hac.

175



Kupun ru 3atBopa ounre.

EKCT. MAHACTWUP - ITIOPTA - IEH

Bpararta ce oTBapa co Tpecok.
Bnerysa Horara Ha Tpajuye, noTeM aBTOMATOT U HAjIIOCIIE HErOBaTa 3€JI€Ha HaCMEBKa.
CrnepgaT HETOBUTE APyrapy U Kalyfepure.

OTEL JAMJAH
(xon Mutpe)
Boroxynue!
MUTPE

IIpoirresaj, Oue.

TPAJUYE
Cuna bora ve moJnu.

CTOJAH
Teb6e, Oue, HUILLITO HE TU  NPABUME.
Awma, Kora Ke ja HajaeMme...

TPAJYE
... MIIEKOTO MajurHO Ke CH
ro mpormaye.

Ky3man ce kperu.
MUTPE

(xon Tpajue)
3aTHu, 6e, mynkaral

EHT. MAHACTHUPCKHNOT HY XKHUK - IEH

Tpajue, Crojan, Oren [lamjan 1 Mapko BieryBaaT BO HY>KHUKOT, €1Baj METPO-HU-IIOJI CO
MeTrpo-u-noi. Ce crtuckaat aa ru 30epe. Tpajue u CrojaH riefaaT HaOKOJIy HU3 TECHUOT
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flojal, HocoBuTe HaOueHu efeH Kapumm apyr. Hema Humro. CrojaH riefa Bo 1IoJjara.
Oreq J[laMjaH € HHAUTHUPAH.

MAPKO
A, HafgBOp f1a Be yekam?

Tpajue ja mOTKpeBa pojHATa TOAlET-XapTHja CO LeBKaTa Off MAIIMHKATa U ja HaBPTYyBa
[0JieKa XapTujaTa He IOYHE Jja c€ OIMOTYBA, CMEEJKH CE€ LIETIO BPEME.

EHT. KEJIMJATA HA MAPKO - TEH

BreryBaat co MallMHKUTE HAa FOTOBC, IOYHYBAaT fia IpeTypaar, riaefgaaT noj KpeBeT, BO
HoJalunTe, BO KOIIOBUTE.
He naoraar auimro.

TPAJYE
Oxo 3a 0KO, ®POCIUja MIUITAPCKa.

FnenaaT KOH I'p€aUTC Ha TaBaAHOT.

) CTOJAH
Ke ja Hajneme, TamaH BO
Awmepuka fja ce cKpue.

CrojaH noryiefHyBa HIU3 Tpo30penoT. Tpajue e 1o Hero.

WHCEPT - P.0.V. HA TPAJYE - HU3 MAPKOBUOT ITPO30OPE]] -
_TIBOP - [IEH - MAYKA

Maukara ce HUCIIPYXKWJIa HA MaHACTUPCKUTE KepaMHHH, ApE€ME Ha COHLECTO.

ITPBOBUTHA CLHEHA

Tpajue ro kpesa aBromatoT. Kupui cpunysa fga ro ¢atu. Tpajue rpy6o ro OTTypHYBa.

TPAJYUE
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(xon Kupuia)
[IIxo v e Ge, Oymana?

CTOJAH

(My ce BHecyBa Ha Kupwun B nuiie)

Kaj e llunrapkara? Kpuern

Mycnumanka Bo boxja Kyka...
(may3za)

360pu!

OTEL JAMJAH
Kwupun Hema 360p KaskaHO
BeKe JIBe ToguHu. 3eMa
3aBeT HAa MOJTUCHLE.

TPAJYE
Hewm, a? U rnyB na He cu?

Tpajue ja KpeBa MallIMHKaTa U UCIYKYBa LieJl padal Hu3

PO30PETOT.

NHCEPT - P.O.V. HA TPAJYE - HU3 MAPKOBHNOT ITPO30OPEL] -

-IBOP - IEH - MAUKA

[Tapunmwa Kepamuau ce pasneryBaar. Padanor ja nmponmxkyBa MaukaTta. Co rpo3eH
IUCKOT, Taa OTCKOKHYBA M afa Mak Ha KepaMUAIUTE, [leJlaTa packpBaBeHa U paclapyeHa.

I[TPBOBUTHATA CLHIEHA

Tpajue ce HaCMEBHYBa UIMOTCKH.

TPAJYE
Baka u lllunTapkara Ke
ja CTOKMUME.
(xoH MuTpe)
Henn, Byjue?
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Kupun ro nokpusa JuneTo.
HcrpuyBa of Kenujara.

EHT. MAHACTUPCKUNOT HYXKHUK - 1EH

Kupun BneTyBa BO Hy>KHUKOT.
Ce HaBefiHyBa HaJ 1I0JIjaTa ¥ TOYHYBA Jia Oiye.

IToBpaxka.

EHT. MAHACTUP - HAPJAK - IEH

Kupun uzneryBa o Hy>KHUKOT, OJIe]] U UCTOIITEH, TAMaH HA BpeMe Jla T BUJIA CEJIaHUTE
KaKo M3JIeryBaaT ofi MapKoBata Kesauja. OcTpo ro norjiegHyBaar.

Kora moafaat kOH HeroBaTa TaBaHCKa Kenuja, TOj ja 3[0TJIelyBa 1IaMujaTa Ha 3aMupa Ha
nymemeTo. CtpaB ro o63ema. Tpajue ce BpTH, TO noriieguyBa. Kupui ja KomrHyBa Ima-
MmujaTa 3aj] efHa Koda. Tpajue My ce HacMeBHYBa u ce fobnuxkyBa. Kupun e cranmcas.
Tpajue ce HaBefIHyBa, 3eMa JIOMaTH Of AyLIEMETO, 3T00HO My ce HacMeBHYBa Ha Kupwuna,
KacHyBa Of] JIOMAaTOT, T1a ce KauyBa BO HeroBara Kenmja.

Kwupwun ce notn.

Mapko u Oren; JamjaH riefaat Bo HETO, IOTOA CE€ BPTAaT.

Ce kauyBaaT IO ckajaTa KOH Kenujata Ha Kupni.

Kwupun raepa co crpas. Ce tpece. Ce iBoyMU Jjajii ia MOji€ IO HUB. 3HAE [IeKa CEIaHUTE
Ke ja HajpaT 3aMupa BO HEroBara Kejyja.

Yeka BO XOIHUKOT.

JToara HEM3BECHOCT.

Op BHatpe ce ciyma [IPETYPAIE (off).

Cenanute u Oreny [amjan crieryBaaT oOff HeropaTa Keiuja. BieryBaaT Bo crnepgHaTa
Kenwuja.

He ja name.

Kupun BTpuyBa Bo cBOjaTa Kennja.

EHT. TABAH - KEJIMJATA HA KUPUIJI - IEH

Kwupun croun Ha Bparata, pactpenepen. ['71ela HAaOKoiy co  Tpecka BO OUHUTeE.
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Hcnperypeno e.

TPAJYE (off)
A xora Ke ja Hajame,
MaMeTO HEj3UHO...

Kupun ce HacMeBHyBa, HO MOTEM pa3oyapyBamke My ce MOjaByBa Ha JIMIIETO - ja HeMa.
ITounyBa na Gapa. I'mega mop rpeguTe, IO KPEBET, BO JOJIAUTE. ..

Hagucruna ja Hema.

Crou cpep coba. HepBo3HO ro yelia JHIETO.

ITak Gapa mojg KpeBer.

Ja Hema.

Pazouapan e, riemga KOH TaBaHOT, U3AUIITYBA.

EKCT. MAHACTUPCKU SUJT - HOK

Tpajue u Crojan mymat, nOTIpeHu Ha supoT. Ilofony, yire neceTuHa HUBHU COCEJIaHHU,
cute Boopyxkenu. Urpaart ammuk.

Tpajue u CrojaH ce ONKPYXKEHNU CO iela KON JbyOOIIUTHO MM IO 3arjeflyBaaT OpyXjeTo.
Tpajue ru nymra ga cu urpaar, IOTEM Ofle[jHAII ja rpa0a MalllMHKATa U ja HACO4yBa KOH
fenara, IOYHyBa [1a UCHYIITAa [ylaBy 3BYLIH, [JIACHO CE IMpelpasa JieKa IyKa.

TPAJYE
Pa-Ta-Ta-ra-ra-TaTaraTtarararal

Jlenara ce pa3beryBaart, a Tpajue ce cMee. Ja cymTa MalllMHKAaTa M MaK UM ja Mojasa fia
ja mompar.

Henara nojeka My mproraar, MaJIKy IOA3aIJIallleH!, HO CBECHU JIeKa OBOj CH UTPa CO HUB.
HajcmenoTo gere npuora, ro ru6a KyHIaKOT IPETIA3IUBO.

Ce nojaByBa BABATA Ha ferero.

BABATA
Kpcre! Ena Bamy, rason
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Ja TC 3EMCE.

Taa ro nornennysa Tpajue npekopHO, ro rpaba BHyKa CH 3a paka M ro Bjede KOH ioMa.
Tpajue ce cMee KaKo 3eJIeH.

NHCEPT - CYBJEKTMBHA KAMEPA - HU3 [IPO3OPELHOT HA KUPWJT 'h
- MAHACTHUPCKU SHU]T - HOK

Tpajue ce cMmee.
I'mena BO leBKaTa Ha CBOjaTa MyIIKa.

EHT. TABAH - KEJIMJATA HA KUPUJI - HOK

Hus3 npo3openor Kupwuit ja rinepa cuenara kpaj sugotT. [Tmanumaun BO ITTO3ATMHA.

Yuire egHaII MpoBepyBa MOJ TPEUTE, O KPEBET, BO IOJANATE.
Ce ymrre ja HeMa.

Ja cobnekyBa maHTH]jaTa f1a cu nerdHe. Ce npekpceTyBa.

CraHnyBa 1 U3Jerysa.

EHT. MAHACTUP - YAPTAK - KEJIMJATA HA MAPKO - HOK

Kupuin ce gBoyMu HEKOJIKY MUTa, IOTEM TPOIIHYBa Ha MapKoBaTa BpaTta. Mapko oTBopa.

MAPKO
Kupe... lllTo nma?

Kupnn ro 3a6enexysa Oren [Jamjan BO ITIO3AJJMHA, ceqnat Ha MapKOBHOT KpEBET.
Kupnn ogmaBHyBa co riaBaTa 1 3aMUHYBA.

EHT. TABAH - KEJIMJATA HA K1UPUIJI - HOK
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KAMEPATA mnoara og meceunmHara, BuieHa Hu3 nposopenot, norem INIBEHKYBA

noiaty no Kupmui, Koj criue Ha KpeBeTOT.

I'o Tpece Tpecka, ce moTH, ce MpeBpTyBa HEMUPHO M - Oaja.

300pyBa.

KNPUJI
(o con)
Mako ofjaM HU3 JoIMHATa
Ha CEHMINITAaTa Ha CMPTTA,
HE ce MJIalaMm off 3J10To,
3amTo Tu cu co MeHe...

Ce Oypu, ru oTBapa ounte. I'nmega npen cebe MUpPHO.
Hap nero crou 3amupa.
Toj ce mpugura Bo KpeBeTOT.

Ce rnepaat MOJIKyM.

Kupun ru 3aTBOpa ouute, T TpUE.
Kora nak ru orBopa, 3amupa ja Hema.
buno camo comn.

Pa3zouapan e.

CoH.

ITak ce KyTHyBa J1a cniue.
I'nepa Bo TaBaHOT... I'm 3aTBOpa ounre.

I'm oTBOpa ounte Hario. Ce Oyau.
ITak ce gura.

ITpen Hero HaBUCTHHA CTOM 3amupa.

Toj caka a MpoBEpH Jajld € NaK COH.
Ja mopmasa pakara.

3amupa ja npucpaxka.

My ce HacMeBHYBa.

Toj i1 ce HacMeBHYBa.

Hoafa 1o Hero, KJI€KHyBa U IO JOIHUpa IO TPajiuTe.
Tenorto My ce cTpecyBa of Xkeinoda.
Taa ce noBnekysa.
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Ocrasuna KalvHKa Ha HETOBUTE TPAJM.

Manky 3acpamMeHo, Taa ce BPTU M CH JIETHYBa BO KOWIOT mop rpeaure. Tamy ja uyeka
Hej3uHaTa mamyja. ['ynabure ucnymraat npugymenu NNTACOBU.

Toj mouHyBa ja ja jajie KaJlMHKaTa, PBEHUOT COK My Te€ue Off ycTaTa, a TOj c€ TPYAH fia ro
conpe. bp3o ja gojangysa.

He)KaT, TOj BO KpPEBETOT, Taa BO KOHIOT, " MOJIKYM C€ rjicjaar.

EHT. TABAH - KEJIMJATA HA KUPUIJI - YTPO

Bparara ce oTBapa co Tpecok.
Kupun n 3amupa ru orBapaaT oyuTe, CpUIyBaaT CTPECEHH, IPyOOo pa3OyeHHU.

Ha Bparara crojat Oren [lamjan u Mapko.

Kupun ce npugura 6yHOBHO.

3ammupa ce CTYyTKyBa BO HEj3UHUOT KOII Ha YIIEMETO, Ce IOMMOKPUBA cO KeOETO 0 OUHnTE,
KaKo MaJlo TOoImye, Kako jieTe

BO KOIIOT.

Oreq [lamjas ru rnefa npekopHo. Humro He Benu.

Mapko ru npeBpTyBa OYUTE 33]] HETO.

OTEL JAMJAH
Orkaxu ce off TaTKa cH,
OTKaxKM ce OJf UMETO TH.

EHT. TABAH - KEJIMJATA HA KUPWUIJI - NEH - IIOJOLIHA - KPYITHO

Bp3 KupunoBute parie Kou rm makyBaaT HETOBUTE CKPOMHHM TJbauyké BO TOJIEM arject
Kadeas Kydep.
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[TONINPOK IIJTAH: Kupun ce makyBa jga cu omu. Cy mTo mnocemyBa 30upa BO
KadeaBuoT Kydep 1 BO ABe-TPH IJIacTUYHM KecH. ['0 3aTBOpa KydepoT, ama GpaBUUIETO
He paboTH, a To Bp3yBa LEIuoT Kydep co opToma.

ITo nuneTo My ce Tpkaja eHa rojemMa coji3a, ama Ha YCHUTE My urpa Ojiara HacMeBKa.

OTkako cH r'u criakyBa HellTaTa, ' 3eMa B palle Kako jja Ke rmoara, ' MOTKpeBa MaJIKy fia
UM ja ucnpoba TeKMHaTa, IOTEM CeJHYyBa Ha KPEBETOT.

ITounyBa ga mnave.

ITornepnyBa HU3 IPO30PELOT.

NHCEPT - P.O.V. HA KUPUJI HU3 MAHACTHUPCKHNOT ITPO30OPEI] -
- JEH

COHIIETO € BUCOKO HAJ] XOPU30HTOT.

3amupa cTOoM Ha MPO30PeEL.
Oren JamjaH ja Tpra.

Hapsop, kpaj sugot, Mutpe, Crojan u Tpajue 300pyBaar.

ITPBOBUTHA CHHEHA

Kupun cegu Ha kpeBeToT. Ueka.

NHCEPT - P.O.V. HA KNPUII HU3 MAHACTUPCKHNOT IMPO3OPEL] -
- HOK

Meceunnara ce HOjaByBa 3aj IJIaHUHUTEC.

EHT. TABAH-KEJIMJATA HA KUPUJI - HOK

Kupun cranysa, cu ro Opuiiie HOCOT, ja cOOJIEKyBa MaHTHjaTa,
ja 3[MILTYBa, CO IMKAT ja KJIaBa Ha KPEBETOT U U3JeryBa 0e3 fia ce 3aBpTH.
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EKCT. MAHACTUPCKUOT JABOP - HOK

Kupun ce nojaBysa co Ky(epoT u IIIaCTUYHUTE KECU B palle.

I'pmu. IlornepnyBa Harope, ja mpya pakaTa cO JJlaHKaTa Harope 3a ja IPOBEpHU Halu
MIOYHAJIO Jla BPHE.

Ce HacMeBHYBa.

Meceunna u cnaba CBETUIKA.

Kanyfepure ce nHaco6panu noj crpeata. Crapara kangpma OJecka.
I'o rmegaaTt HEMoO.

Kupun goafa mo HUB, MM MOJaBa paka.
Tumuna.

Mapko npuora nps, ce nosgpasysa co Kupui, norem ro rymsysa tomio. ['o Tynka no
rpoor. Kora ce pazgenyBaat, Mapko KpHuIllyM CH T' 3a0pulllyBa ounuTe U HOCOT. Kupuin
MOJIKYM c€ 300TyBa CO JPYTUTE KaTylrepu.

Enen o epen, cute My nojgasaaT paka U ro IperpHyBaar.

ITpouecujata 6pry 3aBpiiryBa.

Ocranysa ymre Oreq [Jamjas.

JInneto My e crporo.

Kupun my npuora.

Oren [laMjaH ce BpTH 1 BJIeTyBa BO MAHACTUPOT O€3 fla ce  TMO3JpaBH.

TumwuHa.

Ce Bpaka oy o cKajauTe, ja BOgu 3aMupa co cede.

Kupnn ja nornegnysa. [IBajuata minagu pa3MeHyBaaT €/1Baj 3a0€lIeKINBA HACMEBKU.

Oren [laMjan My Bp3yBa CHJIHA IIUTaKAHUALA.

OTEL JAMJAH
Hexka Bu e co cpeka.

I'm mperpryBa Kupui, na 3amupa, ru 6akHyBa B 4elIO.
Mapko cu ru Opuie comn3ute. CTaHyBajKm CEHTHMMEHTAJEH CIIOHTAaHO IO TYIIHyBa
Ky3mas.
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Ky3man 30yHeTO ro noriaegsysa.

EKCT. MAHACTUPCKATA ITOPTA - HOK

Kupun nu 3amupa nsnerypaat Hu3 crapata nopta. I[lppo Kupun nornegnyBa jeBo-1eCHO,
U3BU/IYBA, NOTEM [IBajllaTa TUBKO M3JIETyBaaT BO IjPpHATA HOK.

EKCT. MAHACTUPCKU SUJT - HOK

Tpajue cnme mMOTHpeH Ha SUAOT. Ja MperpHal MalIWHKaTa, co 00pa3oT Ha CTyAeHaTa
ueBka, u xpuu. Upanor metan e USBOCTPEH, Bo POKYC, 6enoro my nune - MATHO.
ITymkaTa 1 4OBEKOT 3a€HO JINYAT HA HEKOE UYIHO KMBOTHO.

Kupun u 3amupa ro 3abenexyBaar 1 3acTaHyBaar.
Kupun knaBa mpcT mpej ycra, AaBajKu 3HaK J1a MOJIYaT, MOTEM Ce HAaCMEBHyBa Ha
UPOHM]jaTa Ha FeCTOT.

TuBKO NOMUHYBAaT Ha gpyrara cTpaHa.
I'panue kpuHyBa O HUBHUTE cTanana. 3anupaart. ['megaat ko Tpajue.
OBoj ce nogHamMecTyBa BO CIIMEHETO, MaBTa CO pakaTa, OpKajKu MyBa Ha COH.

Kupun m 3ammpa yekaaT yumTe HEKOJKY MHra, 3aMp3HaTH B MECTO, IIOTEM THUBKO
POAOJIXKYBaaT yHOy.

EKCT. E3EPO - IPKBUYE - HOK

CE OTBOPA IIOI'TTE[. Cunyerute Ha Kupun u 3amupa ce OTCIIMKYBaaT BO
HOKHHOT T€jCax.

E3eporo cnue noj CKpOMHOTO IPKBHYE UCIPUYEHO HA Kaprara.
Kupun u 3amupa ce cnymraar o crpmata kapna. Opat ygouny nosieka, co Jukar.

Toj n nmogaBa paka. Taa ja mpudaka. Toj 3arpenepyBa ox gonuport. [Tornegnysa fmoiy.
Taa ro ciepu HErOBHOT IOIJIEN, Tliefla HAOpeKHyBalke BO HeroBuTe nmaHtanonu. Ce Ha-
CMEBHYBA.

KawmeH ce crpkanysa. 3anupaar.

Kamenor nafa Bo e3epoTo. KOHIIEHTpUYHYN KPYroBU ce IIMpAT BO BOJATA, 1a BO HOKHUOT
Mup.
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TumwuHa.
YekaaT, moTeM NPOAOIKYBaaT.

EKCT. E3EPO - BPET - HOK

Kupun n 3amupa yekopatr O6p30 m MojkyMm. HuBHWTE yekopm  KpUKaaT 1o OEauoT
yakail.

ITonHaTa MeceunHa ja OCBETIIyBa ABOjKaTa. [1oaru ceHku naraat Bp3 Operor.

Bopara e TuBKa, Manu OpaHuMba.

Joaraat g0 maio fipBeHo Kajue. Kupui ro gaxka, ce Mauu ja ro npeBpTH U Jja FO TYpHE BO

e3epoTto. 3amupa My nnomara. I'o TypHyBaaT BO €3€pOToO.
3amioByBaar.

EKCT. E3EPO - HOK
Kupun u 3amupa BecnaaT 1o e3epoTo, noj nojina MmeceunHa. Toj creHka ox Hanop. Hema

pOMaHTHKA.

Hekonky o6nauu. CBeTKa v rpMu.
EKCT. KAPITECTA ITAIIMHA - HOK

Kupun n 3amupa ce nojaByBaat 3aj] Kapnara.
Taa e ucupnena.
3anmpaar.

BoH omacHoOCT.
Monma 3a KpaTKO I'l OCBETIIYBa, Na nak rpmu. Kupun mnornegnysa Harope, riiea gajiu

BpHE.
Ce riiemaaT TUBKO.

) KNPUIJI
Ke opume xaj 6paTt mu BO
Ckomje. Toj Ke HU TOMOTHe.

3AMHUPA
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(Ha anbaHCcKn)
He pa3oupam.

KHWPUI
ITocne ke oguMe Kaj ByjKO MU
BO JlongoH. CiaBen ¢otorpad.
Hukoj Hema na Te Hajne. Hukoj.
(may3za)
He me pa36upani, nenu?

3amupa Bagu napye ned u My ro nopasa Ha Kupuit. 3ema gpyro 3a ce6e. [Tlounysa riaagHo
na jape. M toj. Tpouku My nafaat no 6pagara. Taa ro 3a0puinyBa. Toj 3aTpenepyBa of
JONHPOT.

3amMupa ce HAaCMEBHYBA.

Kupun ja nperpuysa. Taa pacrpenepeno ro npudgaxa.

KNPUJI

Ke Te 3amrruram.
Ce gpxaT UBPCTO T'yIIHATA HEKOJKY IOJITH MUTA.
CBeTOT € HUBEH.
HeouekyBaHo, eiHa BilakHecTa paka nmocera 1no 3amMmpa, ja TpaOHyBa 3a pamo U rpy0o ja
OTTpPrHyBa ofi nperpatkara Ha Kupu.
lokupanu ce.
OpenHai gBajuaTa ce HaoraaT COOYEHM CO JIECETMHA MaXKH Of] CEMEJCTBOTO Ha 3amupa.
I'm npepsogu peno J 3EKUP. Hejsunure poguunun AJINJA u CE®EP crojat nokpaj

HETO, ron06pam/1 JgeduunTa, 'm CTUCHAJIC MAIIMHKUTE CTPACHO U IMTAaTCTUYHO.

CTpaIHHI/I CC CUTC - HAMYPTCHU M OCTpPHU, NYHIKA U MAIINHKH, HarpHaTWU MaHTWIA U
T'YHUYHNbA.

Bo cBojaTa HaKOCTpELIEHOCT HANOJHO JMYaT Ha MWOTpe M HeroBaTa [pYyKUHA.
EnuHCTBEHO ce pa3nuKyBaaT IO OeIuTe Keunmba.

HocaTt MOKHHE 6aTepucku 1amMOM IITO I'M OcBeTaAyBaaT 3amupa u Kupu.

JHoaru ceHku.
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3amupa ce HacMeBHYBa, MUJIO U € IITO T'U IJIefa.

3AMUPA
(Ha anbaHcKn)

Heno...

IToara xoH HerO.
3exkup ¥ Bp3yBa CHUJIHA IIJIAKAHUILIA.
Taa HanpocTO NoJIeTyBa Off CUJIMHATA Ha YAAPOT U Mafa Ha 3eMH.

KNPUJI
He!

Toj cpunyBa 1a 1 moMorHe, HO AJnuja ro yaupa co KynpakoT. Kupun ce rerepasu, Cedep
ro yaupa Bo npenonute u Kupuit nafa Ha 3eMu, ce BUTKa HajBe Off CHUTHA OOJIKa.

Bo ounte Ha Anmja ce unTa HEKOHTPOJIUPAH THEB. My ce cMamuie Kako JIBE TeCHU PTH.
3eKup MOJIKyM ro raefa. beaure Myctaku My cTeXXHale Hajgoy.

3amupa cranyBa of] 3emu. O HOCOT J Teye KpB.

36opyBaatr HA AJIBAHCKUN.

3EKHWP
Kapne Gemre Buepa?

3AMUPA
Heno...

3EKHP
OparoBopu Kora Te npantyBaw,
opocnujo eqHa! ITak iu akarie
Kaj HUBHOTO TPJIO?

3AMHUPA
Heno... He MUCIIEB...

Ja ynupa.
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3EKHP
IlITo T” peKOB MUHATHOT MaT?
(mokaxyBa
KoH Kupmr)
Koj T e 0B0j?

3AMUPA
Heno...

ITak nokakyBa koH Kupui, Koj nexKu Ha 3eMHU CKIIyITYeH of] OOoJKa.

3EKUP
ITo ™1 € OH?

3AMUPA
Jleno... Toj Me cracu.
Op HuBHUTE. Me ckpH.

3ekup U Bp3yBa yIITE €Ha CUJIHA ITaKaHUIA.
3amupa ce TterepaBu. Taa e BOH ®OKYC, a ocrpure NnmaHMHCKH BPBOBH BO
ITO3AJIHA ce Bo POKYC.

Anuja riema cMOT jaocaH.

Kupun ce yimre ce npeBUTKyBa Ha TIOTO, Mef'y HO3e  KyHpamu. Ce mOTKpeBa fia CTaHe U
la ¥ moMOrHe, HO Aunuja 3J00HO My CTalHyBa Ha pakaTa. Ja ImpuUTHCKa LEeBKaTa Of
nymkara Bp3 cinenooynunara Ha Kupun. [TorsegayBa Kon 3amupa.

3eKup NOBTOPHO ja yAMpa.

WHCEPT - IELIA

Hexkonky nena ja HaGsbyyBaaT cueHaTa off 1ajeKy.

ITPBOBMTHA CLHEHA

3ekup ja yaupa 3amupa.
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3EKUP
Kypso!
(max ja ygupa)
O6pazot mu ro 6epbatu!

3AMUPA
Heno!

3ekup KpeBa paka fa ja yapH yuiTe egHail. 3anupa. Ja coymira.
JIneto Ha 3amupa e mpeTBOPEeHO BO KpBaBa Kaiia. KpB i1 Tede o apkajiata u ojf HOCOT,

oOpa3uTe U ce paceueHH, Kocata H3JeNeHa cO Kajl U KpB, OKOTO HaTeueHo. Jlexxu Ha
3eMU, a JIOJTUTE CEeHKHU Ha Hej3uHaTa (paMmiidja KOco ja cevar.

