
A few months ago the screenplay of “Dust” was published as a book. The publisher
has now undertaken to do the same with “Before the Rain.” Thus the screenplay written
first comes out second. To keep “Dust” company.

* * *

In almost all interviews I gave for newspapers and tv in dozens of countries over
the final years of the last century I kept repeating that “Before the Rain” is not a
documentary about former Yugoslavia, nor about Macedonia, nor is it a documentary at
all. I would say: “You can see this from the aesthetic approach: it’s shot like a fairytale;
look at the camera work, or the editing, or the music. I am using actors. It’s scripted, for
Heaven’s sake.” Who got it - got it.

* * *

A few things from the foreword to “Dust” apply to this book. That’s why I copy
them here:

* * *

Reading a screenplay is a bit like reading an architectural blueprint. There is an
awful lot of technical stuff and a lot of things you have to imagine. Screenplays are not
written for literary readings. They are technical blueprints for future films.

* * *

Often times during filming the director will change something. The screenplay is
only a sketch, not the Holy Book. So, after the shoot, you almost always end up with a
film different from the screenplay you started with. Sometimes very different, sometimes
not so different, sometimes not  different at all. Seldom not different at all.

During the filming, as these changes take place, the continuity person meticulously
notes the changes. Later, they go back to the screenplay and apply these changes to the
script. Retroactively. In the end, of course, that screenplay is not the same as the initial
screenplay from before the  filming.

When you buy a published screenplay, in your hands you hold an exact description
of that which already exists in the film itself, the words which the characters have
spoken, and the images which the camera has shown. You don’t hold the sketch after
which they all started working many months ago.

* * *

The screenplay contained in this book is a real screenplay. In other words, this
script has not been polished after the finished film. In your hands you hold that draft after
which we started making the film.

(The idea for “Before the Rain” was begot in the second half of 1991. The five
pages Simon Perry of British Screen decided to support in 1992 became a screenplay in



January 1993. It took them only two weeks to grow from five pages to a hundred-plus.
We shot the same year, and finished the film in 1994. This is the final draft, the one after
which we started shooting, a draft very similar to the first draft.) During the shoot and the
edit I felt some things should be changed, so I changed them. The screenplay is not a
Holy Book, is it?

You won’t see those changes here. This screenplay’s frozen in the state it was in
before filming began (like a photo revealing all faults and virtues of the moment it was
taken, not of today).

However, you will see a few scenes which were in the screenplay, which we even
shot, but scenes which I later decided not to have in the film.

Anyway, I felt that changing the screenplay after a finished film is like going back
to your old high school ten years later to improve on your grades. It just doesn’t fly...

M.M.

* * *

Pred nekolku meseci izleze scenarioto na †Pra{ina# kako kniga. Sega
izdava~ot se nafati da go otpe~ati i scenarioto za †Pred do`dot#. So toa
scenarioto koe e napi{ano prvo izleguva vtoro. Da mu pravi dru{tvo.

* * *

Vo skoro site intervjua koi vo poslednite godini od minatiot vek gi
davav za vesnici i televizii vo desetici zemji povtoruvav deka †Pred
do`dot# ne e dokumentarec nitu za biv{a Jugoslavija, nitu za Makedonija,
nitu voop{to. Velev: †Toa mo`e da se vidi i od pristapot kon materijata:
snimen e kako bajka; poglednete ja kamerata, ili monta`ata, ili muzikata...
Ima glumci vo filmot. Po scenario e sniman, aman!# Koj razbral - razbral.
Tuka e sega toa scenario, na hartija.

* * *

Nekolku raboti od predgovorot za †Pra{ina# mo`at da se odnesuvaat i
na ovaa kniga. Zatoa gi prepi{uvam tuka:

* * *

Da ~ita{ scenario e pomalku kako da ~ita{ arhitektonski plan. Ima
stra{no mnogu tehni~ki raboti i ne{ta koi mora{ da si gi zamisli{.
Scenarijata obi~no ne se pi{uvaat za literaturno ~itawe. Tie se tehni~ki
skici za iden film.

* * *

^esto pati za vreme na snimaweto re‘iserot }e promeni ne{to.
Scenarioto e samo skica, ne i Sveto Pismo. Taka, na krajot, posle



snimaweto, skoro sekoga{ imate film koj se razlikuva od po~etnoto
scenario. Nekoga{ mnogu, nekoga{ malku, nekoga{ i~. Retko i~. Za vreme na
snimaweto, dodeka se pravat ovie izmeni, skripterkata pedantno zapi{uva
{to i kako e promeneto. Potoa go menuva scenarioto. Retrogradno. Na
krajot, jasno, toa scenario ne e isto so ona po~etno scenario od pred
snimaweto. Koga }e kupite pe~ateno scenario, v race go dr‘ite tokmu ona
{to ve}e postoi vo samiot film, ona {to likovite go rekle i ona {to
kamerata go poka‘ala, a ne onaa skica po koja site po~nale da rabotat pred
mnogu meseci.

* * *

Scenarioto sodr‘ano vo ovaa kniga e vistinsko scenario. So drugi
zborovi, scenariovo ne e doteruvano spored zavr{eniot film. V race ja
dr‘ite onaa verzija spored koja po~navme da go snimame filmot. (Idejata za
†Pred do‘dot# se rodi vo vtorata polovina na 1991. Pette strani~ki koi
Sajmon Peri od Briti{ skrin re{i da gi poddr‘i vo 1992 stanaa scenario
vo januari 1993. Im treba{e samo dve nedeli da porasnat od pet na stotina i
kusur. Istata godina i snimavme, a filmot go zavr{ivme vo 1994. Ova e
poslednata verzija, po koja po~navme da snimame, a koja mnogu malku se
razlikuva od prvata.) Za vreme na snimaweto i na monta‘ata smetav deka
nekoi raboti treba da se promenat, pa gi promeniv. Scenarioto, neli, ne e
Sveto Pismo. Tie izmeni nema da gi vidite tuka. Ova scenario e zamrznato
vo sostojbata pred da po~ne snimaweto (kako fotografija koja gi poka‘uva
site doblesti i site maani na migot koga e snimena, a ne na ovoj denes).
Zatoa, pak, }e vidite nekolku sceni koi postoeja vo scenarioto, koi duri i
gi snimivme, ama za koi vo monta‘ata re{iv deka ne treba da vlezat vo fil-
mot. Kako i da e, smetav deka da se menuva scenarioto posle snimen film e
kako deset godini posle matura da se vrati{ vo starata gimnazija za da si gi
popravi{ ocenkite. Ne odi...

                                                 M.M.