NHCEPT - PAKATA HA 3EKHWP - KPYIIEH ITJTAH

PakaTa My Bucu yMOpHO Kpaj KonkoT. Off Hea Kane KpB.

I[TPBOBUTHATA CLHEHA

3eknp MHCTUHKTHBHO ja KpeBa pakara, ja Macupa. Ja moriepHyBa, OTeM Off Apyrarta
paka Bajii IPCTEH U TO KJlaBa Ha pakara co Koja ja yaupa 3amupa.
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3EKHNP
OO0pa3zoT mu ro n3depoaTu.

(may3za)
Tu nu ro you osuapor? IlIto
faBos Gapamie kaj Hero? U cera
oBoj Tyka! Kaj my e kpajot?

3AMUPA
OBoj e nobap, fief1o.
Me cnacu.

3ekup ja yaupa HeHajiejHo u cuitHO. [IoBTOpHO ja KpeBa pakara, HO 3alupa.

3EKUP
Pesun!

(may3za)
HoOap e, a?

3AMUPA
Me caka.

3€KI/Ip YCKa, I1a KakKo J1a €€ CECTUJ, C€ CME€, CC BPTU KOH KI/IpI/IJIa.

3EKUP
Tu ja cakari, a?

Kupwun ro rmega Hemyuro, He ro pa3oupa ja3ukor.

KNPUIJI
He pa3oupam.

3EKHNP
(koH Anmja)
ITyurru ro.

Anwuja Oeno ro rnefa 3ekupa.
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3EKHWP (npopomxk.)

(yro)
ITymrru ro!

Anuja ce NOTTprayBa.

3EKUP (nmpomoik.)
(xon Kupmir)
bera;!

Kupnn He caka mro ce ciyuysa.

KNPUIJI
He pa3oupam...

3ekup My IOKaKyBa CO paleTe U CO MalllMHKaTa.
Kupun koneuyHo ro pa3oupa u nojieka ce Kpesna.

3ekup nak My MaBHYBa jia Oera.
Kupun nornegnysa Bo 3amupa.
Taa ro rinema co Tpener.

3EKHP
(ja mura
MaIlnHKATA)
ITomeka MOKeIl.

Kunpnn noara fa cu oy, HO ce BpTH HaHa3a/, riaefa Bo 3eKup 1 Bo 3amupa.
30yHET € ¥ UCIUTalleH.

Kupun n 3amupa ce riiefaat B O4n.

MounkymM.

Murot JOJITO Tpaec.

Anuja ja nOTKpeBa MalllMHKATA.
Kupun ja nornepnysa MalImHkara.
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Ce BpTHL.
IToneka nmoara.

Kupun ce ognanedysa, HO ce BpTH KOH 3amupa 30yHeTo 1 ymtameHo. He ja mornennysa B

o4H, IIaK ce BPTHU Hampe[ U 3a0p3aHO NIPOAOJIXKYBA 1a CH OJU.

[TpupgpyxHunuTe Ha 3eKHUp ce TpraaT 1 My Ipasar nar.
Kupun norpuysa.

3EKUP (mpomoik.)
(xon 3amupa)
Te caka, a?
3AMHUPA
Heeeee!

Kupun 3anupa xako cranucat. Ce BpTH.
3aMupa ce OTTprHyBa Off paleTe Ha Ajgja U Tpua KOH HEro.

Anwuja nornennysa Bo Cedep.

NHCEPT - P.O.V. HA AJINJA - CEDEP

Cedep rnepa KoH 3amupa, IOTOA KOH AJlrja.

ITon6uB u mpekop Bo HeroBuTe ouu. HagMeHo My ce HacMeBHyBa Ha AJuja.

I[TPBOBUTHATA CLHIEHA

Mammaka [TYKA (off).

Padanor ja morara 3ammpa B rp0. YaapoT ja MOTKpEBA, ja 3aHECyBa HaHampeq H ja

uccpaa. [Nara Ha 3emMja. 3apuHKyBa CO JULETO BO MpaIINHATA.

Anwyja ja cnymTa nymkaTa, 3MHAjYe 4aji u3JIeryBa of Hea.

AJINJA
Kypga!
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Kupun crou cranucas.

Ha nunero uma ucniaiieH u3pas, Kako 30yHeT 4OBEK, KaKO YOBEK 3aryO0eH BO >KMBOTOT,
BO CTpaB H BO OOJIKa.

Taa ce npnenka.
Toj kJIekHyBa Kpaj Hea. Ja mperpHyBa.
Taa ru oTBapa OYUTE CO MOCIIEJHU CHIIN.

K1PUI
ITpocrn.

Taa ce HacMeBHYBa, IO KjlaBa IPCTOT IIpefl ycraTa, Hebape Toa BeKe CTAaHAJlO HHUBEH
CKPHILIEH JbyOOBEH 3HAK.

Cenka J noMmuHyBa NpeKxy JHUILETO.
Ywmupa.
Jlexxu MmpTBa nokpaj Kupu.

Kupun nornegnysa Harope KoH Anyja.

KHWPUIJI (mpomomk.)
Kacan!

Annja ro riega HeMo.
Ha 3ekup egna comn3a My ce Tpkaja o oopa3or.

Anwuja ja KpeBa MalllMHKaTa fa myka Bo Kupu.

3ekup My yaupa HulakaHula Ha Anyja.

Crapenor ja rpa0ba nymkaTta Ha Anuja. Ja Baede ga My ja 3eMe.
Anuja ja ip>Ku cO CTpacT.

3exkup ce Bpt. Cu ogu. dpyrute ro ciepgar. Anuja norjiaefanysa Bo Kupuia, notem u Toj
3aMUHYBa.

I'pynmara 3amunysa.
Cunyeture cu ofat. [loneka, eqHocTaBHO, 6€3 300P.

Kupun crom Haj TesroTo Ha 3amupa, TpanaBuoT KadeH Kydep Ha 3eMja Mef'y HETOBUTE U
HEJ3UHUTE HO3E.
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TewmHoO e.

Kupun nanu xubpur.
I'mena gony BO Hea.
KuGpurot goropysa.

3ATEMHYBAIE
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BTOP JIEJI

OOTEMHYBAIGE:

TUTI:
HITALTA®

CEPUJA KAIPU:

OOTOI'PADPUN:

A. HaxajeHo feTe; Ha 4eJI0TO CO MAaCTHJIO HAIIMIIIAHO rojeMo ,, 1.
B. Crapwuia Bo [pHO TaKu, CO JIUIETO Mefy IBa HAATPOOHU KPCTa.

B. Max, ron go mojac, ce cMee, a OpukuTe MOIIabOKM TOpaju HacMeBKaTa. TOpP30TO WIIApaHo cO
TETOBaKH, roJieM opTpeT Ha TuTo Ha pedpara.

I'. BojHuk, neTHaeceTTOINIIHNAK, BO MAaCKApHA yHA(OpMA 1 6epeTka, YnbyK Mety 3a6m.

II. IBe Tena Ha TPUTOAWIIHY Jella HA KAMEHA IJTI04Ya BO MPTOBEYHUIIA.

I'. YoBek MOJIH 32 TOJ KUBOT.

E. Crapa cenanka cegHana Mefy U3racHaTO OTHUIITE U TPAH3UCTOP, CO JINLIETO B palle.

K. ITomnapa, MofiepHa >keHa, JINIETO B pale, packaxkyBa KaKo T'l CUJIyBaje Hej3e 1 Kepka u.
3. XKena Bo 1pHO, IO TUTAHMHCKA MAaTeKa BOJIM Macka TOBAapeHa CO JiBa HOBM KOBYETa.

S. Bpagocan Mak B paka ip>Ku OTCEeUeHa riiaBa.

N. T'opa Max co MycTaku BO IapTajlaB CMOKHUHI CBUPH Ha 4Y€JIO cpefl 3rpajuTe YPHUCAHU Off HEIIPEKUHATO
OomOaprupame.

Ce ciyma [TECHA na Mamnro [lepu (of-skrin): ,,IN THE SUMMERTIME*.

EHT. ®OTO ATEHLIMJA - KAHIEJIIAPUJATA HA EH - 1EH

En, xeHata ofi ceiackuoT norped Kpaj €3epoTo, TuBka 30-roguiliHa 3aMEHUYKa YpEeJHHUK BO JIOHIOHCKA
¢oro arenmyja, pasrieaysa Kymn ¢ororpacun. I'u fou pororpacduurte u ru odbenexxyBa KOHTAKT KOMUUTE
CO Mapkep.

IIpucrojua m cmupena. Cenak, OfgHaTpe ¥W M3BHpa 3arpiKEHOCT W HeMup. AMOWIMO3HA, 10 MKy
€MOIOHATTHO KPEeBKa YMETHIYKA ce OOpH fja n3Je3e Off TEIOTO Ha CMepHa OKc(opyicKa NCTOpIYapKa.

EH cTaBuna oTkadyeHu leTajbu BO elleTaHTHATa KaHIenapuja, fa ce raefia fieka BO areHIjaTta TojJepupaar
OrpaHNYECHH €KCKYP3UHU BO IPUMEHETA YMETHOCT M JIMUEH CTHUIL.

Hexonky Konaxku COUMHETH Off HEj3UHOTO pajuo, ApKadoT 3a MOJIMBY, NIap CKPLIEHU Orlefiana, maTep Of
(poTo-anapar, cyBu LIBeKUba U UCEUOLHM Of JIMIa ocouyBaaT feka EH e ;by6urenka Ha Kytuute Ha Llozed
Kopren.
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Kapukarypa op I'epu JlapcoH e 3akaueHa 3a HEj3MHUOT KOMIIjyTep.
IIECHATA na Manro Llepu cBupu Ha Hej3UHHOT KaceTO(OH.
Ce HaBegHyBa HaJ| J1ajT-00KCOT 3a ciajnoBu. CBETIOTO 037011a J TO OCBETIIyBa JIMLETO CO KIMHUYKHU Oerna

ceeTnuHa. HaBnekyBa 6enu pakaBuim. Heb6ape nMa HemTo cTepuiiHo Bo areHmujata. [ornenor J nyra KoH
JULETO Ha YEeJNUCTOT Ha (poTorpacujarta.

MHCEPT - P.O.V. HA EH - POTOI'PA®UTA

JIuueTo Ha yenucToT € ucupneHo. M3pa3zor My e oco6eHO ropj, Kako fa ro IOHeja MeNofidjaTa MITo ja
CBUpH.

HA3AJI KOH CUHEHATA

En ja npxu cnukata, a KAMEPATA TIOJIEKA cm opu off Hej3MHOTO JinIle, Kako fia ja OcTaBa BO JIPYT
cBeT. Taa Ke ce momectn u nak naxk ke Biae3ze BO KAJTAP.

Ja menyBa kacerata, ctaa YEJIO CYUTA O] BAX.
Hemro Mpaa Bo LBekumwara - I ro npuBieKkyBa BHuMaHueTo. Oca. 3a mur usriepa jeka Ha En Ke u ce
CJIOIIIHN - CKOPO K€ ce OHECBECTH, aMa Ke ja mpoTpece riiaBaTa 1 Ke ce HCIPaBH.

He6ape MY3UKATA ce BKIlOnyBa co cuKaTa Ha orpybeHnoT 4oBek. Kako ia ja cBupes ucrata Mesonuja
KOTa o ClIMKalie BO HETOBUOT Pa3ypHATHOT Ipajl.

NHCEPT - @OTOI'PAPNIA HA YHEJIUCTOT

dororpacujaTa gexu Ha MacaTa, a gede Uk nafa sp3 Hea co TPECOK.

HA3AJD KOH CUEHATA

EH nornepnyBa Harope, npemnalieHa.
MJAH, xypupot, 1o MalKy CTpallleH, HaKypueH THHEJIIEp co pyca pacra ¢pusypa, co ranepuja pasHoO0jHI
TETOBaKU U peJl MEHI'yIlIU Ha BefUTe, TO (ppusl NAaKeTOT Ha Hej3uHaTa Maca.

NIJAH
YHao, maue.

EH
Hjan, 6apem na TpomHenuie.

NIAH
E, na.
(HaMuTHYBA)
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Ke kpkame Tabnera ?

EH
(Ha mera)
IIpo6as, ogspaTHO €. Ja cym
TH €[JHa CTapa rocmora.

SBOHU TeneOHOT.

EH (koHT.)
(Bo ciymankara)
Aro.

HM3pazor J ce MeHyBa Kora Ke ro 4ye IJ1acoT of Apyrarta crpaHa. Ja o63emaaT Maka u rpmka. Herpnemnusa
e, IIBPCTa U pellieHa ja ouje mo Hej3MuHO.

onexka 36opysa Ha Tenedon, KAMEPATA TTOBTOPHO ITOJIEKA cu ogu off Hej3WHOTO Julie, Kako Jia
ja HamymTa mopaau HemTo nopo6po. Ex Manky ke mpaHe u nak ke Bieze B0 KAJTAPOT.

EH (npopmoik.)
(cy1ra HEeTpIEIUBO)
Hux, cpepe...
Cpene coCTaHOK CyM,
HE MO3KaM fia 300pam.
(cayma)
He, neka ro. He, ne mu Tpeba.
Hukoram He Mu HI Tpebaio.
Tu ro xynu.
(peumTenHO)
M3BuHHU, MOpa fa ofam.
Ke ce uyeme.

Ja cnymrTa crymnrankara, U3AMIIYBA.
Hjan npeTtypa no kaHnenapujara.

EHT. - KAHIUEJTAPUJATA HA HUK - TEH

HMUK, conpyror Ha EH, ja cnymiTa ciaymankara.
ITornennysa Bo ¢pororpacduja: Toj u EH Ha mumaxa.

EHT. ®OTO ATEHLINJA - KAHUEITAPUJATA HA EH - IEH

Hjan ce BpTu K0H EH.
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NJAH
I'macTrone6epu ectuBan
CIICTHUOT BUKEHA?

EH
(rmymu uHTEpec)
Kako na He. Aj Ha pydexk.

NJAH
(ce moTcmeBa)
AKO Te myHmITH MaxX TH.

HWjan Tpruysa ga cu ogu. EH ce HaBeiHyBa fia cu ru 3eMe ouuiara. Ke ocetu HelITo 4ygHO U K€ ce CBPTH,
nuue B nuue co UjaH koj 1 riefa Bo AeKONTETO Jofeka Taa ce BefHe. Ce riepaat 3a Mur. Taa Hema BeHaII
fla ce TIOKpHe U TOj Toa ro caka Kako JJ03B0Ja CO MPCTOT HEXKHO fia ja TPrHe KOIIyJiaTa 1 Jla SUpHEe BHaTpe.

MJAH (nponoix.)
3Hauwy, ci TU TOHEeJIa ABETE
Ha paboTa ieHecKa.

Pakata MHCTMHKTHMBHO Ke U JIeTHE U ro rpabHe Mjan 3a Mmaguma.

Toj oTckoKHYBa, IpeIIalleH.

EH
T'nmepgamni kako e?

NJAH
MHory TH 3Hae rasor.

Ke n3nera o xanuenapwuja.
EH cu ro rpu3a mpcToT, 3Kaj i € 3a IMITyJICHBHATA peakuyja.

EH
Cpame!

HWjan ke ncue3ne BO mMMpoOKaTa xajia Kajie To paboTart IpyruTe Off arcHIyjaTa.
EHT. ®OTO ATEHLINJA - JEH

Llenata xoMmaHHja € CMeCTEHa BO TOJIEM OTBOPEH IPOCTOP KAaKO MaralyH cO BHCOKHM TaBaHH. ['onemu
¢oTorpacuu BucaT Ha 6enute sugoBu. benuna u orcjan. MUpHU XOPU30HTAIN U CUJIHU BEPTUKAIIN.
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Kyn u xaj-tek.

HexonkymuHa coptupaat ciajaosu u potorpacduu.
2Kena paboTu Ha KOMIjyTep, Max Tele(oHupa.

Co mapaBaHM Of MaT CTaKJO MPOCTOPOT € MOJieJieH Ha HEeKOJKy paborHu Humm. CuiyeTw Ha Jyre ce
ABUXKAT 3aj] MapaBannTe. EH e efHa Off HUB.

EHT. ®OTO ATEHLI1JA - KAHIEJIAPUJATA HA EH - IEH

En oTBOpa HOB NaKeT.
Kannenapujata e BUJJEHA HU3 oTBOpeHa Bpara.

Kommnunanumja Ha hororpacdum op namaparm:
Mapona Beuepa.

Mapona ce conua Tomiec.

Mapona 6akHyBa Max.

Mapona 6akHyBa >KeHa.

Jejmu [Tn co maxk.

ITpunn Yapic urpa mnoito.

HtH.

Nrth.

HtH.

En cu nornesnyBa [IECHA o Mupin od 1 poyn.
Jlypu u ce HullIa, ce TPYAHU ja ro paTu puTamoT, Hebape caka jja Ouje Oe3rpuKHa, aMa HE MOXeE.

T'o ucrypa xacero. Ce nponesa Bp3 ¢ororpacpuure. ITounysa ga ru uuctu, ro Opuile KaeTo of rpajure
Ha Majiona.

Kacerara 3aBpiyBa, ce BKIIYUYYBA panuo.

CIIMKEP HA PATNO (B.O.)
... [IporxHosa 3a BpeMeTo.
Ce odekyBa BpeMeToO f1a bupe
BPHEXINBO. MOXKEH € JOXK]
BO IOIJIA{HEBHUTE U BEYEPHUTE
yacoBu. Temnepatypara Ke ce
UCKA4H JIO IETHAECETTUOT
creneH. ClymaBTe BECTH.

EH onu no npo3openor.

MHCEPT - P.O.V. HA EH H13 ITPO30OPELOT - TIOHOOH - IEH - TOTAIJI

HapBop on Hej3nHATa KaHIleJapyja Ha IETHAECETTHOT KaT BUCHAI TEXKOK JIEH.
ITanOopama Ha IpeTIUTaJHEBEH TPajl BO aKIuja.
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EnuncTBeHNTE O0M Ha ClIMKaTa ce HEUITO 3€JIEHIWIO BO NAPKOT ¥ HEKOJIKY MaJl L[PBEHH aBTOOYCH.

HABAJI KOH CHEHATA

En rnena vu3 npo3openot. Ce ¢aka 3a 4eJa0To jja He MMa TeMIlepaTypa, OffMaBHYyBa cO riaBara.
Wjan munyBa 3an Hea.
NJAH

3amucnu, oBaa CeKyHjia He
KOj TaMy HeKajie - ce ebe.

EHT. OTO ATEHLIMJA - KAHUEJTAPUJATA HA EH - JEH
EH ja poTokonmpa doTorpacujaTta co 4eIUCTOT.
T'o cedye HeroBOTO JUIE U IO CTaBa Ha TeJaoTo Ha Jlejau du.
Hemto Bo HEroBoTO JIHIIE ja NPHUBIICKYBA.
Ex ja oTBOpa BpaTaTa of KagoT.
T'o craBa oTceyeHOTO NuIe HA BHATpEIIHATA CTpaHa Off BpaTaTa, O JECETULM JIMLA HA MaXHu OJff pa3HU
fenoBu Ha cBeTOT. CypOBH JIMLA, TELIKU MYCTaKu, HaOpukaHu o0pa3su, anaT 3a6u, yena co ay3Hu. Jluna Bo
6ouKa, BO aroHuja, ula UITo Mpa3aT, OYajHu JINA, OE3INYHN. ..
Taa ru rnepa co 6y1ara HaCMeBKa, ro JbyOU KUBOTOT BO THE JINLA.
SBOHM! TenedoHOT.
EH
Ago...
(cayma)

O, 3apaso g-p ITepu.

o6po cym, damna,
Bue xaxo cre?

Ja 3aTBOpa BpaTaTa of KagdoT.

Ha Bparara pauno HAITMIITAH 3Hak:

HWIALTA®

oneka 360pyBa Ha TeaedoH EH foafa mo eqHa o] Hej3MHATE KOJaXK KyTUH ¥ TIOUyBa Jia C UTpa CO Hea.

MHCEPT - KOJIAX KYTHUJA HA EH - KPYITHO

Hexkonky napunmsa CKpIIEHO OIJIEfaNo ce BKIOIEHN BO KOJIAXOT.
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Kora Ex Manky Ke ja MpAHe KyTHjaTa, Ogpa30T Ha HEj3UHOTO JIUILETO C€ YMHOXYBA.

EH
(na Tenedon)
A, Tonky 6p30? Cynep.
(cmyma)
T'ocniogu boxke!

HA3A]I KOH CHEHATA

Becra ja usnenanysa En. I'o 6p3a pa3roBopor.

EH
(cmymra)
Ke Be... daja. He, ne Ges.
Hu manky. ®ana. [1a.
Ke My kaxam. Ke ce uspagnysa.
ITpujaTHo.

EH ja cnymra cinymiankata 1 IOYHyBa HEPBO3HO Aa pasrienysa. Bosnemupena e op Becra. He ce 3Hae ganu
BecTa e joopa wiu goua. Cu ro gonupa JUIeTo, 11a ja CIyliTa pojieTHaTa.

3ewma kyn ¢ororpadun, T IUCTa, KOJIKY CaMoO jia MpaBu HEIITO.

dororpacun Ha fiena paTeHu BO BOjHA.

dororpacuja HA YENHUCTOT.

EH
(omMaBHYBa €O TJ1aBa)
TI'ociopu boxke...

Hcrpuysa HajBop.

EHT. ®OTO ATEHIIMJA - TOAJIET - JEH

EHx BTpuyBa 1 MOYHYBa ia MOBpaKa.

ITornenHyBa Harope, cu ro rieja yMOpHOTO JIMIIE BO OTNIEAANoTo.

CenHyBa, CO efieH NOTeT T'M cobllaka XyJIaXONKHUTE U TMOYHyBa fa Ilade, Hebape HaeqHall OclIo00ieHa Off
JaXKHaTa KoxXa, Ta MOKe fja CU Aafe OfyIIKa.

Ce BpTH.

NHCEPT - P.O.V. HA EH - TYIII

Bo Toanerot Ha KaHUEenapujaTa.
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EHT. TYII-KABWHA - 1EH

EH ce Tymmpa 3aj MaT CTakJIOTO.

ITnaue noa CMJIIHKUOT MJjia3 Boja.

MHCEPT - OABOJOT HA KAIJATA

Bopara ucrexysa BoO BUTEIL.

EHT. ATEHIIMJATA HA EH - PELIEIILJA - IEH

Exn 6p3a. Ha usneryBame nporpuysa nokpaj AJIEKCAHJIAP, 3ropeH cpefoBedeH 4OBEK, co cefa Opapa,
MpCHa KOca, IJ1a60Ku 04l 1 Top6a co hoTo-anapaT Ha pamo.

Taa wta, ma He ro 3a6esneskyBa. Toj Ke ja Buin, aMa peliasa jia He pearupa.

EKCT. JIOHOOH - YJIMYEH BPBEX - IEH

En yekopu HU3 TypKaHMIa Off Iyf'e Ha may3a.
Kpaj Hea MuHYBaaT 3aMarjieHu Juna.

A, Taa e U30JIMPaHO JINIIEC HAJl peKaTa MOKPUBU HA KOJIH.
Ilapuenna HempupomgH:m 60U TPONETyBaaT BO m30e3yMeH ypOaH putaM. MoTopumja BO (pIyopecueHTHO
3eJIEHO, 3a00JIeH aroJj Of pBeH aBTOOYC, METANINK CHHA KOJa...

EKCT.JIOHOOH - YIINIA - TAJIEPUJA - IEH

Honra Hn3a upentnynn 3rpagu HABMEHU kako Hapenenu BpaTu. EH BileryBa Bo cpefjHaTa 3rpaja.
Tomnka nonexa OTCKOKHYBa Ha yJIUIaTa.

ITpen na Bneze Ex nornegnysa Bo HEOOTO.

NHCEPT - P.O.V. HA EH - HEBO - IEH

O6nanu.

EHT. TAJIEPUJA - 1EH - KPYITHO
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Bp3 nHacnukanu obmamu. Horarta Ha En BiieryBa Bo KAJIAP, ra3u no o6anure HacaIuKaHU HA TYIIEMETO.

TTOIINPOKO: EH e Bo ranepuja.
WHcrananujata ce cocton o HeGO HACIMKAHO HA JYIIEMETO W BUCTHHCKA TPEBA M HACIUKAH TPOTOAp Ha
TaBaHOT. [IpBja, 3rpajiu ¥ HPKBa BUCAT OJf TABAHOT, KAKO [[EJIMOT CBET Jla ¢ HAOMAKY.

IleT-mecr 6e6uma 1 KepyOWHN ce 3aKauyeHH Ha TaBaHOT. Toa ce XenmyMcKH 6ajioHn Bo hopMa Ha OeOnmba.
H3rnena kako fa ce Ha rpb JerHaTé Ha TpeBaTa CO HO3eTe Harope, HoO OWjejKu 1ieaTa ClIMKa € Haolaky,
THE BCYIITHOCT BHCAT Off TABAHOT U HEKHO TPEIepaT Ha BETPETO.

XOP OJ MOMYMUIHA nee (B.O.).

EH xpyku okoiy MHCTajanujaTa u 3a0eyexyBa fieka 6eOumaTa UMaaT Macki Ha junara. Mackure ce Ha
cTapy, 30pYKaHu MasKi U KEHH.

Ex npasu uyexkop HaHazaj, a KAMEPATA CE ITOBJIEKYBA u orkpusa Hekoro Koj 3ap Hea BIETYBA
BO KAJJAPOT. En mpaBu ymiTe efeH 4ekKop W yapupa BO juneTo 337 Hea. OTCKOKHYBa W ce€ BPTH

MpeIuIalieHo.
MAJKA ne.
MAMA
MN3Bunu 3nato. Jla He Te
HCILTAIINB?
EH
Pyuana nu cu?
MAMA

Cenectunue Oelie enTeH
pasodapaHo IITO He U OjA0BTE
co Huxk Ha popeHaeHor.

EH
Mucnes fexa e fpyrara
Hepena.

MAMA

Enmnzabet npe3akaxa.
Tu ocraBuB nopaka goma.

EH
Huk He Mu Kkaxa.

MAMA
(cmaTko)
Mo:ke 3aToa IITO [iella Hefela
He cu Ouia gqoma...?
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Mawma ce cMmelka.

Henpujataa Tummaa.

En rimega Bo 6ebumaTa 1ITo BHCAT.

Xoport o Mmomunwa CEYIITE ITEE (B.O.)

Mefy nBeTe XXeHU CTPyU KOHTPOJIUPaHa HO, HEpa3pellleHa HalTHATOCT.

EH
Mucnam ieka cyM TpyjHa.

MAMA
IITo Bukam 3a cymm?

EKCT./EHT. YIIULA - LIPKBA - TEH

JleHOoT TelKo auie, He60TO HaJBUCHAIO TEMHO, ITULIATE HUCKO JIETAaT.
EH n mama ofaT no yauua.

MunyBaat oxpaj pKsa.

Bparara e oTBOpEHa.

Buctuncku xop og momuuma [TEE Bo npkBata, OBOJITAT ITPE[] KAMEPA.

Husnute I'NTACOBU CE M3BUIIYBAAT.
MAMA
Benkum ke Guynie oBojmar.

W3ryous Hajiex nmocnie
He3rojaTa MUHaTHOT MaT.

Ex octpo ja nornegHHyBa.

MAMA (npopoix.)
(3a ma yomaxn)
Konky naskHu TpeBOrd UMaB
jac mpep T fa ce pOuILL
T'ocnomu Boxe, 1m1To Maka BUAOB!

EKCT. JJOHIIOH - COKAK - IEH

En n mama ojJaT 11O COKaKoOT.
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MAMA
My kaxka Ha Huk?

EH
Mmam nurapa?

MAMA
Huxk v ogrosapa.
YoBek Ha MECTO.

EH
(MOJIEeKIIUBO)
I'o cakaMm, ama... BeKe
He uje.

MAMA
He 6p3aj, gymio.

EH
,,EB€ KaKo coBecTa O]
HacC IpaBU KyKaBULIKA .

MAMA
(HEeNpUPOJHO ce CMellKa,
ja rymka En)
Kamo pa mopacuernie.

EH
Cexoralll Baka MU IIPaBHIIL
MAMA
(HEXXHO)
Jac caMo cakam TH f1a cu
CpeKHa, Tyulo.

EH
Ce Tpymam. Camo TH fia HE...
ce CeKHpallle TOJKY 32 MCHE.

MAMA
Mopam - MajKa CyM TH.
(ja 6aknyBa EH)
3a Toa ciyxXaT MajKUTeE.
(ce cmee)
Hewmawm gpyro 3aHnMame.
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En n mama CTUT'HyBaaT JO MaJl NelIavyku IIomTanu.

EKCT. JJOHIOOH - MAJI TUIOIITATI - TEH

En 1 Mmama opat, HamHaTOCTa pacre.

EH
ITa, Hajpu cu.

MAMA
(ce cmenika)
WMwmam npaBo. Moxke u Tpeba.

HeouexyBano, HeKOj u mpuora oy 3aj1 rpb u jecHo ja 6akHyBa EH BO BpaToT.

IIpennamena En ce BpTu - ouM B OuM CO HacMeBKaTa Ha AuekcaHgap. Bo HacMeBKkaTa M3MelIaHU
MaHI'ynapuja u Tara.

Mawma Ke ce 3apBu. I'p6oT 1 ce ucnpasa, Ha 6J1€IOTO JIHLIE ce I0jaByBa BKOYaHEeTa HaCMEBKa.

En e 30yHeTa u M3HEHajeHa ILITO ce IOjaBUI AJleKcaHjap, UcpieHa of paMHOTeXKa Off HAUMHOT Ha KOj
MOBTOPHO M aTepHpall BO XXUBOTOT, HO CeNak, TEHIKO U € Jja CKpHUe KOJKY ja MPUBJIEKyBa HEMOBHOT JAUB
mapm.

AJTEKCAHOAP
(co cTpaHCKH aKLIEHT)
Ke ce ncrypu off BpHEB:C.

Mawma e 30yHeta. I EH ucro taka. 4 He ro oyekyBaia.

EH
Anexkc... AnekcaHpgap,
LITO MPaBHII TH TyKa?
(Ha Majka )
AnexkcaHpap O0u Tpebano
na 6upe Bo bocHa.

AnexcaHfap U TpyxKa paka Ha Majka 1 Ha EH.
Mama ce pakyBa co HacuneHa HacMeBka. HaOp3uHa, ocTpo Ke ce nornegHat co EH.
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EH (npomoik.)
(ManKy HECHTYPHO)
Oga e Anekcanmap Kupxkos,
¢oTopenoprep BO areHnmjara...
Toa e Toj mITO ja OcBOU
IlynunepoBarta Harpana
MUHATUOT Mecell.

Mama ce npucuinyBa Ha JbyOe3Ha HaCMEBKa.

MAMA
Baiu puno.

EH
(Ha Anekcanpap)
OBa e Majka Mu.

MAMA
(ce cMmenika)
E, nma... na cu ofies jac.
Hewma TakoB npo0aeM mTo
HE MOKe€ J1a ce UTHOpHpa.

EH
AMa, MaMo... HeJIu Ke
pyuaBme?

MAMA

Tu pyuaj co r. Kupkos
- cera jajieni 3a JiBajua.

(na Anmekcanmap)
Mu 6eme muno, r. Kupkos.
YecTuTaMm yuiTe eHaII 3a
Harpajara.

AnekcaHpap KIMMHYBA CO TaXkHa HaCMEBKa.
Mawma cu onn.
Ex Tpua no majka cu.

EH

He xuBeam co Anmexcangap.
T'o ocrasus Huk nopapgu Huk.
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MAMA
T'o ocraBu Huk nopanu
cebecu, mymIo.
(3a Asnekcanpuap)
Hcr TaTtko TH.

Mawma ja 6aknyBa En u cu om.

EH ce BpTH, Manky 36yneta. Onn Kaj AnekcaHjgap Koj ceqHal Ha KITyma.

AJIEKCAHJIAP
Ena co mene.

Taa e nyTa u HepBO3Ha, cenak, Kako 3a OeJija, cpeKHa € LITO ro riefa.

EH
IlITo mpaBuui Tu Tyka?

AJIEKCAHIAP
Aj ma cu oguMe OTTYKa,
Ha Jamajka.

EH
He moxkam cera na 300pam
co Tebe.

(maysa)
Kora ce Bpatu?

AJIEKCAHIOAP
Ajne na HEu Guje Kako
MOpaHo, caMo TH U jac.

EH
(o ManKy KOKeTHO)
He moxem TyKy Taka fa HA
ce IJIECHEIl Ha MajKa MU U MEHe.

AJIEKCAHIOAP
Wy ne Me Genpuca, Henmu?

EH
MHory cu yaB 3a MEHe.
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AJIEKCAHAP
(moMupeHo)
MsHory cym ynas u 3a ceGe.

EH
Mopam fa ogam.

AJIEKCAHJOAP
Ke nojmpam co Tebe.

EH
He, opam no gykann.

EKCT. TIOHOH - 3BABPUKAIMPAHA YJIMLIA - IEH

IMonumuckn 6apukanu ja GlI0KHUpae yiaumarTa.

Ce coOpana ryxsa.

Pazpsuxenn nonunajuy.

ITponeryBaat k0aTO-3€/IeHUTE (PIyOPECHEHTHU KAWIIN U jaKHU Ha MOJIULAJLUATE.

IIpucturayBa 6p3a IOMOIII.
Op 3rpagaTta u3neryBaat OOJHUYApH, HA HOCHJIa HOCAT paHeTa »KeHa. Ja craBaaT BO KOMOETO.

bp3ara nomo 3aMuHyBa.

CHUPEHATA eun HU3 IIETOTO Maajo.

3amMarseHu UpBEHU U CHHU JINLA.

ITomunyBa Takcu.

EHT./EKCT. TAKCHU - JIOHOOH - YJIMIA - 1IEH - CYBJEKTUBHA KAMEPA

Huz Ipo30peHoT O TAKCUTO KOH 3a6apHKanI/IpaHaTa yiauna, 10TEM Ha Apyra JJOHAOHCKA yJ/inlla CO Ir'y>kBa.

EH (0.0)
IlITo crana Bo BocHa?

EHT./EKCT. JOHOOHCKU YJIMLIU - TPOBHUIITA - TAKCU - 1EH

AnekcaHpap riefa Hu3 Ipo30peroT, ce BPTH, pa3BIeKyBa MPOHNYHA HACMEBKaA, Ta 6p30 ja 6pwuire.

211



Anexkcanpap u EH ce Bo3aTt BO TakcH.

AJTJEKCAHOAP
Cno6open cym. Cabajne
IajoB OTKA3.

EH
Taxka ce maBanao oTka3s
OJI CJIUKAbE.

AJIJEKCAHOAP
Ce maBano. Aj na Gerame,
Ke ce ebeMe HajqoOpo Ha CBET.

MHCEPT - YJIMIA - TAKCH - JEH

HusnoTto Takcu Bo3u 1o JIOHJIOHCKa yJuia.

Kounu, nemiany, HacjaoBU Ha BECHUIIH. .

EH (0.C.)
Anexkc, v cu posieH oTorpad.
JIpyro He 3Haeml.

HA3AJ KOH CLIEHATA

Tue pa3roBapaat Ha 3aJHOTO CETULITE.

AJIEKCAHIOAP
Touno. Jac cym knomrap.
A, MOXXeB 1a OuaM IIIaMIINOH.
(may3a)
Ke nanuiiam KkHura -
»3€H U YMETHOCTA HA
ofrienyBame fomMatu. Tu Ke
MU Ilepell ¥ K& MU FOTBHUIIL
Ke e Hay4yaM MaKeJOHCKHU.
Ke mmaMe BaHaeceT fela.

EH
(ce cmee)
Bo Makepnonuja He e 6e36eHo.

AJIEKCAHJIAP
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Bes3benno e.

(1repeTckn)
Bam ramy Buszanrujiure
¢atune 14 000 MakepoH1y,
UM I' U3BaIWJIE OUUTE,
Ma TakBU 'Yl IPAaTHIIE IOMa.

EH
Mmam foroBop co areHuujaTa.

AJIEKCAHOAP
Moxe pga mu ce aTat 3a JOrOBOPOT.

EH
Cute MOXXeMe Ja CH OJJUME,
aMa HeKojImaT Mopall 1 fa u30upar...
fla ch 3a3eMell CTpaHa.

AJIEKCAHIAP
(ce cMee, co HEOUEKYBaHa
rOpYMHa)
[la cu 3a3eMam cTpaHa?
He cakam pa cyM Ha ucra
CTpaHa co HUEJIEH Of] HUB -
MOHroJjouau 6e3 MO30K, ce
Kacamnar eIHU CO APy
0e3 MpuYrHa.

EH
Ila cu 3a3emMen cTpaHa...
MPOTHB BOjHU, TIIYITYO.

AJIEKCAHIOAP
Boxkem e BaxxHoO.

Banu kuwura: ,,EBPOITIA 3A $10 THEBHO“. Ha Hea uma ynka ojf KypIiyM.

AJTEKCAHJAP (npomoixk.)

Pomannja.

(ce BO36ymyBa)
En CanBapop. AsepbejiiaH,
Amnrona, beagacr, Bocha.
MupoT e UCKIIY4OK, a He
MpaBuUIIoO.

(may3a)
Ocraj ce. Aj a ce
npecenuMe Bo MakeqoHuja.
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EH
(caka)

Cepmno3sen cn!

Ja rjena B O4u. HerosuoTt uMuil Ha BECEJTHUK ce IIPOMEHMUJI BO CJIMKA Ha 3aMHUCJIEH YMOPEH Xepoj.

AJIEKCAHIAP

(may3a)
Kaxo cmpr.

EH
CakaM 0Oe0e.

Tummna.

AJIEKCAHIAP
) (MeIaHXONINYHO)
Ke ce npomenam.

EH
Beke cu ce mpomenu.
Bupn cu ro nmunero.
(moTHBKO)
IITo crana?

AJTEKCAHOAP
(TUBKO, TIIEa
HU3 PO30perr)
Hayuus. Ocrapes.

EH
3a ngBe Hepenu?

AJTEKCAHJIAP
(ce BpTH, TMYpHO)
Ja omneckas.

Taa ro rymka, ro ranm no riasa. Toj ce mpemasa, ja TyIIKa MOCHITHO.

EH
(MHOTY TOILIO)
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IlIto TH ce cnyunno Tamy,
muno? UlTo Tu cropune?

AJIEKCAHIJAP
Yo6us.

Ce rymkaaTr IBPCTO 3a MOMEHT, Taa IIOYHyBa fAa ITade, TOj caka fAa ja O6akue. Taa mpudaka, ro Hyau
o6pazoT. Toj caka f1a ja 6akHe B ycra. Taa nmpudaka. bakHe:KOT craHyBa cTpaceH. AJleKcaHjap co pakaTa
ce MpUApPXKYBa Ha CTaKJieHaTa mperpaja. [TounyBa ja u ja coGieKkyBa Koiryiaata. Taa cTpacHO My ja MpcH
kocaTta. TemnepaTypaTa pacTe KOra Toj Ke o4He jia i T 6aKHyBa BpaTOT U IPaUTe.

Henanejuo TPOITABE Ha npo3openor off KojiaTa ja cenHyBa EH 1 Taa npemniamieHo ce CBpTH.

Tpona CTAPULIA, noTrpena Ha MPO30peNoT, IuieTo enTeH 6maucky no En. Takcuro 3actanano go crapu

rpoOuuITa.

CTAPULIATA
W3BuHETE, CIIOOOMHO U €
oBa Ttakcu?

En n Anekcangap ce pasgBojyBaaT. EH cu ja 3akomuyBa Komlyjara, MOYHYBa fla Ce CpefyBa, OfeHAaIl
MIPUCTOjHA.
TAKCHUCTOT cu ro npouncrysa rpjaoTo.

TAKCUCTOT
IleT u mepeceT, TOCIOAUHE.

AnekcaHpap miaka.
N3znerysaat o TakCUTO.

EKCT.JIOHOOH - HPKOBHU I'POBUIITA - TEH

En u Anekcanpap uznerypaat off Takcuto. OKOJy cTapuTe rpoOHINTa NMa OTpajja off KOBAHO XKeJe30.
Ex nornepHyBa Bo cTapuTe HaATpOOHH IJIOYH.
BO 3AJJHUNHA, TpyaHa XeHa KjaBa UBEKuba Ha rpo0.
AJIEKCAHIOAP
Ce najy6aso. [Tnmm ako
MOJKETII.

Ce BpTH U cH OfiL.

EH ro crurnysa.
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EH
AJnekc, He MOXaM Ja offaM
feHecka. Beuepsa Mmopam
ma 6ugaM Tyka.
(mays3a)
Te monam ocranu. Mopame
aa 30opyBaMe.

AJIEKCAHAP
Kockure Me 6omart 3a moma.
Kako nHa cnon.
(mays3a)
Wnu e peyma?

Cu onu.
En ocranysa cama u 30yHeTa.

ITomunyBa mnaga keHa BO MUHU CykKwka. Ha BokMeHoT cnyma necHa of HUPBAHA. Kora ke nomune
nokpaj Exn my3ukara CTAHYBA TTIOINTACHA.

EHT. ®OTO ATEHLIMJA - KAHIEIIAPUJATA HA EH - IEH

En e moBTOpHO Ha TenedoH BO cBOjaTa KaHIEJIapuja.
TTECHATA op HupBaHna npofoikyBa Ha HEj3MHOTO Pajifio.

EHn ru pasrienyBa cnukuTe Ha Macata. OTBOpa HOB IUIHK €O (pOTOrpacpui.

MHCEPT - P.O.V. HA EH - POTOI'PA®PUUN

On tpynoT Ha 3aMupa Ha KapnectuoT puj. Ha tenoro pynku ox kypimymu. Kps Hacekane. I[Ipcrure Ha En
npesnucryBaat gpyru ¢ororpacgun co 3amupa. Ha nosekero on HuB, Kupun cegu Ha KydepoT Ao TpyHoT.
Okouny HUB MaKeJOHCKU BOJHUIIU U TTOJTHIAjIHM, a TOj U3IJIefja KaKo f1a € BO TpaHC.

EH (0.C)

(ua Tenedon)
He, ciukure Ha Maposa,
OHUE Kaj IIITO € TOILIEC.
MucnaMm uMa HEKOja JTUYHA
HEMOCPEHOCT...

(cmyma)
ITonpoBokaTusuu? Taa
€ MpOBOKATUBHA, Taa €
BHUCTHUHCKA.

HA3AJDL KOH CUHEHATA
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EH e ce yumire Ha TenedoH, a Tv riefia CIMKUTE Ha 3aMupa.

EH
Ha, dpana.

Ja cniymra cnymiankara.

Teneponor SBOHU (O.C.).
Taa ce BpTH, ru ucnymta oTorpaguuTe 1 ja HCTypa MIojaTa co Kade.

NHCEPT - @OTOI'PAPN HA OYIIEMETO - KPYITHO

Bp3 cepujata cnuku gofeka ce pasieTyBaaT 110 JyLIEMETO.

Ha nuB e TenoTo Ha 3aMupa u3pelieTano co Kypiymu u Kupui cegHat go Hea Ha napranas Kydep.

HA3AJ KOH CLIEHATA

EH ce jaByBa Ha cniukepoH gofieka ru codupa ¢ororpaduute oj AyIIEMETO.

EH

CEKPETAPKATA (B.O.)
En, Hekoj ro 6apa Anekcangap.
Llena nepena ce jaByBa.

EH
AnekcaHpap cu 3aMHUHa.

(may3a)
Jaj mu ro.

TJIAC ce cayma opg TeneonoT. PasroBopoTt npopomkysa Ha PPAHIY CKH.

KHWPUJI
(Ha Jor ppaHIyCKH)
Aro.
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En NorJIEAHyBa HAarope, Kako ga CeTujia HEUITO HCOGI/I‘IHO, IO MAJIKy HAaTHIPpUPOIAHO BO BO3AYXOT, IIOTEM
IIO0JIEKa CTaHyBa.

EH
Ha?

Ex nornepnyBa nak KoH ¢pororpacduure Ha 3amupa 1 Kupun Ha gymiemero.

KHWPHUII
Mu tpeba Anexcanpap
Kupkos.

EH

3a aj, caMo IITO CH OTHJIE.
Ke ocraBuTe nopaka?

KHWPUIJI
He... Hema nopaka
neHecka. Pana.

EH
Op kaj ce jaByBaTe?

KHNPUIJI
(Ha aHTJICKN)
Maxkepnonuja 6apa.
darna.

JIMHUJATA CE MCKJIIYYYBA (0O.C.).
EH ro nckiydyBa cimkepgOoHOT.

Ojp HOCOT U Teye TpollKa KpB. Ja Opuie.

MHCEPT - TPU ®OTOI'PAPNU - KPYIIEH ITNIIAH

o pororpaduuTe: eeH YoBeK MyKa BO Apyr. [IMIITONOT HA MPBHOT € BIEpeH BO TUIOT HAa BTOpuOT. Of
6mm3y. Bropuot 4oBek ce cTyTKal, ce o0uayBa fa ja CKpue TiiaBaTa Mel'y paMeHa, ama egHaIl MOTOofIeH, ce
CTPYIMOINTyBa HA TPOTOAPOT.

EHT. BPUKCTOH - CTAHOT HA AJIEKCAHJIAP - HOK
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Aunekcannap ru pasrienyBa tpute ororpadun. ['u Tpra HacTpaHa, Haiu HUrapa.
SBOHMU TenedoHOT.

Toj ro nmornenHyBa, ro UTHOPUpA.

Ce BkiIyuyBa Teje(poHCKaTa CeKpeTapkKa.

KHPUII (O.C.)
(Ha Jorr ppaHIyCKH)
Ano... Anexcangap Kupkos,
BE MOJIaM.

AneKcaHnap BOBJICKYBa O] nurapara.

KHPUII (O.C.) (mponoix.)
Anexcanpap Kupkos...
Kupun tyka.

AnekcaHpap He pearupa.

Kupun CITYHITA (O.C.).

EKCT. BPUKCTOH - YJIMIA - [TPE[J CTAHOT HA AJIEKCAHIAP - IEH

Yauuka co UCTOBETHU KyKU.

TeMHOLpPBEHO TaKCH YeKa Ipef cpegHaTa 3rpaja.

AnexcaHpap u3jeryBa co BOjHUUKa BpeKa IpeKy pamo.

ITornepHyBa Ha caaToT, ymITe €[lHAll MOBJEKyBa Of LMrapara, ro ¢psa NMKaBenoT BO O6apuykaTa Ha

ynnuaTa - BO BOoJjaTa CE HH/IpaT KOHHGHTpI/I‘{HI/I prFOBI/I - I1a BJICFyBa BO KOJaTa.
Takcuto moara.

MI/IHYBaaT HEKOJIKY MUTOBH.

IToTem, 3ap KowoOT ce mojaByBa urypa.
JMoara fo KyKaTa Ha AJIEKCaHaap.

Kupnn e.

I'o Hocu mapranaBmoT Kaden kydep. 3acranyBa Ipej| 3rpajarta, ja CiopefiyBa ajgpecaTa co XapTHUBYETO B
paka, na Ke 3asBOHH.

JNoneka uyeka, Mepka rpaduT Ha SHAOT.
IMNIIYBA: ,BPEMETO HUKOT' ALl HE YMUPA. KPYT'OT HE E TPKAJIE3EH*.

KHWPUIT
(MpMopH Ha JIOII
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AHTJIUCKH, TO YUTA
rpaduTor)

,,BpeMeTo HUKOTralll He yMUpa.

Kpyrort He e TpkaneszeH™.

Ilmyka Bo GaprukaTta Ha ynunaTa. Ce mmpaT KOHIEHTPUIHN KpyroBu. Kupmi 3jamna Bo HUB.
EKCT. JIOHOOH - U3JI0T" - IEH

EH rnepma Bo U350TOT.

EKCT.JJOHOOH - U3JIOT - JEH - IOJOLHA

EH m3nerysa o mpogaBHALATA.

3acTaHyBa 3aJ] CTAaKJICHATE BPATH.

BosnyxoT e Texok. Ce unHu feka Ke BpHe. EH Opka MyBa.

Ke noune na ro orBopa 4agopoT, Ila Ke 3acraHe, Ke u3iie3e HaJBOp, Ke ja IIPY>KU pakara, O4eKkyBa KalKu
[0, HO HHUIITO HE ce CIyIyBa.

ITornepnysa Harope.

EHT. JJIOHOH - PECTOPAH - BEUEP

Ex ru HaGsbyayBanyfeTo ITO BJEryBaaT BO PECTOPAHOT, ' IJIefla HUBHUTE JIUIA CO CKPUEHAa CTPAacT.
KAMEPATA ITOJIEKA I'O HAITYIITA Hej3uHOTO NHILE.
Taa e TuBKO 063eMeHa Of Hej3MHaTa AnJIeMa.

Bnerypa MAXK CO MYCTAKM. JIuuu Ha uyeauctoT of ¢ororpacdujara. YoBEeKOT MMa HCTH TEUIKH
MYCTaKM M XKEeCTOKa CTPAcT BO OUHTE - KAKO J1a My € OpatT Ha YeJIUCTOT.

ITornepotr Ha EH ro cnegu MycraknujaTa gofeka Toj 6apa maca. Ouure UM ce cpeKkaBaaT 3a MUT U Taa Ke
1mocaka fia ro CBpTH MOTIIEOT, HO K& Ce BO3[IPXKHU.

HawmecTo Toa, Ke My ce HacMEBHe.

Hexkoj i1 ru noxpusa ounte. EH ce cenHyBa, IOTeM I'l OIMpa paleTe IITO I M IOKpUBaaT ouute, caka
JieKa ce paleTe Ha Hej3MHUOT conpyr Huk, ma ce omymra.

EH
Huxk Bunepc, Bojsopara
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on HajrcGpuiy.

ITanaBo ro rpu3HyBa, ama Hero ro 3aboJiyBa.

HUK, max u, u ru ocnobojryBa ouure.

EH (npomoik.)
3apaso.

En u Huk ce riegaar efieH Kyc, HepelIUTEJIEH MOMEHT, He 3HaaT 6ail Kako f1a MPoioKaT nmoHatamy. Toj
CTOM HaJl Hea.

TOJIKy TOOUHHU OJIMCKOCT ce MeIlaaT co MaKa OJI c€raliHaTa rojiceMa Kpusa.

Toj ce mBoymH, €7Baj BUJINBO, 11a C€ HABEHYyBa U JIECHO i ' GaKHyBa YCHHTE, MOTEM TJiefla HAOKOJy Ma
Ce/THyBa.

JIBe crapu rocrnoru Ha MacaTa Off Kapllli ce MpaBart jieka He TJIeflaaT, aMa peTapAupaHOTO JIeTe MITO Beuepa
CO HUB OTBOPEHO UM CE CMeTlIKa.

MycraknujaTta TuBko ru riaefga En m Huk, manu nurapa co crapoMopHa 3uMo 3amalnka, MOBJIeKyBa AOJT
UM, yallla BUCKM Ha Macara.

HUK
Kako cu?
EH
o6po.
TummHa.
HHK

N ¢panum Ha Llej Llej.
Ce nopopiu BO BTOPHUKOT.

EH
Mucnwnm - ce omaun.

HUK
Cakarn fja gojmen ga
'Y BUAII?

EH

He 31am Beke.
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ITocne oHa HEKHH...

Hux ce cMemnika HEpBO3HO, Tiieia HAOKOIY.

HUK
3Haell JeKa MU € XKaJj IITOo
Taka ucnagda. Konky natu
a TH KaxkaM?

Ex Bagyu nakeT 3aBUTKaH BO YKpacHa XapTHja u My ro fasa Ha Huk.

EH
He, u3Bunu, Moja rpeuka.

Mycraknujata Bo SAJJHMHATA 3jana Bo HuB. OTKako HEKOj Ke ro 3aTCcKpue, ucmara jieka riaefan Bo
KeJIHEPOT Koj MoMuHyBa nokpaj Ex n Huk.

HUK (mpomoixk.)
360peB co MajKa T ieHECKa.

EH

(cTymeHo)
Buctuna?

HUK
OmHa ce jaBu.

EH
(HacekupaHa; maau
urapa)
W mro pemusTe 3a MojaTa
uaHuHA ?

HUK
(ce cMmemika)
Mucnam fieka uMmaii HelTo
Ia MU KasKellL.

EH Ke ro mornegHe 1yTO M HETPHEIUBO.
M3HeHaneHa e W JIyTH Ha MajKa CH: C€ yIITe He e Gaun crnpeMmHa jla ce cooun co Huk. He 3Hae kako
HCTOBPEMEHO J1a My ja Kaxke BecTa U Jla My pacKuHe.

Huxk ce ucknemrui.
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EH
a, TpynHa cym.

HUK
ITpexpacHo.

HHK
Moe nu e?

EH
Ha.

CranyBa u ja GakHyBa, I1a ce pubupa U rieja HaoKojay 30yHEeTO U IIynaso.
JIBeTe cTapy rocrofu 1 peTapAupaHOTO IeTe Ha MacaTa Off KapIli UM ce CMeIlIKaar.

Mycraknmjata riaega Bo En m Huk, xora egno KEJIHEPYE my mpumora m mounyBaat fa 36opar Ha
crpanckn JABUK, Al JINB. dujanoror e HejaceH. M3rnena geka jasukor e CPIICKU. Pazrosopor HE E
TTPEBEJJEH. opnexa Huk ja nmpku pakarta Ha En, nBajuata maxkxu BO 3AJJHUHATA mnounyBaar
JKeCcTOKa pacipaByja. 3anajeHo recTUKyaupaar.

HUK
Kennep! llamnam...
lymre.

EH

He Tpe6a ga nujam...
(ja racu uurapara)
... He Tpeba 1 fa nymam...
He tpeba Hu a cym TykKa.
Kennepot cu 3amMuHyBa co HUBHaTa Hapauka, a Huk rinena Bo kasrata Bo SAJJHUHATA.
Kennepuero raesno my BUKA Ha mycraknujata Ha HUBHHOT JA3UK, Mmoxe6u CPTICKN.

En u Huk ce BpTar u ja rmegaar kasrara.

ITOCTAP KEJIHEP um npuora Ha HoMIIainoT KEJTHEP U Ha MyCTakJjyujaTa 1 KaBraTta 3aMupa.

IIOCTAPUOT KEJIHEP
Llopn!

KEJIHEPYETO
(co cTpaHCKM aKIIEHT)
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ITpocrere... [Joaram BegHal...

HOCTapI/IOT KEJIHEP OOJITO I'o riaeaa.

ITpucrurnysa mamMnamor.
Huxk ja Ha6mynysa crienata Bo SAJJHMHATA, notem ce Bptu kKoH Ex. Mopa fa Buka nopagu BPEBATA
BO 3BAIJHUHATA. Ja 3ema EH 3a paxa.

HUK
Awma y6aBo... Hamero 6e6e.

.HI/I]_IeTO 1 c€ CTEMHYBaA Of rprxa.

EH
Huxk, cakam ga cu omam.

HUK
Ke cu ogume, 31aro.
Camo ja Ha3[paBUMe.

Ex e Bo cranuna - Huk norpenito ja pas6pait.

EH
He mucnes Taka.

Kennepor nomuuyBa m ce otkpuBa cueHa Bo 3AJHMHATA, kage Mmycrakiujata My faBa Hapu Ha
kenHepueTo. KennepyeTo ru ¢pia Bo MycTakiigjaTa U cM 3aMUHYBA, ICYE3HYBa BO KyjHaTa.

MycraknujaTta cTaHyBa U Ofid 110 HETO.
ITocTapuoT KelHep My ro penpevyyBa naTor.

ITIOCTAPNOT KEJIHEP
T'ocrionmune.
(may3a)
M3BuHeTe - KyjHaTa € caMo
3a BpabOTEHUTE.

MYCTAKIIUJATA
Kaxxu n Ha Taa nmrnyKka Tamy
fa f0jfie TyKa ¥ yInIe f1a
MU KaXe€ IITO BUKA.
(rnmepa mpeky riaBaTta
Ha MMOCTApUOT KEeJHEP)
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Kaj e? Ena Bamy, nefiep efieH,
nu3fa T MaTepuHal

Mycraknmjata motem npopoiikyBa Ha CBOJOT JA3HUK.

IIOCTAPUOT KEJ/IHEP
T'ocnopuue, Ke Me IpUHYAUTE
lla BUKHAM TIOJIUIIH]a.
MycraknujaTa ce{HyBa Ha CBojaTa Maca, IIye Hu3 3a0H.
T'ocTute nornegyBaat BO CIEHATA.

Huxk u En My ce Bpakaat Ha cBOjOT cBOjOoT MyabeT. Toj ro oTBOpa miaMnamor.

IBeTe cTapu rocrnoru U peTapAupaHOTO eTe Off KAPIIX I'H TJIe/[aar.
HUK
(KOH famMuTe)
Ho6pu BecTH.

(ja kpeBa yariara)
Yapuiic u [1u ce cmupwyja.

ITanaBo Ke ce HaCMeBHE.
JleteTo My BOo3Bpaka co HAaCMEBKa.

HUK (mpopmomx.)
3a 6ebeTo. 3a Hac.

EH
3a 6ebeTo.

Taa nuBHyBa Manky, Huk o xpaj.

EH (npoponxk.)
(cobupa xpabpocT)
Huk, Mucmam...
3BYK Ha kpiuewe yuHNM Ke ja UCIUIally U Ke ja npekuHe. Huk 3a Manky Ke ja HCIyIITH yaliaTa.

KennepueTo u MycraknujaTta ce fepar.

T'ocTure BO PECTOPAHOT C€ BpTAT 1 3janaaT BO CII€HaTa.
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Hexkon CTaHyBaaT fa cu ofar.

Kagsrara e xxecroka.

epeme n nyewe Ha ctpanckn JA3SUK o obere cTpaHm.
KennepueTo ru ucnymTHIO YMHUUTE, CETO LPBEHO BO JIMLETO, BUKA HAa MycTaKiujaTa.

MycraknujaTa 1eo BpeMe Bafy IMapu Off HapUYHUKOT, T'H TYTKa U CO Mpe3up My I' pia Ha KEJIHEPUETO.

Kennepuero co paue ce 6paHu o mapute MITO IO yAUpaaT B JIHIIE.

Cuenara e peuncu HajipeaiHa, ocobeno mro HEMA TTPEBO/I.

Wznerysa MEHAILIEPOT.

Kora kemHepuero Ke BUIM ieKa Joalra MeHallepoT, Ke mpo0a /1a ja HalylITH CleHaTa, aMa MyCTakJnjaTa ro
cllefin, T cobupa mapuTe of AyLIeMeTO U IMak I'u ¢pia mo Hero. berajku of Mycraknmjata, KeJIHEpPUETO

yA¥pa BO MEHAIIEPOT.

MEHAIIEPOT
(ccka)
Llopn!
KEJIHEPYETO
T'ocrionune...
MEHAIIEPOT

Yunam, 61 6UII0 HAjymaTHO
cera jja ro HamyITeme
pecTopaHoOB.

(maysa)
W ue ce BpaKaj BeKe.

KEJITHEPYETO

AMa rocroguse...
He cym jac xpus.

MEHAILIEPOT

Hocra.

(may3a)
W rnepaj npujarenor ga
ch oy co Tebe.

Memnanepor ce BpTH.

MYCTAKIIUJATA

(Ha MeHarepoT)
ITuzpa ™a matepunal

KennepueTo Ha oBa Ke OTKa4l, ¥ My Bp3pyBa IINIaKaHWIA HA MycTaKiujaTa.
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MycraknujaTa Ke ce 3aTeTepaBH jBa Y€KOPH HaHA3af.

Ce BpaKa u neJMBaHCKHU Ke ro 3rpamyu KeJHepueTo 3a rinasa. [lounyBaaT mga ce 6opat u co Tpecok mafaar
Ha3eMHu.

Ce maBaaT co OOKCOBH U ce TpKajaaT IO AYLIEMETO U IO CKaJIUTE.

En u Huk 3jamaat Bo cueHaTa, laJieKy ce Off HUBHaTa Maca, CTOjaT Ji0 SH/OT, ja TyIIHaJ.

HUK
Ajpe, onume.

EH
Yekaj.

BTOPO KEJIHEPYE ke npo6a f1a ja mpeKnHe Temavkara, ama Ke To BOBJIEYaT W HEro, 1a cera TPHU TeJia ce
3amseTkanu Ha pymemeTto cpepe MpcHu ITITOCTMU nHa crpancku JA3UK, 6okcoBu, KPIIEWE uyunun, n
NpeIuIallleHd BO3AUILIKH.

HPBEHOKOC KEJIHEP ja nagsukyBa BPEBATA.

IIPBEHOKOC KEJIHEP
Buxkaat nonunyja.

LIpBeHOKOCHOT KeJHep NMPEeTNa3IiBo caka ja I'M pa3fiBoOU Tpojuara.

LIPBEHOKOC KEJIHEP
(mpomok.)
Ajne, Ge, neuku, He ce
[JIyIupajTe.
TemaukaTa mosjeka Ke mpecTaHe.
JIBeTe KemHEepUnHa CTOjaT Kpaj SUlOT, MycTakinjaTa mojeka CTaHyBa.
MEHAILIEPOT

Hapsop! Onma! Buknas
nounmjal

MycraknmjaTa moara a cu oy, IBETE€ KEIIHEPUNbha ce BpakaaT BO KyjHaTa.

MEHAIIEPOT
(koH rocTuTe)
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Be Momam npoirteBajte,

oBa ¢ HenpudaTIHBO.

Be yBepyBaMm fieka HeMa Jja ce

MOBTOPH - HE TPUKETE Ce - BUKHAB

MOJIHIIAja, CaMo IITO He cTacale.
(mays3a)

Kaj u na e, mo yrpe ke nojaar.

HapopoT kuceno ce cmee.

MEHAIIEPOT (unpoposk.)
ITpujaTrHa Beuepa.
(ce BpTH)
Kykara gectu gecept. Unn
nyjauka. Mnu mro fa e.

Hux ce ywre ja rymka En.

HUK
o6pa cu?

EH
o6po.

Hux Hebape ce yure ja 3amtutyBa EH off Temaukara. Taa e moTpeceHa off ciiyykara, c€ yITe cTyTKaHa Ha

HETOBUTE TPaJIH.

HHK
Ia cu ogume.

Tpraysaart ma cu ofar.
3a Manky Ke ce cypaT co MEHalIepoT.

MEHAILIEPOT
(mectu cron 3a EH)
T'ocnorumue...

Taa ro nornennysa. Toj ce HacMeBHYBa, IO AP>KU CTOJOT, KaHEjKH ja 1a CEHE.

[IBe kenHepuuma ja MectaT Macarta 3a Ex n Huk.

Ex ro nornegnysa Huk, ma MeHanepoT, KOj Iak Ke ce HaCMEBHE.

HHUK
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(co HacMeBKa 3a

MEHAIIepOT, CETHYBA)
E, oBa Moxke camo BO
Bpurannja - yBe3eHa tyfa
rparaHcka BOjHa.

EHx HeBomHO ceiHyBa.

EH
Husnure nuua... cranaa gpyru
Jyfe Kora IOvHaa Jia ce Kapaar.
(maysa)
OHoj co MycTakure...
HUK
Bau ¢un peuxo.
(ja kpeBa yariara)
3a rparfaHCKUTE BOjHU KOU
CTaHyBaaT IOTparaHCKH Kora
Ke TIpejaT TyKa.
(ucmmBa 10 Kpaj)
a cu ogume goma.

EH
Huk, 3a Toa cakaB fga 30o0pume.

HUK
Ke nmame MHOTY BpeMe
na 36opume, 3mato. Ke ce
npecennme Bo Oxkeopn,
Ke Jafelr OTKas...

EH
Huk, He cakam jja magam
OTKa3.
Hux 3jana Bo Hea.
EH (mpomomxk.)

Ke ce norosopume 3a 6e6erTo...
Te momam mpo6aj ga caTui...
MHoOry M# 3Ha4HUML...

Huxk Ke ce cMypTH, aMa moTeM Ke ce HaCMEBHE.

HHUK

229



Tu cu oA roJIEM NPUTHUCOK.

EH
Huk, cakam pa3Boj.

Toj 3jana Bo Hea.

EH (npoponx.)
(momeko)
Cy yure Te cakam.

HUK
3ommro?

Taa Hemo ro ricpaa.

HUK (mpomoixk.)
A 6e6eTo0?

EH
(cunHa M peluTenHa
3a IpBHAT)
Jac ro cakam 6e6eTo.

Tummna.

HUK
Twu npoctus 3a poTorpador.

EH
He cakam fa Mu mpocTHIIL.

Toj kMuMHYBa, cTaHyBa, OfIJIyYHO I'O BUKa KEJIHEPOT.
Taa ce moBnekyBa, KpuBO U €.

EH
(HecurypHo, Maka u
€ 3a Hero)
He, Te monam, cepgu.

HUK
ITpujatHo.
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EH
Cenu, XUTH ce.
(may3a)
[aj na ce moroBopume.

HUK
(moara)
Tyka e nygHuna.
(ce Bpaka)
He mu e jacHo. 3omTo
cakailiie fia Me¢ BUUII?

EH
Cakas ja pa3roBapame.

HUK
AMa, Ti BeKe cu penmna.

EH
He cym.

Ex cranyBa, My ro nompeuyBa naToT 4 caka jia ro 6akse. Toj ja BpTu riasata.

EH (npoponx.)
Bpatu ce. [1a Tu oGjacHaM...

Taa cepnyBa Ha cronoT Ha Huk. Toj HeBOTHO cefHyBa Ha Hej3UHHMOT cTonoT. Taa ro ¢aka 3a paka.

HUK
Mu Tpeba Manky Bpeme
3a... MJIKy MHUP...

ITYKAE ro npeknnysa cpefe pedernna (O.C.)
Ymrre [TYKABE (O.C.)
CraHyBa TOTaJIEH Xaoc.

Mycraknujara ce BpaTHII - CO MUIITOI B paKa.
Ilyka KOH KeJHEepUeTo.

Jlyfeto Bpeckaart. [IpeBprenun macu. Crakmno CE KPIIN.

Ywre UCTPEJIN.
Kypmymn ynupaat Bo sugor.
EH ce xpue nop Maca.
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JIBeTe crapu rocnofu of MacaTa Kapliu ce Hof Japiagor.
PeTtapaupaHoTO fieTe Bpecka.

Yurre UCTPEJIU (O.C.)
Xaoc.

Honeka EH ce kpue Ha ymeMeTo, HEIITO WX HEKOj Ce JIM3HYyBa 110 SUIOT U nara jo Hea. Paka ja daka 3a
rpajgara. Taa Ke ja OTTypHE co rajemwe, aMa pakaTa nak Ke ce ciu3He jo rpajara. Ke npo6a na ro ucrpece
of cebecu. O TpecewmEeTO TOj ce TU3HYBa MOOIH3Y 0 Hea.

OnHeHajieX, cCOOUeHa CO KPBAaBOTO JIAIEC HA KeJTHEPUETO.

BpecnyBa op yxac.

OuuTe Ha KeJHEPUYETO 3janaaT BO Hea.

Taa n HaTamy Bpecka.

HNCTPEJINTE npecranysaar.

Ex ru rnepa Ho3eTe Ha TpojuaTa MOJIUIAjIM KOU IO BleyaT MycTaknujara.

Iypu ro Bieuar, TOj IOYHYyBa ja Iee.

YoBeKOT TBpAAOTaIaBo, (paHaATUYHO, (paTaTUCTUIKH, Ha ceT riac nee crpaicka [IATPUOTCKA ITECHA.
[loneka ro Bieyvat, HEj3MHUOT PUTaM OfIEKHYBA BO 3aMOJIKHaTaTa cooa.

Tusko e.

Tumuna.

EH rnepa naokody.

Hekoj ro kpeBa TeJIOTO Ha KETHEPUETO.
EHx cunHo ce Tpece.

EH
Huxk?

Taa rimepga Haokoxy. He Moske fa ro Hajpe.
PeTappupaHOTO ieTe cTOU cpefie XaocoT U Tiiefja HAOKOIY.

EH (mpomomxk.)
Huxk!!

I'm 3pornemyBa Ho3eTe nop yapiagoT. TpeckaBUIHO ' OTKPHBA.

Ha pymewmero, co nuneTo Bo ynHMjaTa cymna, jJexkn Huk. TeHoK Mia3 KpB My Teue Off CIIeTIOOYHULATA.
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EH (mpomonx. )
Huxk!!!

BpecnyBa Ha ceT riac u ce ¢pia Bp3 HErOBOTO TeJIO.

EH (npomoik.)
Heeeeee!!

Ja 3ema HerosaTa KpBaBa IjIaBa B pale, JTUNajKH.

EH (npomoik.)
360pu mu. 360pu Mu!

JIneTo My e KpBaBo, a KOXaTa OTKaueHa Off KocKara.
Taa Ke nouHe jja ce mpeBUTKYBa 0f] 60JIKa, K& IO 3rpalyd CTOMaKoT co 00eTe pale.
Ja urnopupa 6onkaTa BO CTOMaKOT ¥ MOYHYBa jla My ro Opuile JuULEeTo co yapmadoT, ama ce IojaByBa

caMo yIITe KpBaBO MECO.
JInnero My e pa3HeceHo.

EH (npoponx.)
TBoeto muue... TBoeTO
nue... TBoeTo nuie...

PerapgupanoTo gere ce yuite CTOW Cpefie XaocoT W TUBKO HaOipynyBa. IlornemnyBa Bo EH u ce

HaCMEBHYBa.

3ATEMHYBABE
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TPET JIEJI

OOTEMHYBAIE:

TEJIOIT:
,» TPET OJEJI*
, CIMK*

EKCT. MAKEJJOHUWIJA - ITOJIMHA U TNTAHVUHU - 1EH - ABUOHCKH

XapMOHUYHHOT I€jcaK NojeKa OMUHYBA IOy, [TO]] HaC.

Kapupanara 3emja Hyau M30paHM NOJIMHA, BHUMATEIHO OOeleXeHUu U o0paboTeHH CO
NAKAT.

LlpHa 3emja, 5KOJITH TONHNHHA.

Crpojuute Tonomnu ¢piaaT JOITU CEHKHU Ipef cebe.

EHT. ABUOH - 1EH

AnexkcaHap cefii BO aBUOHOT U TJIefla HU3 MPO30peloT HOCTANITHYHO. OUuriegHo Beke
oflaMHa He OMJI JoMa.

EKCT. HEBO - IEH

LpBeH aBUOH ce OLpPTyBa HAa CKHOTO HEDO.

EKCT. AEPOJIPOM - ITUCTA - IEH

ABHOHOT CJIETYBa.
[TaTHuIM U3neryBaar, ofiaT Moj] TOJIEMOTO KPUJIO KOH aepoApoOMCKaTa 3rpaja.

EHT. AEPOJJPOM - IEH - KPYIIHO
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Ha nevaTtot koj [IOJIMIJAELIOT ro ynupa Bo bputancknoT nacou Ha AjnekcaHpjap.

[TONINMPOKO: Anekcanjgap crou mpej MNOJMIAECLOT, y0aBa MJjaja eHa BO CHHa
yaudopma: IIOJIMIIAJKA.

ITOJIMIJAJKA
(Ha aHTJIUCKH)
Kounky fonro ke ocranere?

AJTEKCAHIIAP
(Ha MaKeTOHCKH)
3a cTtajiHo, a MOXe
1 TIOJOJITO.

ITonunajkara ce HaCMEBHYBa, My MaBHYBa J1a IPOJOJIKH.
Ha aepoppomoT 3aj Anekcanpiap - TypKaHHUIA.

EHT./JEKCT. ABTOBYC - CKOIUJE - ITAT - IEH

ABTOOYCOT TO HOCH AJleKCaHJap KOH I'pajjoT.

Toj rnena HA3 TPO30PELOT.

I'papcku cuenu:

MHT, oGmakopepu, rojieMi BpeKM LPBEHH MUIEPKM HA MAa3ap, PAaCKpPCHUIA, Ky4YWmba,
cemadopi, BIbyOEH nap, MINTUIMOHEPH, cTapo (puKo, Bo3mna Ha ObenuneTure Hauun...

I'pyna 6eranuu n3nerysa o aBToOyc. B paie gpXat CUTHU JbayKH.
Ha miecr-ceiyM off HUB HO3€Te WM palleTe UM Ce 3aBUTKAHM BO 3aBOM.

ATAHAC (off)
E, nyre namm...

AnekcaHpjap riefia Ha ipyraTta cTpaHa.

ATAHAC, BojHuYEe Ha Ba€CETUHA TOJMHU, CEJHYBA O AJIeKcaHap, naju qurapa u ro
13071178

; AJIEKCAHOAP
Ke Te Bugyu KOHYKTEPOT.
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ATAHAC
A, Hema rajne. Byjko mu e.
Bamanu emgHa.

AJIEKCAHJIAP
I'm ocTaBuB.

ATAHAC
A, Ge, ajue, onalaj ce.

AJIGKC&HIIap OJMaBHYBa CO I'JilaBaTa.

EKCT. KIIMCYPA - TIAT - 1EH

ABTOOYCOT NIOMUHYBa HA3 BOJIIEOHATa IPUPOJA.
Pekara npopomxyBa OHCTPO jja KaMOpH OTKako aBToOycoT  ogmuHyBa. CaMo oOiak
IpalHa 3aj Hero.

EHT./JEKCT. ABTOBYC - INTAHMHCKU ITAT - JEH - [IOJOLIHA

ABTO6YCOT IMOJICKAa C€ NCKavyBa IIO IIJIaHWUHCKU I1aT.

LlenaTa cnuka e pacmociiaHa Ha JyIaHKa: JOJIeKa MHOTYOPOJHUTE CEPIEHTUHU TUBKO CE
IpIejKaaT BCEYeHN BO INIAHWHATA, aBTOOYCOT IOJIEKA CTEHKA MO IETHOTO COHIIE.

AunexcaHpap cH ja gonupa 6pajaTta, 3aHECEH BO MUCIIH.

EKCT. KINCYPA - INTAHUHCKU ITAT - PECTOPAH - 1EH

ABTOOYCOT 3acTaHaj Ipej Majl pecCTOpaH BO CypoBaTa KIIHCypa.
[TaTHUIMTE BIeryBaaT BO MaJIOTO MEAaHYE.

On kadeanara TpermTu cmutHa Hapogaa MY 3UKA (off).
AunexcaHyiap cem Ha KaMeH TIpef] BpaTarTa, poToanapaT My BICH Ha paMOTO.
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ITomunyBa Atanac. Co riaBata My INpaBu HIIapeT Ha AJIeKcaHjap fAa Bje3aT BO
PECTOPaHOT.

ATAHAC
Aj® Ha ckapa.

AJIEKCAHOAP
MHory e riacHo.

ATAHAC
Jac na 6ep6a. Tu?

AJIEKCAHIOAP
Ha xpureska.

ATAHAC
Yuja?
AJIEKCAHJIAP
Moja.
(ce cMmermka)
Ha BHykoOT.
ATAHAC

Yo6aso. Konky Bpeme He
cte ce Bugeie?

AJIEKCAHJIAP
Illecnaecet roguau. OTUNIOB
npej IBaeceT U YETUPHU.
J1ojmoB caMo effHa1I.

ATAHAC
A, Oe, Oeraj, 3ac0aBalll.

ATaHac oJMaBHYyBa CO IilaBaTa, OJu Ja jajie.
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Hexonky cencku gena ce coOpane okoily aBTo0ycot. Ce Opkaar.

I'o 3a0enexyBaaT AnekcaHiap U IOYHyBaarT ia My I1o3Upaar.

AnexcaHap ru UTHOpHpa.

Hajarpecusnoto getre, MATE, ce komka co nakture. I'o TypnyBa Hajmanoto, IIETPE,
Ha 3eMja 1 I'o 3a3eMa HEroBOTO MECTO, Ha 4YellO.

MATE
Cnukaj He, YUUKO.

ITeTpe my Bo3Bpaka u 3anounyBaat A/l JIND kasra.
Mare nouyBa j1a ro ckyoe Iletpera.
[TaraaT Ha 3emu, ce kpeBa npammHa. BUKAIBE.

AnexcaHap MHCTUKTUBHO ce paka 3a poTo-anapatoT. ['o KpeBa U NOYHYBa /ia CIIMKA.

NHCEPT - P.O.V. HA AJIEKCAHJJAP H13 ®OTO-AITAPATOT - JELIA - TEH

JlenaTa ce 60pat Ha 3eMHU.
Anexkcangap POKYCHUPA.

Amnaparor IITPAKA, Anekcanpap cnmka.
I'merkarta ro Bo30ynyBa.

I[TPBOBUTHATA CHEHA

IlemaTa ce 6opat, AJieKcaHfap ClIuKa.
[TaTHMIMTE KOM pydyaaT BO MAIMOT PeCTOpPaH NOYHYBaarT fia 'u Oofipart jenara.

ATAHAC
Yapu ro!

JlemaTta 3abernexxyBaaT jeka AJeKcaHfap T'M CIWKa, MOYHyBaaT Ja Ce TemaaT YIITe
MOarpecuBHO.

NHCEPT - P.O.V. HA AJIEKCAHJJAP HN3 ®OTO-AITAPATOT - JEUA - IEH
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Henara ce BpraT KoH KAMEPATA, maBTaar.
Hajronemoto, Tenauor Marte My ce oOpaka Ha AjeKcaHpap.

MATE
Cnukaj, Yn4KO, CIUKA].
Cnukaj Me MeHe.

Mare ro Bieue [leTpeTa 3a KocaTa yuIte NOCHUIHO, MO3Upa 3a AJeKCaHap.
ATTAPATOT HIBEHKYBA op nyroro auue Ha Marte po nunero Ha Iletpe, ceTo
UCKPUBEHO Of OOJIKa.

ITPBOBUTHATA CLHEHA

Aunexcanpiap 3anupa. ['mega Hanpen Kako cranucas. ['o crymra ¢poTo-anmapator mosueka,
'O TIOTJIEJIHYBA CO THACEHHE.

AEKCAHJIAP
(KOH amapartor)
Tu e6am cTOmaHKaTa.

CranyBa, ol Kaj fenata mro ce 6opar. I'u pasnenysa. OBue 3anupaat. Mate caka fa ro
kionHe Ilerpera. AnekcaHpmap ja KpeBa pakaTa ja ro miecHe. Marte puna HaHa3af.
Anexkcangap my nomara Ha [lerpera ga ctane. My Tede KpB Off HOCOT.

AJIEKCAHJIAP
Kaxko Te Bukaar tebe?

ITIETPE
IleTne.

JIpyrure gena noyHyBaaT fia ce cMeaT oTu IleTpe He MOXe fa Kaxe ,,p“, FO UMUTHpaaT
Al JINB:

NELIATA
HeTJIe, neTae, neTiae...
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ITeTpe ce cpamu.

AJIEKCAHJIAP
EsBe, oBa e 3a Tebe.
l'onem na nopacuemn.

Anekcangap My ro gaBa pOTO-anapaTor.
ITetpe ro raepa Bo 4ypo.
Ipyrure neya ce CTUBHyBaar.

MATE
Haj Mu ro MeHe.

AJIEKCAHJIAP
Tebe nurakanuna Ke
TH JaiaM.

,HeuaTa IIOYHYyBaaT Ja My C€ CM€aT Ha Mare.

AJIEKCAHOAP
(My mOKaxkyBa Ha
[TeTpe Kako fa cauKa)
ITa3wm, cera... Tyka ce mputucka
fa cnukail. AMa npBo Tpeba fa
ja M30CTpHUII caUKaTa ... [negarr...
MAaTHO... CeTa JacHO.

JIBa uyndra pane ro yenkaat o0jeKTUBOT.
NHCEPT - P.O.V. HA IIETPE - MATE - IIETPE
Mate BUJEH uu3 o6jektusot. [letpe POKYCUPA.

Mare e nyT.
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KAMEPATA CE BPTHU u I'O I''TEJA nuueto Ha Ilerpe, nppo MATHO, notoa BO
POKYC.
I[TPBOBUTHATA CLHEHA

IleTpe rienga mony Bo 00jeKTUBOT, ce 00uiyBa Aa poKycupa.

EKCT. KIIMCYPA - INTAHNMHCKU ITAT - PECTOPAH - JEH - ITOJJOLIHA

ABTOOYCOT noara u r'u OTKpuBa Aenara.

EHT./JEKCT. ABTOBYC - KIIUCYPA - INTAHUHCKU ITAT- PECTOPAH - 1EH

AnexkcaHfap ru HaOJbyfyBa fenaTa Hu3 npo3opeyoT Ha aBToOycoT. Iltom aBTOOyCOT
MallKy ce ofjjlajieuyBa, OBHe IOYHyBaaT fia ro 6pkaat IleTpera, koj Oera co anapaTor B

pare.

OnBpeme-HaBpeMe ce BPTH U T'H CIIHKa, CY yIITe OerajKu.

AJIEKCAHJIAP
(moBeke 3a cebe,
a OJIHECYBajKH ce
Ha [Tetpera)
Ke 6uje 1 o Te6e mmuneme
eflHO...

ITocernyBa mo Top0Oata, Bagu Apyr ¢oroamapaT, HOYHYBa [a I'M CIUKa JienaTa KOU To
opkaar [leTpera.

EHT./JEKCT. ABTOBYC - INTAHUHCKU ITAT - IEH

ATaHac cegHyBa 10 AJeKcaHfap.

ATAHAC
ITa xaj cu Oux iBaeceT
1 YETHPH FOUHN?
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AJIEKCAHJIIAP
(co HacMeBKa)
Cerpe, LIeJ CBET.

ATAHAC
Me 3aebasari.

AJIEKCAHJIAP
(Bam cuKa)
Taman pa6ora.

NHCEPT - P.O.V. HA ATAHAC - POTOI'PA®PUJA - KPYITHO

Aunekcanpap u En, npen Tay Maxan, nperpHaru.

I[TPBOBUTHATA CHEHA

ATaHac My ja BpaKa cluKara.

ATAHAC
Keuna ™a?

AJIEKCAHJIAP
Me oTkaun...

ATAHAC

U cera nu Hajae ma ce Bpakarii?
He raenamm nu mro ce npasu
Tyka? Hekoj rimaBara ke Tu ja
CKMHE, TTIoCcjIe Ke TUIavelll.

AJIEKCAHOAP
ocra Gemre. Bpeme e na ce
cKpacawm, XeHa, fiela...
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ATAHAC
(To riepga moj 0Ko)
Me 3aeb6asaiir... Bojcka cu 6un?

Anexkcanpap riefa Bo yaugopmara Ha ATaHac.

AJIEKCAHJIAP
(ce cmee)
3Hael camo HITO 3alaMeTUB
of1 Bojcka?

ATAHAC
IITo?

AJIEKCAHJIAP
Nmame co meHe enieH Oypana,
3opan. PaxKaie Manu Maynba 1
CO KJIEIIITH 3a0UTe UM I'l BaJ€ellle.

ATAHAC
3o1ro?

AJTEKCAHIAP
3a /a cu ro IpKa co MaveTo.
B ycra.

ATAHAC

MHory cMemHo.

EKCT. INTAHMHCKUA KPCTOITAT - SAJINCOHLE

ABTOOYCOT 3acTaHyBa.
AnekcaHpgap cierysa.

ABTOOYCOT 3aMHUHYBa, BPTH 3aJ] KpUBUHATA.
AnekcaHpjap riefa HaoKoJy.
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KAMEPATA CE KPEBA U CE IIOBJIEKYBA HA3A]I. 3ajaucoHiie Bp3 jajnoBaTa
3eMja...
Berepor PYMOPU wu3 nucjata. [ITUYKU (off).

Anexkcanpjap ja HapaMmyBa TopOata u nojieka noara. EnBaj 3a0enesknuBa Ojara HacMeBKa
My UT'pa Ha YCHUTE.

Opu nonexa, Hora npef Hora.

EKCT. E3EPO - BAJINCOHLIE

AnekcaHjap noneka OfMHUHYBA.
E3zeporo Onecka fony npekpacHo, Hebape THUBKO fia T'O HaOJby[yBa COHUETO KaKO TOHE
3aJ1 HEero.

EKCT. BO BJIM3Y CEJIOTO HA AJIEKCAHJAP - 3AJIJUCOHUE

Anekcangap cracyBa of 3/ KPUBUHA.

3anwupa.

I'nmena, ru oJjIHM O4HUTE.

IIpen Hero nykHasa riaeTka.

Ceno 3ajieneHO Ha KapIy Kako LPTEXK, KaKO HajjpeasHa CIMKa IITO IIOCTOM CaMO Ha COH.
Bo epmeH Kyc MOMEHT ce 4YMHM [€Ka COHLETO peduieKTupa coj3a BO OKOTO Ha

AunekcaHpap.

AJTEKCAHIAP
(ceHTIMEHTAITHO
riiefia BO CeJIOTO)
I1a Tu ebamM cTOMmaHKaTa.

[Toneka nmpopomxysa.
CrojaH ce nmojaByBa 3aji HEro, BO ycTaTa Jp>KA HaKpUBeHa Lurapa.

CTOJAH
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Croj!

AnexcaHpap ce CenHyBa, My ce pacuiyBa MmepakoT. Ce BpTH.
CrojaH cTuCcKa B pale coceM HOBa MallliHKa.

Anekcanpgap ce qoOnmxKyBa, ro ucnutysa CrojaHa co HEBEpHUILIA.

CTOJAH (mpopoxk.)
He mppaj, ke mykam!

Anekcangap ro riefa op 6musy. CrojaH e feTulTe, cefyM-ocyMHaeceT. Tpra quM Kako
Xemdpu borapr.

AJIEKCAHJJAP
Tu, 6e, 3npaB cu? Ke panui
HEKOIr'o, MOYKO €JIeH.

CTOJAH
A, HaIll cH TH.

AnekcaHgap ce BpTO U CU Ofi4 KOH CEJIOTO.
Crojan noTpuyBa. ['o 3a00uKkoi1yBa 1 ce oOuyBa ga My r'o Monpeyu naTor.

CTOJAH (mpopnoik.)
Croj!

Anexkcangap npogoskysa. CTojaH oTcTanyBa HaHa3af.

AnexcaHfiap My yAupa IJIaKaHUIla 1o yBOTO.

AJIEKCAHJIAP
Beraj moma, romHO efiHO.

Anekcanpap ja rpaba nymkarta Ha CTojaH, ja 3eMa U ja cCTaBa Ha paMo.
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CTOJAH
Ej, naj mu ja, Ge, 3Haemn
KOINKY mapm... Ke My kaxkam
Ha Byjue Mutpe.

AJIGKC&HI[ap CH 3aMUHYBA.

AJTEKCAHJIAP
Kaxkwu my 1a Mu ro Opuun...
Co 3eneHo 11amMye.

EKCT. CEJIOTO HA AJIEKCAHJIAP - COKAK - KBEHEPHA

AnexcaHap NOMHAHYBAa HU3 COKAKOT.
Kykute my ce no3natu. ['u riefa gogexka onu nosjexa.
I'm 3arnemyBa noptute, MpO30pUUTE, IPBjaTa, €eH TOJIEM TpYIIEll...

EKCT. CEJIOTO HA AJIEKCAHJIAP - IBOP - BPATA -
- [IPUKBEYEPMHA

3acraHyBa npej TPOIIHA BpaTa BO UCKPIIEH SHJ, KJIEKHYBa Kpaj Hea U IMOCETHyBa 3af
Manata Bpata. Op 3aj BpaTaTa Bagy Maj OUIITOJ Ha BOJA, IUILITOJ IITO 'O OCTABUI TaMy
yIITe Kora OWII ieTe.

EKCT. TIPEJ] KYKATA HA AJIEKCAHJIAP - BEUEP

CracyBa npej Herosara Kyka.

OcrapeHa 1 NCKpPUBEHA HA €JHaTa CTPaHa, Kako 0abuyka  3aBUTKaHA BO LIPHO.
[TenniepumaTa ce UCIIOKPIIEHN U KepaMUAUTE NOA3MHATH.

ITocera no Kiy4oT, MaKO BpaTaTa € BUCHATa Ha €[JHaTa CTpaHa rOTOBA [1a OTIAHE.
Ogp xapumm ro rnepa [JOHKA, nonanuka 6a6a. Cu ro 6puiie yenoro, Opka MyBa.

Toj i1 kIMMHYBa 32 O3]PaB.

Taa cOMHUTETHO My OTIO3/IpaByBa, KIMMHYBAjKH, I0TOA ja 3a0eie>KyBa MalllMHKATa IITO
My ja og3efie Ha CrojaH, 1 ci oiM ioMa npekyTpyna. CBeTiara ce racar.
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AnekcaHpjap Bierysa Bo cBojaTa Kyka.

Bo npo3openot ce nanu cujanuna.

EHT. KYKATA HA AJIEKCAH/IAP - BEUEP

Anekcangap BieryBa Bo cBojaTta kyka. Cinyma ['NTACOBMU (off). Ce uynm, morem ce
OpUKpajyBa.

Hu3 nonyorBopeHara BpaTa riefa jse OJM3HAUKM Ha [JBACCETHHA TOJUHU, KAKO CE
mMuHKaaT Ha kpeBeToT. A3PA u AJIIA. A3pa ce obuayBa fa ¢aTu paguo CTaHWUIIA,
BpTEjKM o KOMYETO Ha HUBHUOT MaJ TpaH3uctop. [lecna og NIRVANA.

A3PA
(Ha 6ocaHCKH)
Hemoj nenuor nak ja ro
TNOTPOIIHIIL

AJIGKCHHI{ap CC HakalllllyBa.
bnu3naukuTe cpumnyBaat Oo]f CTpaB.

JIakoT 3a HOKTH Iara Ha gyumemMeTo u ce Kpuu. Llpsen.
Ajiira 3eMa KyjHCKY HOX U TIOJIeKa ja OTBOpa BpaTara.

AJIIA
(Ha 6ocaHCKH)
IITo cakam?

AJIEKCAHJIAP
Jla npecnujam.
(BpTH Ha CpIICKN)
Jla mpecnyjaM TykKa.

Husnnot gujanor npopoixysa Ha CPIICKO-XPBATCKU-BOCAHCKMN.

A3PA
IlI'To He cu cuent goma?
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AJIEKCAHJIAP
OBa Mu e goma.

bnuznaukuTe ro riacgaarT COMHHYABO. A3pa ja mogura HEroBaTa BOjHI/I‘IKa TopGa CO
MHOTI'Y aBUOHCKHU JICIICHKHX HaA HEaA.

AJIIA
Kaj tu e amaparot?

AJIEKCAHJIAP
Koj Be mymrtu Tyka?

A3PA
Bparyuen tu, bojan. M3BuHu
ako TH cMeTame. Ke cu omme.
Camo 3a HEKOj JieH cMe.

AJIEKCAHJIAP
Bue Bocanku cre?

AJIIA
Op Capaeso.

AJIEKCAHOAP
He mu cmetate. CegeTe KOJIKY
cakare.
(ce BpTH
J1a Ch OJTH )
JIeka HOK.

ban3naukuTe ManKy ce omymIraar.
AunexcaHpap ce Bpaka Ha3al.
MM ja nopgaBa nymikara.

AJIEKCAHJIAP
EBge, 3a cexoj ciyuaj.
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Ckpuyjre ja.

EHT. KYKATA HA AJTIEKCAHJIIAP - HOK

AnekcaHgap € UCIpyKeH Ha rp0.
CeTiiMHA O] MECEYMHATa HU3 TPO30PELOT.
KpoTrka HacMeBKa Ha HETOBUTE yCHU.

EHT./EKCT. KYKATA HA AJIEKCAHJIAP - YTPO

Aunexcanpap ce Oygu. Ciyiia KukoT.

Ha npo3openor raefga HapeneHu AeTCKU IJ1aBi KOW SUpKaaT BHATpe, HUBHUTE 00pas3u u
pale 3ajielleHd Bp3 BaJKAaHOTO M MCKPLIEHO cTakiyo. EfHO of HUB JAypu U ceau Ha
paMkara of Ipo30peloT, CO HO3eTe BHATpE BO cobara.

OuurnengHo penasa ro HaOpyayBane gopeka cnued. Cera, kora ce Oyfil, ce KUKOTaT U ce
noaOyLHyBaar.

AnexcaHjiap CTaHyBa Off KPLIIKABUOT KPEBET.

Ilerayucku um ro mnasu ja3ukoT Ha AenaTta. OBue NOYHyBaaT IJIACHO Jla ce cMeat, Oeraat
OJ1 IPO30PEeLOT.

Bo cobara BneryBaat A3pa m Ajiia, My HOcaT MOjafloK Ha IMOCTY>KaBHUK, IIEraliucKu
nejaT HapojHa My3HKa.

36o0opyBaar BOCAHCKMUN.

A3PA
HoOpenojne, razaa.
(My cepBHpa Mojaiok)
Ege xupnja.

AnekcaHpap ce cMmee.

EKCT. IBOPOT HA AJIEKCAHJIAP - YTPO

AneKcaHnap C€ MHC Ha 9CIlIMa BO ABOPOT.
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[MymkaTa mTo ANekcaHaap UM ja Iajie MUHaTaTa HOK Ha OIM3HAYKUTE CTOM MOTIPEHA Ha
SHOT.

3aj aroJioT ce mojaByBa €/[HO MaJIo JIETE U ja 3eMa.

JleTeTo cu Urpa co KypeTo, 1ma co Opo3o0T.

AuexcaHpap € yXacHat Off IJIeTKaTa Ha Majlo IETe KOe Tp4a CO II0JIHA MallIMHKaA.
AJIEKCAHOAP

Ej, rasna... MOXe mymikarta
fa ja nunHam?

AnekcaHgap noseka ce npuOInKyBa, HO IETETO MOYHYBa J1a Oera ox Hero. Toj moyHyBa
na ro Opka. CueHara € cMelllHa, AJeKcaHiap, MOKap U roJdi off IOJIOBUHATA Harope, Opka
HU3 IBOPOT CEAYMTOUIITHO BOOPYKEHO [ETE, TOJIO Of MOJIOBUHATA HAJOTY.

Koxkomknure 6eraat 1 KOKogakaar.

IleTen xkykypuka.

AnekcaHjap KOHEUHO IO CTUTHYBa IETETO, MY ja 3eMa IyliKaTa U My yAupa Kioua.

AJIEKCAH]JIAP
Mouxko.

BOJAH (off)
He mppa;j!

Anexcanjap ce BpTH.
BOJAH, kpyneH cenanen, CTou npeJ HEro, co Mmylika BrepeHa Bo Anekcangap. Hekonky
METpH 3aj] Hero, MuTpe ja gpKu IBPCTO CBOjaTa IMylIKa.

Bojan uma ocrap, nyT u3pas, HeOape ro ¢atun AnekcaHaap Ha AeJo.
AnekcaHjap ce HaCMEBHYBA.

AJIEKCAHOAP
ITykaj, 6e, Opatyuen. I1yka;j!

bojan Hajnocne ro npeno3Hasa.

BOJAH

250



Armno! Tu nu cu, 6e, ga cn
eOelI BEKOT!

Ce nperpHyBaar, ce 0aKHyBaaT TPU IIaTH BO OOpasure.
Bbojan My ja Mpcu Gpagata Ha AneKcaHpaap.

BOJAH
He Te no3nas. bpaguire...
Kora craca? N4 He cu ce
W3MEHMJI, Marapuure!

AJIEKCAHJIAP
CHourru.

BOJAH
Cuomrrn? Kaj cnuere?

AJIEKCAHJOAP
Bo MojoT crap kpeBer.

BOJAH
A, ITO cH 3a Temame! A, Oe,
Oypjana HHAENIEH, 1a TH
MPUHECEBME BEUYEPA, 1a TH
MOCTEJIEBME... fla CIIAEI Kaj
MEHE KaKO 4OBeK. TyKa BOILIKH
Ke Te n3eqmar.

AJIEKCAHJIAP
He najnos Bouiku, bojane,
ama HajaoB iB€ OJIM3HAYKM.

BOJAH
(My TekHYBa)
3Hauu, v BHUE. Jac T CMECTUB.
Ogp Capaeso. IIpasHna kyKa,
Ke mompasaT, Ke pjoTrepaar.
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KyTtpure, uM u3ruHa nenoTo
CEME]jCTBO.

(HamurHyBa)
A 1 100pu ce 1o gyuia.

AJIEKCAHJIAP
Tu cu 6Ge3HafiekeH cayyaj.

BOJAH
(HOCTaNTUYIHO)
E, 6e, Ano!

JIBajuara OpaTyyenu ce riaefaaT ropio, MOJIKYM, €/IeH KyC MHUT.
Op mutocT, HO M IPpeKOpHO, BojaH My yiupa mmakaHuia Ha AjnekcaHaap.

BOJAH
IllecHaeceT roguHU Te HEMA,
Marape Hu3aegHo!

MuTtpe ce npubauKyBa.
AnekcaHgap My nIofiaBa paka.

AJIEKCAHOAP
3npaBo Mutpe.

MUTPE
(mocernyBa o
nymiKkaTa Ha
Anekcanpgap)
Op BHYK MU ja 3ef1e, He?

AJIEKCAHJIAP
(my jaBmaBa
MyIIKaTa)
Mope, Tpebalie fga ro UCIIECKaM.
Typete ja HETie HAa CUTYPHO,
faxoJI 1a Be 3eMe.
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EKCT./EHT. IBOP - KYKATA HA BOJAH - IEH

Majka my Ha Bbojan, reTka LlBera, npaBu nuHIyp Ha 4apAgakoT.
Bojan u AnekcaHjap BieryBaat BO JBOPOT.

BOJAH
(BuKa)
Mawmo! Bugn xoro s Hocam!

Tetka LIBeTa ce BpTH, ce TPyAU fa ro no3Hae Asekcaspaap, He J noara of paka. Cenaxk ce
CMellIKa, 32 CEKOj CIIyyaj.

BOJAH (mpopnoix.)
I'o mo3uasam nu?

TETKA LIBETA
He rnepgam op Tyka, ounsara
7a CU TH 3eMaM.

BOJAH
Ena, O6pry, cnesu foiy.

Terka LIBeTa cu ru 3a0puilryBa panere, moara fa ciaese off 0aJIKOHOT.

o bojan nmpuora Hepa. [Ip>xu mano gete B paue, TOPAH.

BOJAH
(koH AnekcaHpap)
OBga e xena mu, Hepa.
(3a mereto)
A, 0BOj jyHak Tyka e ['opas.
EGau Ha Tare.

Terka LIBeTa ce mojaByBa BO JBOPOT, ciieryia off 0ankoHoT. [Tpuora.
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BOJAH
(3a Anekcanpuap)
I'o mo3HaBa i 0BOj
KOMHTa, MamMo?

Terka IIBera mosneka ro 3arjegyBa AJIeKCaHJap, MOAHAMECTYBAajKM CH T'M JcOennuTe
oumnna. Hajnocie ro npeno3Hasa u naTeTUYHA BO3/IMILIKA ¥ € OTTPrHYBA Off FPajIuTE.

TETKA LIBETA
Jle-ne! Ano! Ao Ha TeTka!
Jle-ne, 3mareH!

Terka LIBeTa ro nperpHyBa Ajekcasjgap, HO4YHyBa ja ro OakHyBa, ro rymka. ['macor J
Tpenepu, 1enaTta € pacCTpeBOXKEHA.

TETKA IIBETA
A1nle Ha TeTKa!

Bojan ce cmemika off crpaHa.

EKCT. IBOP - KYKATA HA BOJAH - IEH

JleceTrHa POTHUHY U NpHMjaTeNM HacelHaJe Ha Tpre3a noji crapuot opes. [Ipeuekor Ha
AnekcaHgap ce MpeTBOpa BO Majla ceMejHa Becesida, OTKaKo Opry ce pacuyl riaacor 3a
HETOBOTO NPUCTUTHYBAE.

HeroBute npujaTenu m pOMHUHA Ce UCKPEHO BECEIM M MUJIO UM € Jla TO BUIAT Mery HUB:
3npase, [I-P CAIIIO, KATE, Mutpe, Crojas...

Ha Anexcangap My € MUJIO OKOJTy AyllIaTa, MaKo Ce CMellIKa MaJKy 30yHETO U Tpamnaso.

Jlena ru riefgaat off 3aj orpajara, XXeHH CO fiella B palje IOMHUHYBaaT HU3 IBOPOT.
Henoro BIIAT'OJ HaGsbynyBa off CHPOTHBA.

Pakuja n me3e Ha Macara.

BOJAH
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(ja xpeBa yarmaTa)
Ajne, Ha 3xpasje. [JoOpo
HU JI0j7ie.

AJIEKCAHJIAP
J1oOpe Be HajaO0B.

31IPABE
N 3a MHOT'Y I'OJUHH.

TETKA LIBETA
U jac HemTo ga Kaxam.
(may3za)
W mo ropuHa Ha HeBecTa fia ce
cobepeme. 1 Ha Gmara pakuja.

BOJAH
A, ci ©Ma TOj HEBECTH
Bo AHnrnuja. HeBectn
KOJIKY cakalll.

HazpgpayBaar.

Kare npunecyBa me3se. [lofeka ro npuHecyBa Me3eTO NMOMHHYBa Nokpaj bojan. OBoj ja

¢paka 3a razor, ama cKpulllyM, HUKO]j fa He Buan. KaTe ro norjaegHysa nomnpexy.
AnexkcaHpuap ru 3a6enexyBa. bojan My HaMUTHYBa.
XKena my Hepa ru rnepa.

AJIEKCAHJIAP
(xou 3npaBe)
bparyuen, Xana ja rnegam?

MUTPE
ITymrtu ja vea. llTo Ke TH e,
[IunTapka. Manky Tv ce HalUMHKU?

AJIEKCAHIOAP
Kaxksa Bpcka nma Toa?
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MUTPE
Kora Ke T ro npeceue TaTKo i
Ke BUJIMII KaKBa BpCKa UMa.

3npase u bojan ce cmear.
Marnoro perenue Ha bojaH, 'opaH, na3u noj macaTta, cu Urpa OKOJIy HO3€TE Ha JyfeTo.
Hocat xounypu u rymenn un3mu. Crojan Hocu cpebpernn HAJKU.

3[IPABE
MaxkeHa Gelie, amMma MaskoT U
3aruHa JIaHU BO Cyfap.

BOJAH
MHory y06aBa Kepka uma.

3[IPABE
Kaj cu ja Buzien na tu Kepka n?
Onuiir BO HUBHO ceJIo?

BOJAH
Ce amka rope Kaj TpJioTo.

3JPABE
JloHecH ja HEKoram Ha 0a4mIIO.
He Ooupu nuuuja.

3papaBe ce cmee.

MUTPE
Mope, lllunrapu... Ce koTat
Kako 3ajuu. Ke He npenaBar.

AnekcaHpjap JyTO ro NorjieHyBa.
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CTOJAH
(cpamexnuBo)
IIercro roguum TYpCKO...

TETKA LIBETA
(HOCH yIITEe XpaHa)
Jocra co The rIIynoCTH.
Hukoj HUIIITO HEMa [1a TIPETUIaBH.

Bo gpyr nBop, Bo [IO3AINMHATA, roctu ce cobupaart Ha ceJjicka cBajoa.

3ppaBe nmanu qurapa, My Hyiu Ha AJeKcaHpjap.

AJIEKCAHJIAP
Crnionaj tu. He nmymam.

3IPABE
Ajne, Oe, He paBu ce
Enrnec.

Anekcanpap ja npudaka nurapaTa. 3pase nocera ja My ja 3anaim.

AJIEKCAHJIAP
ITocne.

3papaBe ja coylTa 3amajakara.
Agnexkcanpap ja ocTaBa MurapaTa Ha Macara.

3J1PABE
1o xora cu Tyka?

AJIEKCAHJIAP
Io... He ce 3Hae.

BOJAH
Jla Tu nOMOrHEMe KyKaTa Jia ja
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npucrersem Manky. Caka
KepaMuTKa Jia ce NOIpaBH,
NEHIIEPUHA [1a CE CMEHAT...

I-P CAIIO
(teperckwu, co
KpeHaTa Jara)
3a HOBHUTE KepaMuju.

Temko BUEILE HA TATIAHM. (off)

EKCT. CEJICKU TTPOBUIITA - JEH

TAITAHAP ro nonoxui TanaHoT Ha rpo6 u 6ue o Maka, HO 0€3MUIOCHO, HAOUBAjKU IO
pUTaMOT BO I'po0OOT, U KaHE]KK ' MPTBUTE Ha HEToBaTa cBajida BO OBOj IMAraHCKM PUTYaJl.

EKCT. CEJIOTO HA AJIEKCAHIAP - YJIMLIA - IBOP - IEH

3YPJIN nm ce npugpyxysaat Ha Tananute [TIPEJ] KAMEPA.
Ceicka cBajgba.

JIyfe ofaT o TecHUTE COKAly Ha CTPMHOTO CEJIO.

Hekon of HUB ydecTByBaaT BO IpociiaBaTa, HEKOM ce OOMAyBaaT fAa ce NPHUKpAjgaT u
supKaar.

l'octu oOnedyeHn BO HAPOJHU HOCHU HM3JIEryBaaT Off cTapaTa JpBeHa NOpTa, €eH IO
efleH.

Bopat 6en kow. HeBecTaTa Bo 60oraTa HapojHa HOCHja jaBa Ha KOWOT, CBPTEHA Ha €HaTa
CTpaHa.

Hekoj nponean MHOTy NOT 3a [1a ja W3Be3€ HAaKUTEHATa HOCUja: MPEKpPaceH CUTEH L[PBEH
BE3.

3naTHULIM U BUCAT Off Kamara.

I'yBee.

CBaToBHTE ITOJIEKA CE IBUXKAT OKOJIy HEBECTATAa, KAKO BO COHJIAB TPAHC.

3YPJIUTE ucnymraat npacrapy 3By IPEKY TEMIKAOT CHHKONMPAH PUTaM.
Tana"apoT ce IOTH Ha COHLIETO.

3BYKOT joafa o HEKOja HeCTBapHa 3eMmja.
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Hegecrara ce oOupnyBa, Kpuinym, 1a n30pKa MyBa.

Jloafaat ymre rocru.

Oxony cBajibeHaTa MOBOpPKa ce co0pasie ceaaHu.

Bnuznaukute o CapaeBo My MaBTaaT Ha AJleKcaHiap, TOj UM Ce HACMEBHYBA.

Jlena pajjocHO TpyaaT OKOIYy.

Anekcanpap, bojan, 3apase, Kate u [1-p Camio HaG/byayBaaT off €JHO pUTYE, U ce JIajaT

o] >K€IITUHATa. MaxuTte ce IMOJHAIINCHMU. BOjaH CC IIpaBH BAXKCH, CC KJIallKa HaIpCH-
Ha3aJ Ha CTOJI.

BOJAH
(koH Anekcanpap)
Crnukaj ja HamraBa cBajoa,
J1a BUIM CBETOT KaKO Ce
panyBame.

My Typa pakuja.

[-P CAILIO
My e rajie Ha cBETOT Kako
HUE ce pajiyBaMme.

ABromoOmn Ha O.H. 3anmmpa. Tpojua cMHM HUIEMOBH WH3JIE€TyBaaT, IJIE€JaaT HAOKOJY
HEKOJIKY MHra, (pororpacupaar, noToa Ci 3aMUHYyBaar.

-P CAIIO (mpomoirk.)
HaOspynyBaun. Pemen npoOGiem.
JIpyrara Hepiena nak Ke jojaar.

Co cnuku.

Bojan nara Ha rp0, coce cronuua.
H-p Camwo nornennyBa KoH bojan Ha 3emja, Ta MPTOB JIafieH F'O UTHOpUpa.

II-P CAIIIO

259



(maxk KoH
Anekcanpgap)
IIpaBete cnuku, HE BOjHA.

Caan6enata HapogHa MY3UKA cranyBa nodppeHeTndHa.

EHT. KYKATA HA ATEKCAHIIAP - HOK

Anekcanap JIeKH B KPEBET, KpPITUe Ha 9eJI0T0. MaMypeH € ¥ TUBKO CTeHKa off 60JIKa.
Caag6enata MY3UKA ce unnu kako yuire ga ogeknysa Bo HAIUIMTE Y.

IITYPLIN.

Bnuznaukure HexxHo ce KMKOTAT Bo apyrara co6a (off),

TPAH3UCTOPOT (off).
Iecna na RED HOT CHILLY PEPPERS.

Bparara ce orBopa. CBeTanHa nara Bp3 Asiekcangap. On 00JiKa ru MOKpHUBa OYHUTE.

Ha Bparara ce mojaByBa XeHCKa CUJIyeTa.
Kare.

KATE
Ce mamm?

AJIEKCAHJIAP
Ce Hanus.
(ce moTkpeBa
BO KPEBETOT)
Koja cu?

KATE
Ke ™1 TekHe monoce.

ITpuora, ja k;1aBa pakaTa Ha HETOBOTO YEIIO.

AJIEKCAHJIAP
Kare? Tu cu?

Oapajku cTaHUIA Ha
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KATE
Huxkoram cu Heman Mepka
HA [IUEHETO.

AJIEKCAHOAP
Mepka... mepka... E, Mepka
Ha MEPKHUTE MEpKa.

KATE
ITomecTn ce manky.

AnexcaHpap ce IOMECTyBa BO KPEBETOT.
Kare nernyBa nokpaj Hero.

JIexart TuBKO.

Taa ce BpTu u ro OaKHyBa B YBO.

AJIEKCAHJIAP
Hewmoj.

Taa ce BpTu. O0ajuaTa ce JerHaTu Ha rp0, riiefaaT BO TaBaHOT.

KATE
Yure Xana ja conyBai?

AJIEKCAHJIAP
Yuire.

KATE
Bnosuna e.

AJIEKCAH]JIAP

Jac cyM pacnymreHuk.

KATE
a?
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AJIEKCAHJIAP
A ™?

KATE
Jac gummro. Yunrenka.

AJTEKCAHIAP
Nmarn sekoro?

Kare ro 6aKHYBa BO 4CJIOTO.

KATE
Cnyj. Tu Tpeba.

Taa usnerysa.
AunexkcaHpfap ru nokpusa ounte h ro 6omiu ritaBata ojj CBETJIMHATA.

EKCT. ESEPO - 1TEH

MI/IpHOTO €3€PO JICKHU BO NNIAHKUTEC HA CUHUTC IIJIAHWUHU.

EKCT. INTAHNHA - TPJIO - ITACHUIITE - JEH

ITox ropauTe MIIaHUHU Ce CTYTKAJIO TPJIO.
CaMmo OenmHaTa Ha 3rpOaBEHHUTE OBIM ja pa30MBa MOHOTOHHU]ATA HA 3€JIEHUOT KUJTUM.

JI-p Camo o6jarnysa oB1a.
J1o Hero HEpBO3HO IynKa oB4apoT bojaHx.
O3p0na uge Anekcaspaap.

O-P CAIIO
(koH Anekcanaap)
Te Hema, Te Hema, na
Ke ce U3ryOuIil.
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AJIEKCAHJIAP
Ce HanuB Kako Majka.

I-P CAILIO
AKo, 106po € 3a JUrepor.

AJIEKCAHJIAP
Koj ypurep? Otuiwio...

BOJAH
Cu 3a60paBui Ja nuern
BO AHTIuHja.
(ce cmee)
Hajcekcu XeHCKN UMaTe TaMmy.

AJIEKCAHJIIAP
(ko [1-p Camo)
IlI'To Ke 6une - MaIIKo
AN KEHCKO?

JI-p Camo ce Mmauu OKOJly OBLaTa.

I-P CAIIIO
(xon bojan)
e, bojane, noHecu Tpox
MacCTHKa.
(koH Anekcanpap)
He e BaxxHo m1TO €, camo
Ja € MallKo.

BOJAH
Hemawm Tyka, fokTope.

I-P CAIIIO
ITa, Tpx noma. 1 6e3 Tebe
Ke cBplmMe. 3a XKeHa TH
TOJIKY HE ce CEeKHpallle.
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MHCEPT - EKCT. TPJIO - JEH - TOTAJI

JIBe neBojku ru HaOspyayBaaT Anekcanaap, bojan u [I-p Camo op gpyruot pua. Eqnara
O]l HUB JIP>KH BHJIA.
IpyraTta Hocu npBeHa mamuja. Toa e 3amupa. Taa e Bo POPIIJIAH, MATHA.

NHCEPT - EHT./EKCT. TPJIO - KOJIUBA - BOJAH
I-p Camo, Anekcannap u bojan ce I'NIEJAAT opn BHatpe, HUU3 oTBOopeHnaTa Bpara.
MammHKa BuCcH BO Kosubara.

Bojan 3amuHyBa, HErogyBajKu.

I'm 3a6enexxyBa JeBOJKUTE KAKO ro riaefaat off JajeKy.
Ce HacMeBHyBa 1 noara.
I[TPBOBUTHATA CLHEHA

I-p Camo J nomara Ha oBLaTa.

I-P CAILIO
(3a bojan)
Hocana boxja, TBOjoB OpaTtyuef..

(may3mupa)
Kaj Tu e Aurnuuankara?

AJIEKCAHJIAP
Me ocrasu.

. I-P CAIIO
U poion mamer.

. AJIEKCAHJIAP
U pomon nmamer.
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Co oGere parne 3acaTenu okoiay oBuara, [I-p Cairo nokaxysa co OpajaTa KOH KyTHjaTa
qurapu Bo 11€00T Ha rpajpuTe. AjeKcaHjap Baju €/IHa, My ja I1aJld, My ja cTaBa B ycTa.

AJIEKCAHOAP
Kako Buepa jja oTujos.
Camo, cnuKkuTe MU ce Yy/IHU:
MOPTH, OPEBOT, KON,
auna... CImKy - UCTU KaKo NOpaHo,
ama O4HuTe MU ce N3MEHHUIIE.
pyr ¢punrep. Y6aBo mu e,
CUTYPHO, KOMOTHO.

AnexcaHfiap KJIEKHYBa JIO OBlLlaTa U ja rajy 1o riasaTa.

AJIEKCAHJIAP (mponosrk.)
(xoH oBIaTa)
Hanuu... Hanam...

I-P CAILIO
3HaeuI Kaj € KOMOTHO?
AHrnuja, AMepuka...

Kaj IITO He ce MyKa, TaMy
€ KOMOTHO.

3aBpliyBa cO IOPOAYBAETO.
Jp>u B palie MaJlo jarse.
Kps kane no rp6ot Ha oBuara. LlpseHn kanku Ha OejaTa BOJIHA.

O-P CAIIO
(KOH jarHeTo
1 OBIIATA)
Aj, Ha 3npasje. ZKeHcKo.

AJIEKCAHIOAP
Tamy noseke ce myka.
KakBu nykamwa cyM BUfiell...

II-P CAIIIO
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Te ynTame MO BECHUIIHN,
Buetnawm, bejpyr...

Anexkcangap My notypa Boja Ha i-p Cauio 3a fa Ci 'l U3MHUE palETe.

I-P CAIIO
Jlan® %BuUe pale HUKOraIil He
Ke ce unuctu?

AJIEKCAHJIAP
BueTnawm Geliie npe MOj®TO
BpeMe.

-P CAILIO

Hcrto romuo.

MHCEPT - CJIMBHUK

KpBaBaTa BOJla CC CJIMBa HU3 UMIIPOBU3UPAHUOT CIIMBHUK.

I[TPBOBUTHATA CLHIEHA

J1-p Camo cu ja Ma3HM KOcaTa HaHa3af.

AJIEKCAHJIAP
Hcrto romuo.

Op naneunnara ce cinyma ouewe Ha TAITAHUN.

EKCT. INTAHUHA - YUCTUHA- 1EH

TaHaHapOT Oue 1Mo TanaHOT BUCOKO Ha XOPHU30HTOT.

AneKcaHnap Typa MaJIKy MJICKO O]] €[JHAa I'OJIEMa KaHTa BO [IBE€ Yalllu.
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I-P CAIIO
Tu cuuMuB Ha BUIEO - UMaIlle
emucuja 3a Tebe. Hamr yoBek
ycrealt BO O€JuOT CBET.
[TynuuepoBa Harpapa.

AJIGKC&HI[ap MY IIOJJaBa €1Ha Yallla MJICKO Ha I-p Camo, TOj OJIMaBHYBa CO I'JlaBaTa.

AJIEKCAHOAP
Hewma Tyka na nykse,
MUPEH € HapOfiOT.

YekopaT KOH €lHa YUCTHHKA 3aj TpJOoTO. BOo TEKOT Ha pa3roBopoT, AlleKcaHjap I
UCNKBA U IBETE YallH.

I-P CAIIO
Taka u 3a bocHa Bukaa.
Cera 3amnap ceup riesa, yeka
Jla ce MCKOJIAT IO MOCIIENICH.

BO 3AJIHMUHATA, na efnna ofjasieueHna naauna 3aja Anekcanjap u a-p Camo, bojan um
npuora Ha iBete cunyeTu. Tue Oeraat o Hero. Eqnara on manurte dpurypu e 3amupa.

AJIEKCAHJIAP
Hewma 3o0m1To na ce Tenaar
TyKa, 0€e, JOKTOpE.

) I-P CAIIO
Ke HajgaT 30mrTO.
Bojuara e Bupyc.

l'opan, manoto perenue Ha bojan porpuyBa go HuB. IIpcka co mMIITONOT Ha BOpa Ha
Anexkcanpgap. [I-p Caiio ro kpeBa u ro KjiaBa Ha paMEeHUIIN.

AJIEKCAHIOAP
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XaHa kako e?

O-P CAIIO
He cym ja Bupen ogamHa.
Ce mopenuBMme: Hallle
ceJo - HUBHO cento. [Tompeky
ce TiIefia HapoyoT.

AJIEKCAHOAP
A 1m1TO YOaBO CH KUBEEBME...

O-P CAIIO
Beme Toa npyra 3emja.
Cekoja mpecTanHa - HOB rasja.

Hena, xxenata na bojan, um npuora.

HEJJA
He e Tyka bojan?

II-P CAIIIO
CTC CC pasMHHaJC.

AJTEKCAHIAP
) (ma g-p Camo)
Ke ogam na ja Bumam XaHna.

I-P CAILIO
Onmu, aMa - co ITaMer.
B rakwu fa ro uysami.

EKCT. ESEPO - HPKBHUYE - JEH - TOTAJI

Anexkcangap ce nojaByBa of 3aj kapnure, onu nojgeka. 3AJl HE'O, KAMEPATA ro
OTKpHUBa Ha pabOT Of] KapnaTa MajOTO LUIJIaHO LPKBUYE.
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EKCT. INTAHUHCKU MOCT - [1EH.

AnekcaHpjap 1nojieka ro NoMuHyBa MOCTOT.
Jlanexky noj Hero riaacHo Oy4yu pekara.

Kapnecrara knucypa eun.

EKCT. COCEJHOTO MYCIIMMAHCKO CEJIO - IEH

Anekcanpap Bierysa BO CEJIOTO.
Bena ypamuja Haj crapure KyKu.
Kyuuma naar.

AnekcaHjap IOMHUHYBa IIOKpaj CTap 4YOBEK CO Keye KOj CEeIX Ha eJIeH KaMEH.

My KIuMHYBa.

AJIEKCAHJOAP
JHoGap neH.

YoBekoT ejBaj MPUMETHO MY OTIIO3]]paByBa.

AnekcaHgap IpojoKyBa HU3 CEJIOTO.

Hewma nyte no ynunure.

Omnen co repMaHcKa perucrpaiyja npey crapa Kyka oj KaMeH.
Cunyeta ce nojaByBa 3aj AjekcaHpaap.

Toj ogu JOMK TECEH COKaK.

Op 3ap suOT ce mojaByBaar e MmoMunma, Cedpep u PAMUS.

AJTEKCAHJIAP (mponoirk.)
JHoOGap neH.

CE®EP
Kaj cu Tpruan?

AJIEKCAHIOAP
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Kaj Xana.

CE®EP
Koja Xana?

AJIEKCAHJIAP
XaHa XaJauinn.

CE®EP
II'To umam ta co Hea?

Pamu3 ja oTkmouyBa BUHTHjaraTa co eHa paka, Hebape HOHIIIAJIAaHTHO, HO CO Hamepa Jia
ja moKaske MalIMHKaTa IITO My BICH HAa paMoO IOJi BUHTHjaraTa.
Anekcanpap ja 3a0eliexxyBa MalllMHKaTA.

AJIEKCAHJIAP

Crapu npujaTenu cMme,
yiute off rumMHa3uja. He cme
ce BHjieJsie IIIeCHAaeCceT rOfINHU.
CakaB caMo fia ja MO3/IpaBaM.

(mokaxysa

TPpH NaKEeTYNHA )
IMogaponu HOcaM 3a fienaTa
HEJ3UHM... ¥ 32 MaXKOT.

Cedep u Pamu3 ro raegaaT COMHMYaBO.

AJTEKCAHJIAP (mpopoirk.)
ITposepere co Hea.
Kaxere u neka Anekcangap
e nojaeH. On JIoHgoH.

,HBajuaTa ro riacgaatT COMHH4aBO, HO IIOMECKO.

AJIEKCAHJIAP (npopomx.)
Hukomy 310 He Mucnam,
CaMo eJHa OYUT /1a TTOKaXKaM.
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Cedep un Pamus IEITOTAT TuBKO Ha anOaHCKHU.
Anexcaspjap I'u riaefa MOJIKYM.

AJTEKCAHJIAP (mpoposrk.)
[Tpamiajre ro TaTko u, 3eKup.

JIBajuaBa ce norieHyBaar.

CE®EP
Cenu Tyka.

Cedep My naBa 3HaK co ounte Ha Pamu3z. OBOj 3amuHyBa.
Cedep nanu yurapa.

AJIEKCAHJIAP
Bo rumna3suja opui?

Cedep kmuMHYyBa MOJIKYM, IOBJIEKYBa Ol [urapara.

AJIEKCAHOAP
Mapman Turto?

Cedep naxk kIumMHYyBa.

AJTEKCAHJIAP (mpopoirk.)
U jac Tamy yues.

Mounuar.

3ap Cedep, KOj ja ApKH MallIMHKaTa, CTOM BUCOKATa [JaMHja.
Cedep ja Bagu KyTHjaTa co Lurapy, ro Hyjiu.

Anekcangap npudaxka. Cecpep my ja nanu.

ITymrar.

Pamu3 ce Bpaka, uMm faBa 3HaK fia ro ciejar.
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EKCT. COCEJHOTO MYCIIMMAHCKO CEJIO - YJIMLA - 1EH

Cedep, Pamus u Anekcangap ofat KOH KyKaTa Ha XaHa.

EKCT.COCEJHOTO MYCIIMMAHCKO CEIJIO - IBOPOT HA XAHA - [1IEH

Kykara e orpasieHa co BUCOK SH[I.
Ha noprara yeka 3exup.

AJIEKCAHOAP
Ho0Gap geH, Ynuko 3eKup.

SEKUP
JHo6pe pojue. On naneky upen?

AJIEKCAHOAP
Op MHOTY Janexy.

3EKUP
Byjpym.

3ekup My IIpaBU MeCTO Ha AJIEKCaH/Iap jja Ble3e.

EHT. COCEJJHOTO MYCJIMMAHCKO CEJIO - KYKATA HA XAHA - JIEH

CobaTta € CKpOMHO HAMECTEHA.
Anexcangap 1 3eKup cejaT Ha MUHJEPUTE.

S3EKUP
Kako ce xxuBee Tamy,
BO CBETOT?
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AJIEKCAHJIAP
3a 0oHOj IITO 3HaE Jja KUBee,
y0aBo € ¥ TaMy U TyKa.
3a 0oHOj IITO HE 3Hae,

HUKaJe He € yOaBo.

3EKWP
Ha, na.
(co HacMeBKa)
['nemam quIIoMaT cu CTaHall.

AJIEKCAHJIAP
TakBu BpeMuma j10j1oa.

3EKUNP
Bpemumara... He yuHar.
He uunar. [ToapHo Gere.
Kps B riiasa um yapu.
(mornepgHyBa
HU3 IPO30PELOT)
Tpeba na BpHe. Bpewme e.

AnekcaHjap cTaHyBa.

3eKup ro riaefa MOJIKyM, ITyLIN.

XAHA
HoOpe nojne.

AJIEKCAHJIAP
Job6pe Te HajaOB.

XAHA
(ro Hynu
CO CIIaTKO)

Bo cob6ara BneryBa XAHA, derupueceTuHa TroOfWHHU, cTpojHa. Bo pamere Hocu
MOCITY>KaBHUK CO JIBE Yallld Yaj U CIaTKO.
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IToBenn.

AJIEKCAHJIAP
Crnonaj Tu.

XaHa ro Hygu TaTKa cu 4aj. OBOj MOJIKYM IO 3eMa IMOHYEHOTO.

3aj HUB, BO XO[HUKOT, IOMHUHYBa CHJIyeTa Ha MJjajia JieBojka. Anuja, CHHOT Ha XaHa -
TUHEJIIEP, ja MOBJEKYBa HAIBOP.

XaHa morJyieaHyBa BO AJIeKCEIH,Hap, IMOTEM NIOIVICAHYBA B 3€MHU, I1d U3JICTYBA OJ1 cobara.

3EKUNP
benkum Ke 3aBpHe.

AJIEKCAHIOAP
Mopa - nopaHo Wiu MOJOLHA.

Momuar.
AnexkcaHap 'y Bajju IolapoluTe 3a jierata Ha XaHa.

AJIEKCAHIOAP
3a pmemara.
(Bajm yITe eficH)
Oga Oelire 3a CONPYTOT.
He 3HaeB geka nmouyuHal.

3EKHWP
Jlanu, Bo cooOpaKkajHa Hecpeka.

AJIEKCAHOAP
bor pma ro npocru.

3EKHP
bor ga ro npocrn.
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AunekcaHpiap My 't jaBa ofjapouuTe Ha 3eKup.

3EKHWP
(BuKa)
Anwnjal

Ha Bparara ce nojaByBa cMHOT Ha XaHa, Anuja. [leTuire co mo3HaTo, JIyTO JULE.

3EKHWP
(xoH Anekcanpap)
Aunuja, BHYK MH.

Anuja mpuofa nyTo. AlleKcaHiap My ' laBa OIapoIuTe.

3EKUP
Kaxu ¢ana.

AJINJA
(koH Anekcanpuap co
HEOYEeKyBaHO rpyda rOpUYNHA)
IlITo Gapar T Tyka?

HenpujaTha TummmHa ja o63ema cobara.

3EKUNP
OpHecn 11 ro Ha cecTpa TH
HOJapPOKOT.

AJINIJA

(koH Anekcangap
HU3 CTUCHATH 3a0W)
He tu e Tyka MectoTo.

) (maysza)
Ke Te 3akonam!

3EKHP
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Annja! Mapm!

Anuja ce BpTU U U3JIETyBa.

3EKUP (nmpomoik.)
(xoH Anekcanpap)
JeHelHaBa MiaeK.

(may3za)
Bpemumbata ce u3MeHuja.

AJIEKCAHJIAP
N mojxTe OpaTydyenu UCTo.

AnekcaHfgap My ro nojaBa Ha 3e€KHp MOAAPOKOT IITO Oelle HAMEHET 3a CONMpPYroT Ha
XaHa.

AJIEKCAHJOAP
Osa Gelire 3a conpyroT Ha
Xana. Tu 3emu ro.

3ekup ro npudaka. I'o oTeapa.
Bo kyTujaTta Haora ctapoMojHa 3unno 3anajika.

AJIEKCAHIOAP
Kako o amepukanckure
¢punmoBH.

My nyau nurapa Ha AnekcaHpgap, AJiekcaHaap ja npudaka. 3ekup ja majad co 3UIIO
3amnankara.

3EKHP
HoOGap cu Tu.

EKCT. COCEJHOTO MYCIIMMAHCKO CEJIO - IABOPOT HA XAHA - -JEH
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AnexcaHap cu 3aMUHYBA.
3anupa Ha eJHO pUTYe, Ce BPTU.
XaHa riepa of Ipo30peloT Ha cBojaTa KyKa.

EKCT. CEJIOTO HA AJIEKCAHJIAP - ITOLITA - 1EH

Mana nomira BO CKpOMHa KyKa.
ITomrtapoT ce cuMHyBa Off BEJOCHIENOT M BIEryBa BO 3rpajaTa, TallaHOT MYy BHCH Ha
CTpaHa.

EHT. IIOWITA - IEH

[Tomrrapor Bierysa u nouynysa aa ru coprupa nucmarta. [IECHA oxg RED HOT CHILLY
PEPPERS na paawo (off). TexedonoT sBoHMU.
HAIOYEHA HITAJTEPIIMKA co nog0pagok, ogrosapa.

HAJOYEHA HIAJITEPLIMKA
Ano!

ITAPAJIEJTHO MOHTHUPAHO CO:

EKCT/EHT. IOHJOH - CTAHOT HA EH - IEH

En 300pysa Ha Tenedon, [NIETAHA O]l HagBOp HU3 IPO30PELOT.

Bo TekoT Ha pa3roBOpoT, oM 3aj 3aBecaTa of eieH MPO30pel] 10 IPYT, OToa Ce BPTH U
MCYE3HYyBa 3a]] SUIOT.

EH
(Ha aHTIIUCKN)
Mozke nu fia ce jaBu
Aunexcanpap Kupkos?

HAJOYEHA IMAJITEPIIMKA
(30yHeTa)
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¥YxM... Ho unraumr...
(mpopnoirkyBa
Ha JIOII FepMaHCKH )
Anexcangap Kupkos He oBfie.

EH
(Ha aHTJIUCKH)
Jlanm MOKe fa ocTaBam
nopaxka 3a Hero?

HAJOYEHA HAJITEPIIMKA
Hema Beke Anexkcanpgap.

EH
(ce o6umyBa

Ha (PpaHIyCKN)
Moxe nu fa ocTaBam nopaka?

ITanTepyukaTa ja NpeKMHyBa BpcKaTa.

EKCT. ESEPO - 1TEH

Anexkcangap O6p3a 1o cTpMarTa nateka.
Bo 3agHuHaTa e3epoTo 61ecka Ha COHIIETO.

EHT. KYKATA HA AJIEKCAHJAP - HOK

AnekcaHjap nuiyBa ajpeca Ha IJIUK.

Cunuor €KpaH Ha HETOBUOT MaJl KOMHjYTCp CBE€THU BO TCMHHMHATA KAKO MEXaHHUYKO OKO.

Anexcanpap Baau Tpu portorpacun. ['u pasrienysa.

NHCEPT - TP ®OTOI'PA®HMU - KPYIIHO
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Bp3 ¢ororpaduure kom ru rinepamie BO BPUKCTOH: e€jeH 4OBEK yOMBa APYr 4YOBEK.
ITnmTon0T Ha MPBUOT YOBEK € BIIEPEH BO TEMETO Ha BTOPHUOT 4YoBeK. Onbnu3y. Bropuor
yoBek ce nofarp6asmwi. Ce oOupyBa jia ja cKkpue riaBaTa Mef'y paMeHUIIUTe, HO TOTOJIEH,
nafa Ha TpOTOapoT.

I[TPBOBUTHATA CLHIEHA

AJIGKC&HI[ap rjcga BO MOHUTOPOT Ha KOj CC 9YiTa NUCMOTO KOC€ IITOTYKY I'O HaIlmumIaJi.

NHCEPT - POTOI'PA®PUUN 1 MOHUTOP

Herosute npctu nosieka ri pa3mecTyBaaT TPUTE CIUKU Ipe] NUCMOTO 10 EH ncnuimano
HA MOHHUTOPOT.

AJIEKCAHJIAP (off)

(Ha aHTIIMCKN)
para Ex, MuHaTaTa Hepiena
TH PEKOB JicKa yOuB.
Ce cripujaTenus co efieH
repusiel] u My ce TIOXKaJIuB
lieKa He CIIMKaM HUIIITO
nHTepecHo. OH MU peye:
,Hema npoOnem*, u3pneue
€/IeH 3aTBOPEHUK U TO
you Ha nune MecTo. ,,CHuMu?* -
Me Tparia.

(marmaceHo)
CHuMUB.

(may3a)
CraHnaB coydyecHUK. MojoT
amapar oTerna 4OBeK.

ITPBOBUTHATA CHEHA

AnekcaHap ro nevyaTv NMCMOTO Ha TIOPTA0I IPUHTED.

AJIEKCAHJIAP (npoposmx. off)
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(maysza)
Hukorain He ru gagoB
CIIMKWTE Ha areHnujarTa,
HUKOTall HUKOMY He
T'Yl IOKAXaB.

(may3za)

TBou ce.

(may3za)

Te caka... Anekcanpap.

AJIGKC&HI[ap I'm CTaBa TPUTC Q)OTOFpa(bI/II/I, HEraTUBOT ¥ IMHCMOTO BO INTHMK. I'0 nmxke
KOBEPTOT U I'0O 3aliec4aTyBa.

EHT. KYKATA HA AJIEKCAHJAP - HOK

Anexkcanpap nexu Ha rp0.
MeceunHa HU3 IPO30PELOT.
bnara HacmeBKa Ha HETOBUTE YCHU.

KYKATA HA ATEKCAHJIAP - YTPO

[MMCKOTHULIN N TAKAYKMU (off) ro 6Gymat Anexcanuap.
CpunyBa off KpeBETOT.

EKCT. IBOPOT HA BOJAH - YTPO

HexkonKy KOMIIIMKE 1 KOMIITHA ce cOOpajie BO JBOPOT, IiiefiaaT oOff Bpara.
JIEJIEKAE u ITNTAYEBE ce cnymia ox kykara (0ff). Anekcanmap Bierysa Bo IBOPOT.

EHT. KYKATA HA BOJAH - YTPO

Terka IIBeTa, Hepga u [lonka Taxkat u njavar.

Ha kpeBerort nexu Tenoro Ha bojan.

JIBa rosiemMu LpBEeHM Kpyra ce IIMpaT HAa Heropara Oena KOIIyJa, KaKO OIPOMEH
BaMIIUPCKU FPU3 HA TPAfIUTE.

AneKcaHnap CTOU CTAallMCaH Ha BpaTaTa.
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MYBA 3YU Bo BO31yXOT.
CrneryBa Ha ycraTta Ha bojah.

Kare mnporpuyBa kpaj AjnekcaHpap, ro HOTTYpHyBa MajKy HecakajKu, ce BTYpHyBa
BHATpE U ja ryliHyBa TeTka Lsera.

AnekcaHgap cu ro Tpue 4ejaoTo, KaKo Jja caka fia ce pa30yau of CIIMKaBa.
Cnymrajku ra mnojeka panere npej JHLIETO, TH 3amupa 3a MWr, HeOape apxu ¢oTo-

amapar B patie.
L2(IITPAKHYBA* co npa3nure pane.

NHCEPT - P.O.V. HA AJIEKCAHJAP - COGATA HA BOJAH

Kennre mravat Hajg Tes0TO HA bojaH.

I[TPBOBUTHATA CLHEHA

Anekcangap crou Ha Bparara. ['opan, cuHueTo Ha BojaH mporpuyBa 3aj HO3eTe Ha
Anekcanpap. Enna of TeTkuTe ro 3ema B palle 4 ro HOCU BO ipyrara cooa...
ITpuora 1-p Cawo.

I-P CAIIO
ITo crana?

J1-p Cawo Bierysa, ce oOuyBa ja My ro Hajjie myjacoT Ha bojana. My ro orBapa 0kKoTo co
Ba IpCTa.
CranyBa. OgmaBHYyBa cO IilaBaTa, U3IMBHYBa TUBKO.

Ce Bpaka kaj AnexkcaHpgap.

I-P CAIIIO
Bema.

EKCT. IBOPOT HA BOJAH - 1EH

Anexcanpap u g-p Camo ce oganedyBaat off KyKarTa.
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Bpsonemnnna Bo pgBopor. Jlyre, kommmuu, wMununuoHepor CIIABKO, IIOII,
aMOyaHTa...

Anekcanpap u a-p Camo Haugysaat Ha 3apase, METOW, Mutpe u Crojas...
Maxure ce moraT, KOUIYJIUTE MM CE€ BAJIKAHM M CUTE CE€ BOOPYKEHH CO HajMOJEPHH
mammmHKA: Y3u, Kananmnkos, AK-47...

AJTEKCAHIIAP
Kane?

3anupaar.

3MPABE
(THEBHO, TH
3amnmpa CON3UTe)
Co Momu partie Ke ja 3aaBam.

AJIEKCAHOAP
3papasBe... noJeKa.

MUTPE
JlenaTa ja Busiene co HEro.
CabajneBo... Opocnyja.

3npaBe MYy BpTH l"p6 Ha AHGKC&HI[ap, IIOoTOa C€ BPTU IMaK KOH HCTO CO COJI3U U I'HEB BO
o4yure.

3[APABE
Op HUBHUTE €[lHa KYpBa...
Co Buia.

BO 3AJJHWHA, 3ap rpynara, Anekcanpap ro 3abenexyBa MUIUIUOHEepOT CrnaBKo.
OBoj noriyiefHyBa KOH HMB, IOTEM C€ BPTH M MOJEKa BJIEeryBa BO KyKaTa, Kako fia He TH
BUJICII.

AnekcaHjap ' riaea B O4M.
T'ueBHM ce.
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3JPABE
Caxkam mymka?

AJIEKCAHJIAP
Moske nomnocsie.

CTOJAH
Ha 6auuino cMme.
3aMuHyBaaT moKpaj Hero. MUTpe ocTaHyBa.

AnexkcaHfgap ru 3a0enexyBa OJM3HAUYKUTE KaKO ce nperpHaie o Bo3Oyma BO
3AJHMHA. A3spa ro 3a0enexyBa AJeKkcaHaap 1 OAMaBHYyBa TPAaruyHoO €O IiiaBarTa.

Anexkcanpap ce Bptu KoH [I-p Caro.

OBoj manu uurapa, ro Hyau AJjeKkcaHaap.

I-P CAIIO
Tu pexos.

Anexcanpuap cefgHyBa jio a-p Caiilo, noToa CTaHyBa HEPBO3HO, Ce IIEeTKa.
Komnnna co muenu Bo SAJHUHA, 3an [1-p Caro.
JI-p Camo nmak ro Hyiu cO 1furapa.

I-P CAILIO
Ha otpyj ce.

AJIEKCAHJIAP
Op kaj uM TOJNKy opyXkje?
A, mapu 3a 1€0 HEMaMe.

I-P CAIIO
Y1te HUIITO HE CH BUJE.
OsBa e camo nemanyja.
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Anexkcanpap ja npucaka uurapara.

AJIEKCAHJIIAP
Kaj ce cera O.H. - cunute
nuieMoBu?

I-P CAIIO

Ke ce BpaTaT ipyrara Hejena
Jla TH 3aKOMaaT MPTBUTE.
(TmokaxkyBa
KOH AJIeKcaHpap)
I'nenaj ceup. Tu He cu of TyKa.

AJIEKCAHOAP
N tu cu nyp.

I-P CAIIO
ToyHo. YuTe cym TykKa,
BO OBaa JIyJHUIA.

WM npuora Murtpe.
My nopaBa nymika Ha AeKcaHfaap.

MUTPE
3emu. Bpeme e na nannatume.
(mmyka)
ITeT Beka xpB.

AnexcaHpap cTaHyBa U 3aMUHYBa HEMO, TO ocTaBa Mutpe 6e3 300p.
Kamb6anute BUJAT (off).

MuTtpe ce Bptu KOH Tpajue, KOj riega Bo effHa OOJHA NTULA HA TIOTO. MUTpe ro yaupa

IO TUJIOT.
Tpajue ce BpTH KOH NymikaTa mrto MuTtpe My ja HyJiH.

MUTPE
Ajne!
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Tpajue e BO3HEMUpPEH, CTPaB My MUHYBA 110 BAJTKAHOTO JIAIIE.
MuTtpe My ja gaBa nymikara, u Tpajue ja npudaxka.

EKCT. INTAHMHCKHA MOCT - 1EH
AnekcaHgap CTOM Ha MOCTOT.

[Tymm.

Hony Oyuu pekara.

EHT. KYKATA HA AJIEKCAHJAP - HOK

Anexkcanpap nexu Ha rp0.

On kommmu ce caymaat xeHute kon TAXKAT (off).

Bo TemHuIaTa ce riefa skapyeTo Off Heropara urapa, Kako BHIIYBa W H3[UIIIYBa.
YT (off).

Bo cobara BieryBa cuiyera.

AJIGKCHHI{ap 'm OTBapa O4uTe.

AJIEKCAHJIAP
Xana?

XAHA
Jac cym.
Anexkcaspgap ce IOTKpeBa Off KPEBETOT.

Ja Hema.
Bbuno camo coH.

ITak ce KyTHyBa jja cnue.
I'mena Bo TaBaHOT.

I'm OTBOpa OYUTCE, IaK HAT'JIO CE KpEBaA.

IIpen Hero HaBucTHHA crou XaHa. OBOj IIaT HE € COH.
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Toj caka fga mpoBepH J1ajiy € HABUCTHHA XaHa.

Ja nmopmasa paxkara.

XaHna ja npucaka.

Toj ce cTpecyBa o JONUPOT.
Taa My ce HaCMeBHYBA.

Toj i1 ja BO3Bpaka HacCMeBKaTa.

AJTEKCAHIAP
Kako cu?

XAHA
Jlommo.

AnexcaHpiap cTaHyBa.

AJIEKCAH]JIAP
Kaxu mn.

) XAHA
Kepka mu. Ja Hema.

Anekcanpap ja nperpHyBa. XaHa ja HoJI0XyBa IilaBaTa Ha HETOBOTO PaMo.

XAHA
bparyuep Tu.

AJIEKCAHIOAP
3npase?

XAHA
3npase.

Taa ce ogBOjyBa Off mperpaTkara.
Ce rnepaaT MOJIKYM.
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XAHA
I'mepamn mu mro cranysa
co JIyfeTo Hamm?

AJIEKCAHOAP

(cyBo)
I'nmegam.

XAHA
He e 3a raegame.
(may3a,
HarjacyBa)
ITomorau mu. Kako TBOja fa e.

XaHa uMa conza Ha 006pas3or.

ITonexka ja 3eMa pakara Ha AnekcaHjap. HexHo ja fonupa co ycHUTe.
Cu opu.

Cobara e mpasHa.

[TanHOpama BpaMeHa BO PO30PEOT, OCBETIIEHA Of MECeunHaTa.
IWTYPLMU (off).

Anekcangap [IOBPAKA Bo Gamara (0ff).

Toj onu 10 IPO30PENOT U IJIefia HaiBOP.
ITocera no uurapa. Kyrujara e npasHa.

Ce cekaBa Ha HUrapmure of I€TCTBOTO. ['0 Tpra KpefeHenoT u 3aj Hero Haora CTyTKaH
BECHUK.
I'o ogBuTKYBa oA ctabaTa CBETIMHA.

NHCEPT - BECHUK

,HOBA MAKEIJOHMNJA* on 1977.

I'onem HACJIOB Ha 3rykBaHaTa HaclIOBHa cTpaHula 3a Jyrocinasuja, Turo, 6paTcTBo u
€IMHCTBO.

Jlen Ha PenyOnukara.
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ITPBOBUTHATA CLHEHA

Anexkcanjap Haofa cTapa KyTHja IMrapu MITO Ouiia 3aBUTKAaHA BO MOXKOJITEHUOT BECHHUK,
ro TyTKa BECHUKOT U To pa.

ITanu crapa nurapa.

Haofra crapa nnoua nva MUHOEKCH, u ja nymira.

I'mepa HU3 PO30PELOT U MYIIN.

CBeTyJku.

Kamura.

Mopuanyasu MOJIEBU HaiBOp 3a KPaTKO T'M OCBETJIYBaaT CEJIOTO U IJIAHUHUTE.

Crpamrra TPMOTEBUWLA cnenu (off).

Bengnam no rpmoteBunata ce CJIIYIIA 3BYK op nmykamwe Ha TONOBU BO JajieynHaTa

(off). ITpecnmmanaO HA TPMEBHETO.
Op TaBaHOT Ha AJleKcaHjap ce pOHHM IIpallNHA.

EHT. KYKATA HA AJIEKCAHJIIAP - HOK - [TOTOIIHA

Anexkcangap rv Baau Tpute pororpadun off JagHOKPBHOTO YOUCTBO, TH IJIEfia.
Pemmrenso ru kune.

Cu ru mue paueTe BO JICI'CH.

EKCT. INTAHUHA - MYT'PU

CreMHeTH oOaIu.
AnekcaHap nojeka, Ho OJJIy4HO ce KayyBa [0 CTPMHUHATA.
Octpu BpBOBH BOo [TIO3AJIMHATA.

['TACHMU ntunn (off).
EKCT. INTAHMUHA - ITACUIITE - TPJ1IO - YTPO
AnexcaHap ol KOH NaCUIITETO.

OraH ropu npej naraickata KOHCTPYKIIHja Off IPBO U Kall.
Tonnmor cjaj Tpenepyu HacCIpoOTH CUHATA 30pa.
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Tpajue cnue NOTIPEH HA SUAOT. Ja perpHaj MallMHKaTa U SpYu.

AnexcaHfiap TUBKO IIOMUHYBa IIOKpaj HETO, BJIEryBa BO MajlaTa Konuoa.
EHT. BAYUIJIO - YTPO

Anekcanpgap Bierysa. ['mega Haokodmy.

Hekonky Maxu 3acnaHy oj] TyHUYMba U KEONba.
AnexcaHgap MOJIKYM pasriefyBa.

3abenexyBa 3aBeca UMIIPOBU3MPaHa Off Tpyou KeOuma.
ITpuora, ja kpeBa 3aBecara.

Bo aronoT nexu cryrkaHa fieBojka. CeHKa U ro HOKpHUBa JUIETO, HO ci1aba CBETJIMHA U TH
OCBETJIyBa paleTe KOM Ce LIBPCTO Bp3aHU CO HEj3UHATA L[PBEHA LIaMuja.

KiieknyBa 10 Hea.
IIpennamena e.
3amupa.
N ru ogsp3yBa panere.
Ja ¢aka 3a paka ja ja usHece oy 6a4nUIOTO.
Ce BpTH.
O6ajuara, Anekcanyap 1 3amMipa OTCKOKHYBaaT HaHa3aJ], U3HEHA/[CHU 1 UCIUIAIIICHH.
[Ipen HuB cTou orpomHaTta urypa Ha 37paBe, MalllMHKA BO UCIIOTEHNUTE palle.
3JPABE
(ro mpemno3HaBa,
Cce OMYIITA)

Bparyuep... 3a manky
Ke Te yOues.

AunexkcaHpap noafa co ieBojKara.

3PABE
Kaj cu Tpruan?

AJIEKCAHIOAP
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3acpamu ce.

37IPABE
IITo?

AJIEKCAHJIAP
Ha nena cu mamon
ha ce CUJIHIIL

31PABE
Tue pena... OpaTt mMu
ro oremnaa.
AJIEKCAHJOAP

On xaj 3naem? Mma mununwyja,
CyJl, THE HEeKa KaxKar.

3J1PABE
Bparyuen, ogamHa cu
OTHUJICH Of] TyKa, HEe 3HaelIl
Kako ofu Toa. ['nej cu ja
TBOjaTa XXUBEAUKa.

AJIEKCAHOAP
Ortu cu ja rnexam!
He moxawm co cebe
ia >KMBeaM Baka Kora
TE€ IIeHaM.
3papaBe nocera ia My ja OTTPrHE pakaTa Ha JieBojkaTa. AJeKcaHap My ja yaupa pakara.

Ce ranegaat octpo u 63 300pOBH.

AnexcaHpap noafa KOH Bparara.
3n1paBe My 3acTaHyBa Ha I1aTOT.

AnekcaHjap My Bp3yBa IIIaKaHUIA.
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3apaBe ce 3aHecyBa Off yAapoT, AJleKcaHjap HM3jeryBa Hu3 BpaTtarta. LIBpcro ja mp:xu
lieBOjKaTa 3a paka u ja Bojiu co cebe.

EKCT. INTAHUHA - ITACHUIITE - TPJIO - YTPO

Anexkcangap 1 3amupa ce ofanedyBaat o KoaudaTta. Ofat ygosay co OJJIyYHU YEKOPH.

3PABE (off)
bparyuen!
AnexcaHyiap OUBPCTO I ja CTETHYBa pakaTa, MpoJioJKyBa Y0Iy.
31paBe 3acTaHal Ha BparaTa off KoauoOara. [1o Hero crou Tpajue, COHIIUB U 30yHET.

3PABE (npomonxk.)
Ao, ctoj!

Anekcanjap npopoiiKyBa 6e3 f1a ce 3aBptu. [loneka ce oppanedysa o najguHaTa.
JIpyrute uctpuyBaaT of KojumbaTa, MaMypHu. 3ApaBe ru Tiepa. McrnpoBouupaH of
HUBHOTO TI0jaByBame€ 3/IpaBe CTaHyBa IMOPEIIUTEJICH, Ce BPTH M My ja TpabHyBa
MaluHKaTa of paue Ha Tpajue.

3J1PABE
Ano, ke nykam! Cnyuiaj...

Anexkcanpgap 3anupa, Ho He ce BpTu. CTou.
IToneka ce BpTH.

HMma nacmeBKa Ha JINIECTO.

AJIEKCAHOAP
ITykaj, O6e, OpaTtyuen.
ITykaj.

Ce BpTH ¥ IPOJOJIKYBaA YIOIY.
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Tpajue UAUOTCKH ce cMee.

3npase ro riepa Tpajuera, noToa MorjiefHyBa BO JpyruTe Maxu, Kpaj Bpararta. Jlunero
Ha 3/paBe ce rpuu.

Ja crera uspcro MammHKara.

3anykysa.

JleBojkaTa CUCKyBa.

ITykoror OJEKHYBA B0 nimanunure.
[Mrunure 3SAMOTYYBAAT (off).

Anekcanpgap 3anupa. Croun.
[Tpogonxysa.
3npaBe nyka nak.

Anexcanpap onu. Ce 3anuiyBa. [Ipogonkysa fa oqu. Ce  TeTepaBu U OJIH.
Cunure ro U3gaBaar 1 nara.

3PABE
Ato!

Anexkcanpap e Ha 3emja. Ce nmpuura u riefia KOH ieBOjKaTa.

CrtpaB u ce riema Ha jJuneto. McTtute roieMu o4yM ce MMPYM OTBOPEHH, BO MoJyiba W
nanuka. Taa rnega Bo AnekcaHpaap.

AJIEKCAHOAP
bera;!

Taaro riaega HEMO.

AJIEKCAHOAP
beraj! Opnn!

Taa ce BpTu un motpuyBa. Ce BpTH Ha3aj ¥ riefa KOH HETO.

3papaBe nyka 1o Hea.
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3JPABE
Kypso!

Taa norpuyBa ymre noopry. bera Kox mymara.
31paBe IyKa 10 Hea, HO Taa € JaJIeKy.
Taa pgoara mo mymuykara, 3anmpa, ce BpTu.

AnexkcaHpiap e Ha 3emja.
3amupa ro riefa oy 3aj] €iHO JPBO.

AnexkcaHgap ce HacMeBHYBa. My NoTeKyBa KpB Off ycTaTa # ce CTPYIIOJyBa Ha 3eMja.

3amupa ce BpTHU u Gera.

EKCT. IIYMA - YTPO

3amupa Oera HU3 IIyMaTa.

EKCT. INTAHUHA - ITACHUIITE - TPJIO - YTPO

3npaBe goTpuyBa g0 AlleKcaHjap, o BpTU Ha rpo.
Ha rpapure Anekcanpap uma jjBe rojieMu JJOUKHU KPB, U YIIITE JOTEKYBA.

3J1PABE
Aro...! He 6epu rajne,
Ke MOMUHE.

ATnexcaHgap ce HaCMEBHYBA.

AJIEKCAHOAP
ITykaj, O6e, OpaTtyuen.
ITykaj.

Ce HacMeBHYyBa HIUPOKO.
I'PMU (off).
AunexkcaHpap riea Bo He6O0TO.
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NHCEPT - P.O.V. HA AJTEKCAHJIAP - HEBO

Oo6manu Ha HEOOTO.

I[TPBOBUTHATA CLHEHA

AnexcaHpap € Ha IOCJIETHHA CUJIN.

AJIEKCAHJIAP
I'nenaj!

[Tak 'PMMU (off).
3papaBe norieaHyBa KOH HEOOTO.

Hopexka 3apase riefa BO TMypHOTO HEOO, AJIeKCaHap ymMupa.
MpTOB €, HO Ha JTULETO My Urpa 3al0BOJIHA HACMEBKA.

EKCT. lIYMA - YTPO

3amupa Oera HU3 IIyMaTa.

Ho3zete HeymopHO ja HOcaT. ['m n30ernyBa JipBjaTa u Tpuya cy HOOpry u moopry.
Enna rpanka cuiiHo ja ypupa o yesioro. OgHyBa, ce ¢paka 3a panara. I Tede KpB.
Ja Opwuiiie KpBTa U I'M JIMKE MPCTUTE.

Kako mauxka.

EKCT. EBEPO - HIPKBMYE - 1EH

3amMupa UCTpUyBa Off LIIyMaTa.

HOJIy, IO HEA €€ OTBApa IMUPOKaATa INICTKa: HPKBUYCTO UCITPYCHO HAa CTPMHATA KapIia.

CoHnreTo ce KpeBa HI3 ob6any Hajl 3acnaHoTo e3epo. ['PMU (off).

Enna kanka mara.

Ja mpy>xa pakara Jja IpoBepH Ay BPHE.
ITounyBa na BpHe.

OTnpBuH noneKa, HOTEM 3aCHiIyBa.
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Hcrypa.

ITYMOT nHa kankuTe KOU yAupaar Io JHcjaTa U IO cyBaTa 3eMja € CHJICH.

Kankute ja Tonat 3amupa. Taa riega kon HeboTto. J[loxnor ja nonesa. Taa He ce OyHu,
HUTY ce OpaHHu, caMo IiIefja Harope.

3amupa mnoafa KoH upkBu4yeTo BO JpaneunHata. KAMEPATA JA CIEIOW wu ru
OTKPHWBA Mapko u Kupu.

EKCT. MAHACTUP - BABYA - [1EH - KPYIIHO

Bp3 nBe rpyOu pane kou 6epat COYHH, 3pEIU JOMATH.

JlomaTuTe ce cracaHu U caMHUTe OoTmafaaT npu HajMas gonup. ['panue ce moTkpuysa.
JBeTe paile 3eMaaT Majo cTamye U ro MOTHUPAAT 3a Jja My IOMOTHAT fia 3apacHe.

Panere morem mpopoiKyBaaT fa ru OepaT JOMATHTE M fla TM OCTaBaaT Ha 3eMja, BO
cyBaTa IpalllrHa.

Kupnn, mnag ronoOpaj kanyrep 0epe gomaT BO MaHacTupckara OaBya.
Ce mrecHyBa 1o BpaToT, OTEIyBa MyBa.
Kupun ru cnymra fomMatute BO IpamupHaTa Kkora Mapko Haugysa.
MAPKO
Ke BpHe. MyBuTe Kacaar.
(may3a,mokaxkyBa

KOH TUTAHUHHTE )
I'ope Beke BpHE.

KAMEPATA I'O MEHYBA ®OKYCOT u ¢oxkycupa Ha IJIaHMHUTE 3a KoM 300pyBa
Mapko. Hu Mapko wu Kwupun He ce Bprar pga noriegHat, Ho KAMEPATA JA
OTKPHUBA 3AMMUPA, nanexy 3aj; HUB, KaKO UCTPUyBa Of IIIyMaTa.

Kupun noritegnysa Kon Mapko.

MAPKO (npopmonx.)
Bpewme e.

Kupun cranyBa, ru Tpue pauere ja 'l HICUUCTH Off 3eMja.
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Mapko nogasa paka fia My IIOMOTHe.

MAPKO (npomonx)
He, Kupe - gpyrara
3eMH ja.

Kupun n Mapko ru 3emaat TopOuTe cO JOMATH U roafaaT KOH LPKBATa.

EKCT. INTAHUHU - MAHACTUP - 1EH

3amupa ce coymITa 1o crpMaTa IjlaHiHa TocIaHa co jalloBU  KaMema.

Hanexy 3AI1 HEA, Tpu cunyeTtu ce nojaByBaat Ha rpe6eHOT: Mutpe, Crojan u Tpajue.

EKCT. INTAHUHCKMU ITAT - IEH

Mapko u Kupun ogat Hagoay no 3mumjysnecraTa naTeka.
I'PMU (off).

Ce canyma upkosHo [TOEIE (off).

MAPKO
(mornepgHyBa
KOH HEOO0TO)
III'Tom 3arpmu Me ipecekysa.
IToMucnyBam u Kaj Hac 3anyKa’o.

EKCT E3EPO - HPKBUYE - 1EH

3amupa Tpya Yoy KOH UPKBAYETO.

EKCT. INTAHWUHA - ITACHUIITE - TPJIO - IEH

Cenanure ce coOpasie MOJIKYM OKOJIy T€JIOTO Ha Anekcanaap. Bpue, ucrypa, ru nosnesa.
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CrojaH ce BpTU U ITyKa.
3papaBe miave.
MuTtpe ja 3ema mylikaTa off paueTe Ha 37ipaBe u My ja 1aBa Ha Tpajue.

JLoXOT cUITHO BpHE Bp3 nuleTo Ha Anekcanjap. lllupokara HacMeBKa My 3aMp3Haja Ha
JIUUEeTOo, Hebape € 3aJ0BOJIEH Off CBOJOT XXUBOT M 3aToa ce cMee. Kako fa € euHCTBEH
YOBEK KOJ yMHpa CO HaCMEBKa.

EKCT. HEBO - 1EH

Oo6manu.
Bpme.

3ATEMHYBAIGE.

OIJABHA HIITNILA.

KPAJ

Copyright, Mumyo Manuescku, 1993
Cure npaBa 3ap>KaHu
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INSTEAD OF AN AFTER-WORD
The critics about “Before the Rain”

“...Go and see it now - twice! | would never dare to say that this is the best film of 1995 if
it weren’t that Before the Rain is an exceptional film. A great achievement which we dont't see
too often. Thank you.”

NOJESGUIDEN

“Rugged, passionate, lyrical, haunting and wildly improbably poetic, Before the Rain is
one of the most memorable motion pictures were likely to see this year.”

NEW YORK POST
“One of the best movies I have seen in a very, very long time.”

GOMORRON SVERIGE

“Apabulla pensar que una narraciyn de tal intensidad como esta “Antes de la lluvia”, con
un guiyn de semejante calado y complejidad, rodada con una desumbrante perfeccion formal, sea
obra de un hombre de apenas vienticinco acos.”

EL MUNDO

“Es muy difucil expresar lo que se siente cuando se ve una primera pelacula, de un
realizador totalmente desconocido, y se descubre una obra cinematogrGfica montada con la
seguridad de un maestro, con una estructura filmica que hace a Tarantino lucir como un amateur,
y con una devastadora fuerza emocional. Esto es lo que sentn al ver Antes de la lluvia en
Toronto, poco antes de que se convirtiera en la sensaciyn de Venezia (ganadora del Leyn de
Oro), y Hollywood descubriera que su director, Milcho Manchevski.”

Juan Gerard, PUERTO RICO FEST

“Before the Rain est un film purement ciniimatographique, avec la rigueur de sa
construction, la force de son riicit, la beautii de ses images, et la giinerositit de son propos.
Milcho Manchevski, dont c’est le premier long miitrage, fait une entriie remarquable dans le club
des grands cineastes.”

LE PARISIEN

“Quentin Tarantino wants to see it. U.S. distributors want to by it. Venice loved it, and
Toronto awaits it. Before the Rain is not your average Macedonian-English-French co-
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production. But then, Milcho Manchevski is not your average Macedonian Director...Before the
Rain is a high-calorie visual feast...”

VARIETY
“Una lezione di cinema e vita da non perdere.”
L’OPINIONE

“Before the Rain”, sans doute un peu classiquii, manieri, esthiitique, cadre souvent les
paysages ou les visages comme si ¢’etait pour la derniere fois”.

L’EXPRESS
“Brilliant... An important new director announces his arrival.”
GENE SISKEL

“Milcho Manchevski ataca en su primer largometraje una bnica idea, la del nacionalismo,
y lo hace con el derecho de quien lo oye ronronerar en sus venas y con el torcido de quien lo ha
visto abrarselas... Es perfecta la manera ed que Manchevski metaforiza el sentido circular del
horor, la incomprensiyn y la muerte...,como tiene siempre la misma cara, la misma culpa y el
mismo destino... Habr6 que escuchar a Manchevski, porque #il sabre de lo que habla, y lo dice a
gritos...”

ABC

“Este su primer largometraje se titula Antes la Iluvia y es ya un acontecimiento
cinematogrofico de alcane mundial...”

EL PAIS

“... C’est simple et ditpouillit comme une tragiidie grecque...”
LE FIGARO
“Prima della pioggia” u, quasi inutile dirlo, un film da vedere. Un regista che usa il
linguaggio dei cinema spettacolare e dei videoclip (ne ha girati decine)con grande disinvoltura e

con una giusta dose di astuzia”.

L’UNITA
“Feature film newcomer Milcho Manchevski has gathered together an impressive array of

the best in European talent and created a powerful, gripping beautifully acted and lavish-looking
debut...”
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MOVING PICTURES

“... The editing here is a great lesson in the art of mood-cooking... The last forty minutes or
so of this movie are as tight and luminous as anything you’ll see onscreen this year. With its
flashes of rapture and its groundswell of good sense, Before the Rain is a movie that doesn’t
even dream of solving or dissolving the nightmares in the former Yugoslavia - it just shows a
few people trying to behave decently and getting for their pains except more pain.”

NEW YORKER

“This film, made by sophisticated filmmakers for mature audiences is a profound musing
on humanity.”

THE TORONTO SUN

“Working in a sophisticated, elliptical style, Mr. Manchevski brings to his first film an
overwhelming vision.”

THE NEW YORK TIMES

“It has the look of a slick Hollywood production, yet makes no effort to soften or simplify
its complex issues.”

NEW YORK NEWSDAY

“Manchevski has developed a masterful critique which is so emotionally powerful and
provocative that it resists analysis. Beautifully shot and dramatically restrained, this film is not
just a passionate outcry, but also a superlative and engrossing pictorial of the moral and ethical
dilemmas that communal conflicts provoke.”

Geoffrey Gilmore, SUNDANCE FEST

“Et comme, en prime, les images sont magnifiques, on ne peut qu’ktre heureux de
diticouvrir cet OVNI a la fois hors du temps et au coeur de 1’actualitii puisque, s’il parle d’amour
et d’amour impossible entre jeunes gens de deux communautiis antagonistes, il traite aussi,
surtout peut-ktre, d’intiigrisme, de haines raciales, d’aveugle et aberrante violence...Le film est
beau, prenant, mystifrieux, il pousse, aussi, a reflechir sur le voyeurisme qui est celui d’un
Occident avide de sensationnalisme et prudent, voire indiffiirent, devant les drames dont

I’abreuvent les miidias...Oui, vraiment, une bonne surprise.”
LES ECHOS

“Before The Rain is a powerfully dramatic attempt to show how ethnic conflict perverts

individuals. Manchevski is a Macedonian who now lives in America, and his film, in three parts,
has the force and passion most European films now lack...”

GUARDIAN
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“C’u qualcosa kieslowskiano in questo tragico annodarsi di vite e destini, anche se
Manchevski, la mano quasi troppo sicura del regista di spot e videoclip, sembra sopratutto
innamorato del western, e alterna efferatezze alla Peckinpah a momenti quasi elegiaci...”

IL MESSAGGERO

“O filme nro it so bonito, visualmente. I uma rara e intensa experixncia dramética.
Merece toda atensro.”

CADERNO 2, O ESTADO de S. PAULO

“Wie eine Parabel hangt “Vor dem Regen” wber den Zeiten, ist archaisch und modern
zugleich”.

TIP

“Wenn Filme etwas bewegen kunnen, dann dieser: eine mitreissende Erzghlung von
Glaube, Liebe, Hoffnung, Krieg.”

TV TODAY

13

.. ein Senkrechtstart, denn “Vor dem Regen” ist sein Spielfilm - und was fer einer!
Poetisch, eindrucksvoll, ungewthnlich erzahlt. Ein Film, den man so schnell nicht vergisst.”

HEUTE JOURNAL, ZDF

“Ein Film, der bershrt, ohne sentimental zu sein. VVon einem Regisseur, der nachdenkt,
ohne zu moralisieren”.

ELLE
“Vor dem Regen” ist die wohl beeindruckendste Anklage gegen die Unmenschlichkeit des
Krieges... Eindringlich und kraftvoll, poesievoll und zartlich, leidenschaftlich und intensiv

seziert der mazedonische Regisseur die Seelenlandschaften von Menschen im Krieg”.
BERLINER MORGENPOST

“Ricordate bene questo nome, Milcho Manchevski, perchu sara famoso™.

LA REPUBBLICA
“Il film si sforza di dire forse troppo, intrecciando l’ignavia di chi sta a guardare e

I’impotenza di chi cerca di non accettare I’odio fratricida. E ’imposibilita di spiegare diventa
difficolta di caprire o di prendere posizione... Emozionante.”

301



CORRIERE DELLA SERA

“O filme nro i so bonito, visualmente. i1 uma rara e intensa experikncia dramética.
Merece toda atensro.

CADERNO 2, O ESTADO de S. PAULO

“Pre KkiSe je izuzetan. Cini vam se posle projekcije kako biste mogli plakati vec¢no.
A, opet, raden je tako suptilno, nezno i vizuelno toliko lepo, da on, paradokslano, dode i
kao melem na Zivu ranu. Kroz tri pri¢e tog omnibusa koje se ¢arobno prepliu, gradeéi na
gotovo volSeban nacin celinu, junaci filma kazuju samo jedno, dobro znano: da je ¢ovek
uvek na gubitku...”

NIN

“A finely crafted lament on the cyclical nature of violence... Testament to how film can
probe ancient themes while remaining thoroughly modern”.

THE TORONTO STAR

“Before the Rain is a complex, hard-hitting film that grips the viewer from the first shot. It
is definitely worth seeing.”

THE ACE

“It’s a debut that thrills in the same way as discovering Roman Polanski’s earlier Polish
made films, or Francois Truffauts early work from France.”

THE COURIER MAIL
“Stunning, often hypnotic... Almost has the impact of a masterpiece... Shakes you up...
Coming seemingly out of nowhere, it’s a movie that seems somehow fully formed, unshakably

confident, the work of a filmmaker alive and inventive in every shot he takes. A gleaming
virtuosity and visual panache.”

CHICAGO TRIBUNE
“It literally thunders with emotional power.”
WASHINGTON POST
“A remarkable achievement.”
ENTERTAINMENT TODAY

“A rare, heartfelt gem.”
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NEW CITY

“A powerful cry from the heart”.
THE BOSTON SUNDAY GLOBE
“... Its greatness rests in the timeless truths of its narrative... Some of the most luminous
close-ups since Ingmar Bergman discovered colour... Together, the filmmakers and performers
create scenes of such emotional opacity that at times we seem to be reading tiny fluctuations of
the soul. A work of art this finely wrought renders conversation redundant.”
DALLAS OBSERVER
“The movie casts a special kind of spell.”
DETROIT FREE PRESS
“Manchevski succeeds on a grand scale with a groundbreaking film of love and war.”
ROLLING STONE
“... The film owes part of its disturbing magic to its challenging structure...”

VARIETY

“Fierce poetry, but also a strong sense of authenticity... An amazing feature debut...
Conveys the passion that can not be concocted, even in Hollywood.”

MACLEANS

“Wie eine Parabel hangt “Vor dem Regen” wber den Zeiten, ist archaisch und modern
zugleich.”

TIP

“Wenn Filme etwas bewegen kunnen, dann dieser: eine mitreissende Erzzhlung von
Glaube, Liebe, Hoffnung, Krieg.”

TV TODAY

13

.. ein Senkrechtstart, denn “Vor dem Regen” ist sein Spielfilm - und was fer einer!
Poetisch, eindrucksvoll, ungewrthnlich erzahlt. Ein Film, den man so schnell nicht vergisst.”

HEUTE JOURNAL, ZDF
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“Ein Film, der bershrt, ohne sentimental zu sein. Von einem Regisseur, der nachdenkt,
ohne zu moralisieren.”

ELLE
“Vor dem Regen” ist die wohl beeindruckendste Anklage gegen die Unmenschlichkeit des
Krieges... Eindringlich und kraftvoll, poesievoll und zartlich, leidenschaftlich und intensiv
seziert der mazedonische Regisseur die Seelenlandschaften von Menschen im Krieg.”
BERLINER MORGENPOST
“A genuine film creation straight from a master-hand.”
DAGENS NYHETER

“Meisterwerk.”

DIE WELT
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HAMECTO ITOT'OBOP
Kpurtukara 3a ,,I1pen goxpor*

,»...OmeTe fa ro ruepare cera - u Toa aBanatu! He Ke ce ocMmenes fja peyam jeka e
Hajpo0ap dunm Bo 1995, ako Ilpen moxpoT He e uckayuureneH ¢punm. ['onemo peno
KaKBO IIITO He TiiefjaMe yecTo. biarogapam.*

NOJESGUIDEN

,IIpen JoKaoT € ocTap, CTpaceH, JUPUYEH, BE NMPOTOHYBa U € JIUBO, HEBEPOjaTHO
MOETUYEH; €IHO Of] HajyCHelIHUTe (PUIMCKH Jiejia IITO BepojaTHO K& I'M BUUME OBaa
roguHa.‘

NEW YORK POST
,»EJIeH o1 HajroOpuTe (pUIMOBH IITO CYM T'M BU/IES MHOTY, MHOTY OflaMHa.

GOMORRON SVERIGE

»r-.. 30YHYBa (PAKTOT ILITO €[JHA MPUKA3HA CO TAKOB MHTEH3UTET KAKO IITO € OBaa BO
IIpen moxpoT, co MaboKO U KOMIUIEKCHO CIIEHApUO KOE Ce pa3BHBa CO 3acjemyBaydka
nepdekiyja Ha popMmara, € eJIo Ha IeOUTAHT U MJIa]] YOBeK...

EL MUNDO

,2HaBUCTHHAa MHOTY PETKO Ce ciydyyBa Kora rijefaml NpB (WIM Ha HENO3HaT
pexucep la OTKpHELI IeKa CTaHyBa 300p 3a peMeK JIeJ0, CO CTPYKTypa IITO pa3opyBa co
CcBOjaTa €MOIMOHAJIHA CWJIa M IITO IpaBu TapaHTHHO Aa u3riefga Kako amarep. Tokmy
TOa ro 4yyBCTBYBaB Kora ro BupoB [Ipen moxpor Bo TopoHTO, Manky mpepj fa craHe
ceH3zanujata Ha BeHenujanckuor ¢punMcku gectuBan U XOoNMBYH Aa TO OTKPHUE PEXU-
cepoT Munyo MaH4yeBckH...

Juan Gerard, PUERTO RICO FEST

,-.IIpefl MOXMIOT € YuCT KuHematorpadcku (UM, cO COBPIIEHOCTa Ha CBOjaTa
KOHCTPYKIMja, CUJIMHATa Ha NpHKa3HaTa, yOaBMHATa Ha CIUKUTE U MOOJIECHOCTa Ha
yesata. Munyo MaHueBCKH €O CBOJOT NMPB UrpaH (puiM 3HauyajHO BIEryBa BO KJIyOOT Ha
rojieMu CuHeacTH...

LE PARISIEN
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, KBeHTHH TapaHTHHO caka Jja ro BUAu. AMEPUKAHCKUTE AUCTPUOYTEPH cakaar fa
no kynat. Benenuja ro o6oxysarie, ToporTo ro ouekysa. [Ipeq 1oXka0T He € Oall HeKoja
MpoceyHa MaKeJOHCKO-aHIIUCKO-(ppaHIycka konpoaykiuja. Ho au Munyo ManueBcku
He € Oall HeKOj MpoceuyeH MaKeJOHCKM pexxucep... IIpen moxXpaoT € BHCOKOKATOpUYHA
BHU3yesHa rosoa...

VARIETY
.. PUIIMCKA U XXMBOTHA JIEKIM]ja IITO He Tpeba Ja ce MpomyLTH. ..

L‘OPINONE

»-. 1Ipel HOKAOT, HECOMHEHO MaJl KJacWK, BO30YMJINB, €CTETH3UpPaH, YECTO
nejca>kKuTe U JIUMIaTa T'M CIUKa KaKo 3a MOCHefieH nar...

LEXSPRESS

,bpunnjanTHO... EfjeH 3HauaeH HOB pexucep ro HajaByBa CBOETO floafame.
GENE SISKEL

.. MUIT90 MaHYEBCKH BO CBOJjOT TPB JOJTOMETpPakeH (puiIM jypullia Ha egHa
eIMHCTBEHA Ufieja, ufiejaTa Ha HAlMOHAIIM3MOT, a TOA T'O MPaBU CO MPABOTO HA OHOj KOj TO
YyBCTBYBa BO CBOMTE BEHU M CO HECpeKaTa Ha OHOj KOj TO OTBapa cBoeTo cpiie... CoBpiieH
€ HAaYMHOT Ha KOj aBTOPOT Iro MeTadopu3nupa YyBCTBOTO Ha yKac IITO KPY>KM HAOKOIY,
Helopa3oupameTo U CMPTTA KaKo Ja IO MMaaT CeKoralll HCTUOT W3TJIe/l, NcTaTa BUHA,
ucrata cygouHa... Tpeba na ce nmocnyiia ManyeBck OUfiejKu 3Hae ITO 300pyBa U TOA TO
KaskyBa CO KpHK Of AHOTO Ha Jiymiara..."

ABC

,JIako OBa € Heros IpB gosiromerpaxeH ¢punm, [Ipen foxaor e kuaeMaTorpadcko
NOKUBYBAHE CO CBETCKH JOMET...*

EL PAIS

»--. MAHYEBCKHU CO3[laBa €IHO MajCTOPCKO M ICHXOJOMIKO feno... EqHocTaBHO € u
COTOJIEHO KaKoO rpuka Tparefuja...

LE FIGARO
»»---1Ipefl JOXOT, TOA pevyrcH He MOpa HHU Jla ce Kaxe, € (PUIM LITO MOpa fia Ce BUJIH,
Ha aBTOp WITO ro ynotpeOyBa ja3ukoT Ha (PUIMCKUOT CIIEKTAKJ U Ha BUIEOCIIOTOBUTE CO

rojieMa ApCKoOCT 1 CO MHOT'Y TOYHa 103a Ha My;[pOCT...“

LUNITA

306



»leoutantor Munyo ManueBcku coOpail BO ce0€ MMIPECHMBHO KOJHWYECTBO Ha
Hajq0OpPOTO Of] EBPOINICKUOT TAJIEHT U CO3/1aJl MOKEH U MPOBOKATUBEH (PUIIM, CO PAaCKOIIIEH
U3IJie] U MpeKpacHa akTepcka urpa...

MOVING PICTURES

,»--. MOHTaXXaTa TyKa € U3BOHpEHA JIeKI}ja 10 YMETHOCT Ha IpaBewe aTrMocdepa...
ITocnepHuTe yeTpueceTHMHa MHUHYTH CE€ IOCTErHAaTH M NOOJIECKAaBH Of OWJIO IITO HA
ekpaHuTe roguHaBa. CoO HEroBUTE MOMEHTU Ha IIPOCBETIyBame WU KpEUIEeHJO0 Ha
pasyMHocT IIpen 10XA0T € puiIM LITO AypU HU Ha COH He ce 00MAyBa fja ' pa3pellu Win
la rm pa3bue KouiMapuTe Ha OuBlIa JyrociaaBuja - (PUIMOT €JHOCTABHO IPHUKAXKyBa
HEKOJIKY Jyf'e Kou ce o0ujlyBaaT 4E€CHO /la ce OfIHECyBaaT U KOU ce HarpajieHu 3a CcBojaTa
Maka Co yuITe Iorojiema mMaka.“

NEW YORKER

,,OBOj (pusMm, festo Ha copucTUIpPaH aBTOP 3a 3pesa nyoJmka, e mmaboka pa3Mucia
3a XyMaHocCTa.*

THE TORONTO SUN

,PaboTejku BO copucTULMPaH, ENUOTAUYEH CTWI, MaHUYeBCKU Ha CBOJOT NpB (puiam
My JlaBa HaJJMOKHa Bu3uja.*

THE NEW YORK TIMES

,,(I)I/IJIMOT nMa HU3rJacha Ha OJeckaBa XOIII/IByI[CKa HpOI[yKHI/Ija, HO C€I1aK HE CC
06I/II[YBa Ja ' OMCKHE UJIH ITIOCTHOCTABHU CBOUTC KOMIIJICKCHU TeMn.

NEW YORK NEWSDAY

,MaHUYEBCKM pa3BU MajCTOPCKA KPUTHUKA IITO € TOJKY E€MOIMOHAJHO CHUJIHA M
MPOBOKAaTUBHA WITO C€ CIPOTHUCTaBYyBa HA CEKakBa aHaiu3a. [IpekpacHO CHUMEH H
ApaMaTHYHO BO3[p>XaH, OBOj (PUJIM HE € CcaMO CTpaceH KpHUK, TYKy M Hajgo0pa
uiaycTpainyja 3a MOPAJHUTE W €TUYKHU JUJIEMH IITO TW MPEAU3BUKYBaaT KOH(MIUKTUTE
Merl'y ONIITECTBEHUTE 3aeHULIN.

Geoffrey Gilmore, SUNDANCE FEST

,»-.. He MOXe a a He ce Oujie CpeKeH Ipu OTKPUBAKETO HA OBa JI€JI0, HAallaTH HaIBOP
Ol BpEMETO, a Ccemak BO IEHTapOT Ha akTyeJHOcTa, Oufejku ja oOpaboTrysa
HEBO3MOXHaTa JbyOOB Ha [Bajua MJaau Jyfe Off JIBE aHTAarOHUCTUYKH 3aCHULIM...
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dunmor e y6aB, MOTPECeH, MUCTEPUO3EH U MCTO TaKa MOTTUKHYBA HA Pa3MHCIYBambe 3a
BOajepu3MOT Ha 3amnajior... [la, HaBuCcTUHA €JHO MPEeKpPacHO N3HEeHalyBame. ..

LES ECHOES

»-.I1pell BOXAOT € MOKEH fApaMaTH4yeH OOWf fa ce IMOKaXe KaKO ETHUYKUOT
KOH(JIUKT TI'M HM30IadyyBa UHAMBHUAYWUTE... MaHueBCKM € MakeoHeln WITO >KUBEE BO
AMepuka, a HeroBUOT (pujIM BO TpH JieJla ja UMa CHJIaTa M cTpacTa LITO UM HeJJoCTacyBa
Ha IOBEKEeTO €BPOICKH (PUIMOBH...

GUARDIAN

,2IlocTron HemTo KnMenoBcKnaHCcKoO BO TOA TPAaruyHO BIUIETYBAHE HA KUBOTHUTE U
CynOMHHTE, MaKO MaHYEeBCKM CO CUTypHATa paka Ha pexXHcep Ha peKjIaMu U MY3UUYKH
BHJIEO CIIOTOBU, U3IJIEfla MPEJ Ce € BJbyOEH BO BECTEPHOT, IPEUHAUYBAjKH ja CypOBOCTa Ha
IlekuHnO BO peyucH eJIernYHd MOMEHTH. ..

IL MESSAGGERO

»-.. BO (PUIMOT ce wmcmperieTyBaaT TPOMOCTa Ha OHME IITO caMO TIJiefaaTr |
HEMOKTa Ha OHHMe IITO He ja nmpudakaaT GpaToyOUcCTBEHATa OMpas3a. A HEBO3MOXKHOCTA
lia ce 00jacHH, co3/laBa TEIIKOTHUY Jja ce chaTh uiu ja ce 3a3eMe crpasa... [lorpecno...

CORRIERE DELLA SERA

»IIpen MOXAOT € BU3YEJIHO NpeKpaceH (UM, HO € U PETKO U MHOI'Y MHTEPECHO
APaMCKO UCKYCTBO. I'0 3acimyXyBa IeJIOCHOTO BHUMAHHUE...

CADERNO 2, O ESTADO de S. PAULO

.- 1Ipel qoxpgoT e m3BoHpepneH. [lo mpoeknujaTa BA ce YMHU fieKa OM MoOxXKele
BEYHO fla T1ayeTe. A cemnak, IpaBeH € TOJKY CYITUIIHO, HEXKHO U BU3YEIIHO TOJKY yOaBo,
LITO, MapaJOKCaIHO, foafa 1 KaKO MeJIeM Ha KHWBa paHa... Hu3 TpuTe npukasHu Ha TOj
OMHHOYC, IITO MaruyHoO C€ WCIPEIUIETYBaaT, IPajicjku HAa PEYUCH BOJIIEOEH HA4YMH
LEeNnHa, JyHAUuTe Ha (PUIMOT Ka)KyBaaT caMO €IHO, JOOpO MO3HATO: ieKa YOBEKOT
cekoraii ryomu...”

HUH

,,Hpeq)I/IHeTO I/13pa6OTeH JIAaMCEHT 3a NUKJIIMYHATa OpUupoaa Ha HACUJIICTBOTO... HOKaS
JE€Ka Cl)I/I.TIMOT MOXKE 1a UCTPpaXKyBa NPCBHU TECMU U 1a OCTAHC LECJTOCHO MonepeH.“

THE TORONTO STAR
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»IIpen MOXAOT € KOMIUIEKCEH, CHIEH (PUIM IITO ro o03ema riefadyoT Off IPBUOT
Kajap.“

THE ACE

,»,JeOn mTo BO30yAyBa Ha UCT HAUMH KAKO M OTKPHUBAKETO HAa PAHUTE IOJICKU
¢punmoBu Ha Poman [Nonancku unu panure aena Ha ®pancoa Tpudo.*

THE COURIER MAIL

»,3acTpalryBayku y6aB ¢uaM... 3a BOCXWT... becmucieHaTta cMpT MoOxXe ja ce
IPETBOPU BO YMETHOCT IIOJIHA CO CMUCIIA...

TIME MAGAZINE

,»3a BOCXHUT, YECTO XMIHOTHYEH... MIMa nMIakT Ha pemex jeino... Be pacrpecysalll
MNako ce ce mojaByBa off Bepo He6O, oBa € (WIM IITO € UEIOCHO O¢OpPMEH,
HEMOKOJIEOINBO CaMOYBEPEH, €0 Ha aBTOP KMB M WHBEHTHUBEH BO CEKOJ Kajap.
bneckaBa BUPTYyO3HOCT M BU3YyE€JIHA MOK.

CHICAGO TRIBUNE
,,DYKBAJIHO 'PMHU CO €EMOLIMOHAJIHA CHJIa.
WASHINGTON POST WEEKEND SECTION
,,FI3BBOHPETHO OCTBapyBame.
ENTERTAINMENT TODAY
,,PEJOK, UCKPEH JIparoueH KaMeH.
NEW CITY
,,CUJIEH KpUK Off cpue.*
THE BOSTON SYNDAY GLOBE
,... Heropara BeJIMYMHA JIEXKWM BO BOHBPEMEHUTE BUCTHHM Ha NpuKa3Hara... [Ipen
Hac ce HeKOou oOff HajOJiecKaBUTE KPYNHU IUIaHOBH OTKako MHrmap beprman ja oTkpu
0ojara... PexucepoT M akKTepuTe 3aeHO CO3/aBaaT CUEHM CO TaKBa EMOIMOHAJHA
TyCTHHA, IIITO HA MOMEHTH CE YMHU KaKO Jla YuTaMe HajpuHA MPOMEHU Ha AyIlaTa.

3a yMETHUYKO JIEJIO TOJIKY NPe(PUHETO UCKOBAHO Pa3rOBOPOT € U3JIHUIIEH.

DALLAS OBSERVER
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,@UIMOT MarerncyBa Ha OCOOEH HauuH.
DETROIT FREE PRESS

,MaH4YEeBCKM yclieBa BO rojieM CTW co (UM 3a JbyOOBTAa M BOjHATa IITO OTBapa
HOBU BUUAIIN.

ROLLING STONE

»--- Jl€71 O BO3HEMHpYyBaukaTa Marmja Ha OBOj (PWJIM IPOM3JIETYBAa Of] HEroBaTa
IIPOBOKAaTUBHA CTPYKTypa...

VARIETY

,JKecToka moesuja, HO UCTO Taka M CHJIHA CMUCIA 32 aBTEHTUYHO... PaHTACTUIHO

foJiroMeTpaxHo aedu... [Tokaxkysa crpacT mTo HEe MOXKe ja ce u3dnedupa, Aypu HI BO
XonuByp.*

MACLEANS

,Kako mapabGosia ce HagBucHan IIpepg AoOXAOT Hajg BpPEeMETO, apXamyHO, HO
HUCTOBPEMEHO U MOJIEPHO.

TIP

,»AKO (pUIMOBUTE MOKAT Jla BO30ydaT, Toraul Toa € OBOj packa3 IITO T€ MOHECyBa
co cebe, packas 3a Bepara, JbyOOBTa, HajiexKTa, BojHaTa.

TV TODAY
,ITloeTnueH, BieuaTiauB, HEOOMYHO packaxkaH. PuiIM 1ITO HE ce 3abopasa Op30...

HEUTE JOURNAL, ZDF

,PuIM mTo norara 6e3 a 6upge ceHTuMeHTaneH. Of efeH peKucep Koj pa3MuciIyBa
0e3 a Mopanu3upa.*

ELLE

»IIpen MOXIOT e CeKako HajBIeYaTIMBOTO OOBHHEHHE NMPOTUB HEYOBEUYHOCTA HA

BOjHATa... Y 0e[IJIMBO M CUITHO, HOETUYHO U HEXKHO, CTPACHO U MHTEH3UBHO, MAKEIOHCKHUOT
pexxucep ja oTBapa AylaTa Ha Jyre BO BOJHA".

BERLINER MORGENPOST

,OpurnHanHa puiIMcka Kpeanuja off MajcTopcka paka...”
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DAGENS NYHTER
,,PeMexk nmeno

DIE WELT

311



Milcho Manchevski wrote and directed more than 50 short forms (experimental films - including “1.73,”
narrative shorts, commercials, music videos - including “Tennessee” for Arrested Development) and two feature-
length films, “Before The Rain” (1994) and “Dust” (2001). “Before The Rain” won over thirty awards, including
Golden Lion in Venice, Independent Spirit, an Oscar nomination, and a place on The New York Times” “Best 1,000
Films Ever Made” list. “Tennesse” was best video on MTV, and “1.73” best experimental film at the Belgrade
Alternative Fest. He has written fifteen screenplays. Manchevski also authored a small book of short fiction, “The
Ghost Of My Mother” and a number of short stories, published in New American Writing, Margina, etc. His
photographs have been collected in the book “Street” (accompanying an exhibition). Founding member of the art
group 1AM.

Munuo MaH4YeBCKM MMa HANUIIAHO W PEXUPaHO NoBeKe of 50 KpaTKu YMETHUYKHU
dopmu (ekcnepuMmeHTadHu (PUIMOBH, BKJIy4yBajku 1o W ,,1.73“, KpaTKu Hapauuu,
peKJiaMu, My3MUKHU BUfIea - BKIIYy4yBajKu ro u ,,TeHecu* Ha Apectefi [IuBEIONIMEHT) U [1Ba
ponrometpaxuu unma - ,JIIpen poxpor* (1994) u , Ilpammua“ (2001). ,,IIpex poxpor*
noo6u Hap 30 Harpajgu, BKIIy4yBajKul ja Harpajarta 3iaTeH jaB Bo BeHeumja, Harpagarta
Independent Spirit, HomuHanmja 3a Ockap U MecTo Bo KHurata Ha Ibyjopk Tajmc ,,1000
HajaoO0pu (pUIMOBHU Ha CUTe BpeMuma“. ,,TeHecu™ Oele mMporiaceH 3a HajioOpo My3UUKO
Bugeo Ha MTV, a 1.73 3a Hajgob0ap exkcnepuMeHTasneH ¢uam Ha bearpagckuor
ajnTepHaTUBEH (pecTuBan. MiMa HanMIIaHO METHAaeceT clieHapuja. MaHYeBCKU € M aBTOP
Ha Maja KHUra KpaTka mposa ,JlyXoT Ha Majka MH“ W Ha OpOjHM KpaTKH pacKasw,
o6jaBenu Bo New American Writing, Mapruna utH. Herosu ¢ororpacguu 6ea coGpanu Bo
KHUTaTa ,,¥yauna“ (Koja ja mpuapyXyBalle UCTOMMEHaTa u3ioxo0a). Enen e ox ocHoBa-
YUATE HAa yMeTHUYKaTa rpyna 1 AM.
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N3zpasauka kyka CJIOBO Ckomje
Peny6nuka Makenonuja
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tea. +389 (0)2 212 530

Muirao MargeBcku
ITPEO JOXIOT

Hupexrop
Banren bamesckn

I pagpruka nogroToBKka Ha KOpHLa
KOMA
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